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(SIM) 


OUR OWN ORIGINAL 





(16 Minutes In ‘‘One’’) 


“WHAT CANT WE DO” 


The West Has Treated Us Fine—Read For Yourself 





New York Star: 
(Keith’s Palace) 
As acrobatic comedians and danc- 
ers, Regal and Moore are in class by 
themselves, 











The Billboard: 
(Keith’s Palace) 

Regal and Moore were the sur- 
prise hit of the show. In this posi- 
tion they did marvelous things. 
These boys have an act that is so 
far out of the ordinary, it cannot be 
compared with any other similar 
vaudeville offering. Received much 
applause and took many bows. 











(From Spokane Spokesman-Review) 


Acrobatic Act 
Pan Headliner 


Regal and Moore Present 
Novelty Act 


Something old and yet something 
new might well be the title of the act 
put on by Henry Regal and Sim 
Moore at the Pantages this week. 
The act tops the current bill. The 
pair have a combination of stunts 
that are old, yet are put over in a 
new way. While primarily an acro- 
batic act, it lacks only a few upto- 
date lines to make it as much a sing- 
ing and dancing success as it is an 
acrobatic turn. 








(From Portland Journal) 


Regal and Moore 
Win Merited 
Applause 


Clever Satirists and Versatile 
Artists Stopped Show 
at Pantages 


Regal and Moore, clever satirists 
and versatile artists, who sing, dance 
and do athletic stunts and imitate 
other vaudeville acts, nearly stopped 
the show at Pantages today. 


The new bill is a dinger. Regal 
and Moore are only one good feature. 
Their imitations of well-known cut- 
and-dried acts kept the audience in 
an uproar, and the three Meyakas, 
acrobats, etc. 








Los Angeles Herald: 


Regal and Moore present Twen- 
tieth Century entertainment with the 
speed and sure-fire of the Twentieth 
Century Limited. What they don’t 
do isn’t worth doing—almost. They 
are not headlined at Pantages, but 
that is no indication they don’t de- 
serve to be. 


























COMING EAST SOON 
P. S.—We Are Stlll ‘Dropping A Line’ For Our Strong Encore 


Thanks to WALTER KEEFE 


Direction, MAX HART 


Portland Oregonian: 
Remarkably clever and versatile 
artists are Regal and Moore. They 


imitate everything and everybody,. 


and do it better than the originals, 
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BELASCO DECIDES TO RETIRE 
WITH LAST GREAT PRODUCTION 





Strictest Secrecy Maintained in Play “Wizard” Now Pre- 
paring. $100,000 So Far Spent on Details, Without 


Any Scenery Built. 


Big Spectacle with 


Japanese Atmosphere. Belasco Con- 
fiding to Friends It’s His Last 
Theatrical Effort. 





David Belasco is in the throes of 
his greatest—and his last—production 
fer the speaking stage. 

One hundred thousand dollars has 
already been expended and not a stick 
of scenery has yet been built. 

Eighteen months of almost continu- 
ous work has been accomplished by 
“the wizard,” and the manuscript of 
the play is not yet completed. 

Three actors, all stars, the nucleus 
of a cast that promises to contain more 
and bigger names than were ever be- 
fore billed together, have already been 
engaged and pledged to absolute sec- 
recy. 

These are a few of the facts which 
may be stated authoritatively about 
perhaps the most interesting develop- 


ment in years in the theatrical world. 
Not the least interesting feature of 
this typically mysterious Belasco ex- 
ploit is the fact that the secret should 
have remained a secret as long as it 
has—a year and a half. 

Only a half dozen of Belasco’s aides 
know anything at all about the pro- 
duction and not one knows any more 
about it than necessary for him to 
do the work in his aepartment. The 
three stars who thus far have signed 
contracts to play principal roles in 
the secret play know nothing at all 
about it—with their parts as much of 
a mystery to them as to everybody 
else, except the producer himself. 

From other sources, however, it has 
been learned the production will be 
cn a scale unprecedented in lavish ex- 
penditure. It is said that in com- 
parison with this production *Chu 
Chin Chow” and “The Wanderer” will 

‘look like the recent Rock and White 
Review. It will be a spectacular pro- 
duction, according to these reports, 
that will make earlier Belasco spec- 
tacles, such as “The Darling of the 
Gods,” seem amateurish trifles. 

It is known that the setting of the 


play is Japanese, and that the hun- 
dred thousand doliars already spent 
kas gone for genuine Japanese an- 
tiques and costumes and authentic 
ptops. But whether Belasco plans to 
follow the themes of his two other 


Japanese stories (“The Darling of the 


Gods” and “Madame Butterfly”) and 
make the new production a tragedy, 
is something only he himself knows. 
To a few of his closest friends 
Belasco has declared this will be his 
farewell appearance in the role of 
author-producer; and as he has never 
before so much as intimated he had 
set a time limit on his theatrical ac- 
tivities, the announcement is taken 
seriously by those in his confidence. 


JOHN DREW’S FINAL PLAY. 


John Drew began rehearsals in his 
new play, “The Ugly Ferenti,” this 
week, under the direction of Arthur 
Hopkins. For a role he has gone back 
to his first love, character work. Be- 
fore finally quitting the stage Mr. 
Drew is going to prove to those who 
don’t understand “straight” work, that 
he is equal to any type of role. In this 
play he will not be recognized as the 
Jchn Drew long adored by matinee 
girls. Furthermore, he has told friends 
that this will be his last play. 

Since the serious trouble with his 
eyes, Mr. Drew has been warned that 
they cannot much longer be subjected 
te footlight glare. 


JOLSON TRYING IT ALONE. 
Boston, May 7. 

Al Jolson has often threatened to 
do it, and now he is going to. At 
about every performance he has said 
he would like to put on a singing act 
that would rival that of John Mc- 
Cormack, and the stage is set for 
him to pull it Sunday night, May 18 
when he will appear, all by his lone- 
sume, at the Boston opera house, ac- 
companied by the Symphony Orchestra 
cf 50 pieces. 


SUNDAY BASEBALL. 

The decrease in patronage at mati 
nees throughout Greater New York 
was noticeable last Sunday, but was 
attributed by the managers to the ex- 
cessive heat. This would seem to lay 
the bug-a-boo that Sunday baseball 
would hurt the theatres and seaside 
resorts. - 

Managers of the Sunday shows said 
there was no decrease that couldn’t 
be explained by the weather. When 
told that two New York ball clubs 
were figuring on capacity or 40,000 
people to attend each Sunday, they 
replied that five per cent, of their reg- 
ular patrons would be a liberal per- 
centage distracted from their neigh- 
borhood film or the down town thea- 
tre. Managers of down town houses 
would probably be benefited by the 
influx of ball fans from Jersey and 
other adjoining territory, who would 
make the trip to see the big leaguers 


and top off the excursion with a trip 
to a theatre. 
Show people also claim the Polo 


Grounds can only accommodate 40,000 
while the amusement seekers are far 
in excess of that figure, out of towners 
who come late will help swell the 
grand total, all of which works out 
to the benefit of the theatres, accord- 
ing to their calculation. 


NO CUT-RATES AND NO’ PASSES. 

Roland West’s “Unknown Purple” 
is closing its season’s run at the Lyric 
this week, with a record of not hav- 
ing been in the cut rate ticket offices, 
or of having issued a pass during its 
Lyric stay. 

The Shuberts are said to be desirous 
of Mr. West placing the attraction in 
another theatre for a summer run, to 
take advantage of the cut rate trade, 
which would mean a certain profit, but 
Mr. West has not decided. 


TRYOUTS BY THE MONTH. 


George C. Tyler has hit on a novel 
plan for making try-out performances 
of new plays for next season. He 
has engaged Poli’s, Washington, for 
June and with house scenery will put 
cn nine new plays in four weeks. 

During these try-outs Tyler will keep 
on salary a dozen actors and actresses 
who are to create leading roles in cer- 
tain of the new plays, as well as a 
supporting cast that will appear in 
all of them. 








Wm. H. Crane Is 74. 
San Francisco, May 7 
William H. Crane celebrated his 
hirthday last week at the St. Francis 
Hotel, where he and Mrs. Crane have 
taken apartments for the summer. 
Crane, who has been on the stage for 
56 years made his first appearance in 
San Francisco in 1875, at the Standard 


VETERANS USING RIGHT NAMES. 


An increasing number of profession- 
als returning from overseas and dis- 
charged from service, who are reap- 
pearing on the stage, are discarding 
their former professional names and 
themselves under their right 
names as listed on the Army and Navy 
rolls. 


billing 


To date this applies most particu- 
larly to vaudevillians, so that the num- 
ber of new acts offered by exdough- 
boys is not nearly as great as appar- 
ent, the new features mostly being in 
the names employed. 


It has long been American profes- 
sional custom of annexing euphonous 
names for stage usage, although not 
so universal abroad. 

Various reasons are given by the 
men for losing their old stage mon- 
ickers. Some appeared in service 
plays and gained popularity through- 
out the rank and file of the several 
millions who made up the A. E. FE. 
Those men figure that by again hiding 
identity under a professional name 
discounts the effort and reputation 
gained abroad. Other men are em- 
ploying their right names through at- 
tention brought to them for valor in 
service, 


MAKING IT UNANIMOUS. 
Chicago, May 7. 

Mrs. Dorothy Simpson, Mrs. Edna 
Yates and Mrs. Helen Ross are vaude- 
ville sisters, and also sisters in the 
family sense. The three did an act 
under the name of the Manning 
»isters, 

This week they earned the right to 
use that name, which is their maiden 
name. Dorothy decided to get a di- 
vorce. Edna followed suit and Helen 
made it unanimous. All three hus- 
bands are: non-professional. 

The decrees were awarded by Judges 
Stough, Hopkins and Brothers. The 
sisters charged desertion. 


ERLANGER, PERSONALLY. 


Providence, R. I., May 7. 

An interesting sidelight on the im- 
pending split between A. L. Erlanger 
and Mare Klaw is that revealed here 
recently by the signing of the lease of 
the Colonial (formerly burlesque) for 
the Klaw & Erlanger interests. A. L 
Erlanger, in a separate agreement, 
pledges himself to be personally ree 
sponsible for the rent of the house for 
the period of three years for which 
the lease runs. 

The lease itself is signed “The Colo- 
nial Amusement Company, A. L. Erlan- 


ror or iA ¢” 
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“TIPS” IN ENGLAND ABOLISHED 
BY ORDER OF ARTISTS’ SOCIETIES 





V.A. F. and N. A. T. A. Decree Tipping Stage Hands Is to Stop, 


Except by 


Agreement for 


Special Service. 


Gratuities Wholly Voluntary. Paris 
Stage Hands Want Increase. 





London, May 7. 

The Variety Artists Federation 
and the National Association of The- 
atrical Artists have agreed to abol- 
ish the system of tipping stage hands 
bv artists. 

“Where stage hands render special 
service outside their regular duties, a 
scale of specific charges has been 
agreed upon. Should artists desire, 
out of good will, to give gratuities to 
the stage staff, such gratuities are to 
be placed in a box provided for that 
purpose. 

The tipping system back stage has 
long been regarded as a holdup, and 
with the recent increase in salaries to 
stage hands, the artists, both legiti- 
mate and variety, feel the practice 
should be discontinued. The amount 
of work done by the average stage 
hand in England, as compared with 
an American, is very much in the na- 
ture of a huge joke. For example, if 
it is necessary to create the noise of 
an approaching automobile with the 
accompanying blowing of an auto horn, 
one man does ‘both in America. In 
England one is assigned to work the 
horn, another the noise of the arriv- 
ing machine, and a third to stand over 
them to give the cue. All three look 
for a “tip.” 


Paris, May 7. 

The stage hands and electricians are 
agitating for increased wages, claim- 
ing $4 for eight hours’ work and that 
union men solely be employed. The 
managers are given till September to 
discharge non-unionists. 

The chorus people are claiming a 
minimum of $2 a show, with payment 
of $2 for each rehearsal. 

The Paris authorities announce an 
increase in the charge for policemen 
assigned to duty at the theatres, from 
60 cents to $1.60 a performance, and 
are also increasing the charge for 
municipal firemen on duty at places 
of amusement. The managers are pro- 
testing, but will probably be compelled 
to accede. 


SHAKESPEARE CHEZ GEMIER. 
Paris, April 25. 
The French version of “Taming of 
the Shrew,” by G. La Fouchardiere, 
presented by F. Gemier at the Theatre 
Antoine, April 23, was an artistic event 
in Paris. The mounting is less elab- 
orate than the previous productions of 
the Shakespeare Society at this house, 
and in this respect more appropriate. 
“La Megere Apprivoisee” (French 
title) is a success, due to a great extent 
to the fine acting of Gemier and Mme. 
Celiat as the shrew. 


“JUDITH” TERMED POOR. 


London, May 7. 

Lillian McCarthy’s production of 
“Tudith,” by Arnold Bennett, was pro- 
duced at the Kingsway April 29. Al- 
though very clever in parts, it is not 
likely to enjoy popular success. 

Miss McCarthy, Claude King and 
Ernest Thesiger struggled hard to 
give life to a poor play. 


“BLACK FEATHER” PROVINCIAL. 


London, May 7. 


_F. Nettleford’s production, “The 
Black Feather,” produced at the Scala, 
is an wynconvincing melodrama. 


serhe! Agraundala ce @ oa Pacceizam- Ron 
Sybil Arundale, Susie Vaughan, Net- 


tleford and Lewis Mannering worked 
heroically, but the play is only suit- 
able for the provinces. 


AMERICAN SHOWS IN LONDON. 


London, May /7. 

Of five American shows now running 
here four held up very well last week 
in receipts. “Business Before Pleas- 
ure,” at the Savoy, and “Uncle Sam,” 
at the Haymarket, edch did around 
$9,500, the capacity of the houses. 

“Eves of Youth,” at the St. James, 
did $8,000. “Fair and Warmer,” at the 
Prince of Wales’, got $7,500. 

The other play is “The Very Idea,” 
at St. Martin’s. It is not deemed to 
have a chance. 


WOOD ENGAGES TEDDY GERARD. 


London, May 7. 

\. H. Woods, who was prevented at 
the last minute from sailing on the 
Aquitania, sailed on the Mauretania. 
His latest purchases include a musical 
version of “Jane” by Fred Thompson 
and Nat D. Ayer, and “Priscilla and 
the Profligate,” a comedy by Laura 
Wiedig. 

Teddie has been engaged by Woods 
for the lead in Sacha Guitry’s “The 
Illusionist,” adapted by Edward Shel- 
don. He has also signed Kenneth 
Douglas for the lead in Somerset 
a gai new comedy. Both sail in 
uly 


RENE MORRELL’S PROMISE. 


London, May 7. 

Rene Morrell deputized for Maggie 
Teyte in “Beaucaire” last week and 
scored an instantaneous success. She 
is 23 years old, the daughter of Stella 
Staudrie, now with “Chu Chin Chow” 
in America, and promises a great fu- 
ture. 


MISS KEENE FILMING “ROMANCE” 
London, May 7. 

“Romeo and Juliet” will be Doris 
Keane’s last production at the Lyric, 
at the close of which she will probably 
return to America to film “Romance,” 
she herself receiving $150,000 for the 
engagement. 


HUNTLEY WRIGHT REAPPEARS. 
London, May 7. 

Huntley Wright, demobilized, suc- 
cessfully reappeared after four years, 
at the Bristol Hippodrome in a new 
farce called “Three Pips and a Petti- 
coat.” | 

Mr. Wright will reappear as princi- 
pal comedian with Violet Lorraine in 
the new Alhambra revue, of which Os- 
car Asche is author and producer. The 
present title is “All Abroad.” 


Joe Elvin in “Sailor Lad.” 
London, May 7. 
At Dalston, Joe Elvin presented 
“Sailor Lad” May 5, Elvin playing the 
leading role. ’ 


Paris Theatres Dark May 1. 
Paris, May 7. 
All theatres, including the vaudeville 
and picture houses, closed May 1, ow- 
ing to labor troubles, for the day. 


Elida Morris Gets Over. 
a Paris, May 7. 
Elida Morris opened at the Alham- 
a and did very nicely, 


hy 
i 


BUSINESS IN LONDON. 
London, May 7. 

susiness was phenomenal last week 
in many of the playhouses. “Joy 
Bells” at the Hippodrome did $30,000; 
“Chu Chin Chow” at His Majesty’s, 
$20,000 ; “Hullo America,” at the Palace, 
$18,000; “Monsieur Beaucaire,” at 
Prince’s, $17,000; “Uncle Sam,” at the 
Haymarket, $10,500; “Going Up,” at the 
Gaiety, $12,000; Doris Keane in “Romeo 
and Juliet,” at the Lyric, $10,000; “Busi- 
ness Before Pleasure,” at the Savoy, 
$9,000; “The Very Idea,” at St. Mar- 
tin’s, $6,000; “Caesar’s Wife,” at the 
Royalty, capacity and a year’s run ex- 
pected. 


FRANCO-U. S. DEMONSTRATION. 
Paris, May 7. 

A special Franco-American gala per- 
formance was offered April 29 at the 
Theatre Sarah Bernhardt, under aus- 
pices of Y. M. C. A.. Admission was 
free to all in uniform. It was a classi- 
cal affair, and perhaps the boys would 
have enjoyed better a regular show at 
the Theatre des Champs Elysees. 

The program drawn up _ included 
Sarah Bernhardt in Alan Seeger’s 
“Champagne,” the orchestra of the 
Opera, conducted by Ruhlman; the 
singers Delmas and Clement; Made- 
leine Roch of the Comedie Frangaise, 
and “Cachucha” danced by Mile. Zam- 
belli and Aveline; a scene from Mo- 
liere’s “Les Precieuses Ridicules,” by 
G. Berr, Rene Rocher, Marcel Du- 
fresne, Mme. Marie Leconte, Jeanne 
Faber, Lherbay; Mme. Lapayrette 
sang the “Star Spangled Banner.” 

It was a patriotic manifestation of 
Franco-American friendship, and as 
such was a big success. 


“BEAUCAIRE” PACKING ’EM IN. 
London, May 7. 

Gilbert. Miller has been to Paris to 
settle matters relating to his recent 
purchases of “Roi des Palaces” and 
“La Couche de la Marie;” also to ar- 
range for the presentation there of 
“Monsieur Beaucaire,” which is pack- 
ing Prince’s. 

During his absence in Paris, Miller’s 
automobile collided with a market cart 
in London, killing his chauffeur and 
seriously injuring manager Stanley 
Bell. Mrs. Miller had alighted just be- 
fore the accident. " 


EVETT ARRANGES FOR PLAY. 
London, May 7. 

Robert Evett, director of Daly’s, has 
sigrfed a contract for Oscar Asche and 
Walter Hackett to write a play for his 
theatre, music by Fraser Simpson. 

Its title is to be “A Desert Maid,” 
and the first production of it will be 
given in Manchester next Christmas, 
with Josie Collins in the lead. 


“HULLO PARIS” DOING BETTER. 
Paris, May 7. 

The Palace revue, “Hullo Paris,” has 
been rearranged and improved. Busi- 
ness is better. 

A new spectacular scene, “Hercules,” 
has been added, and the former naval 
opening scene now terminates the 
show. 


New Comic Opera Produced. 
London, May 7. 
“The Girl of the Golden Gate,” a 
comic opera by Louis Gasson and Her- 
bert Sargent, music by Goeffrey 
Blackmore, was produced by Gasson 
May 5 at Stockton-on-Tees. 





Gerard Willshire Lands Baronetcy. 
London, May 7 
Gerard Willshire, a popular actor, 
who won favor with Charles Hawtrey 
and Oscar Asche, has succeeded to a 
baronetcy by the death of his father, 
Sir A. Maxwell Willshire. 


“Chinese Puzzle” With Lyn Harding. 
“The Chinese Puzzle” opened a six 

weeks’ tour at Eastbourne, with Lyn 

Harding in the principal part. 


DANCING AGAIN FASHIONABLE. 


Paris, May 7. 

The light fantastic is again in vogue 
in the French capital, and there is 
going to be a long run with jazz danc- 
ing. 

The Caumartin Theatre has changed 
its title, and is now known as the Sa- 
voy Dancing Club; the Bal Tabarin is 
reopening, and a number of private 
dancing “classes” are being formed. 


FUNNY “LAUGHING EYES.” 


London, May 7. 

At the Kénnington May 1, Ernest 
Rolls’ production, “Laughing Eyes,” 
by Rolls and Laurie, music by Herman 
Darewski, proved a funny revue, and 
was well received. 

Jennie Benson and Fred 
scored heavily. 


ACTS AT MASKELYNE’S. 


London, May 7. 
Maskelyne’s introduced several va- 
riety turns, affording a welcome change 
to his magical marvels, including Edith 
Eatherly, a capital singer, Griff and 
partner, also a clever balancing turn, 
The Koebs, a Japanese trio. 


Leslie 


LOIE FULLER’S PRETTY GIRLS. 


London, May 7. 
At the Coliseum Loie Fuller’s Danc- 
ing Sylphs form the prettiest show 
recently appearing. The principals and 
20 pretty girls dance gracefully amid 
a beautifully lighted divertissement, 
with wonderful color effects. 


VEDRENNE AND VERNON A FIRM. 


London, May 7. 

J. E. Vedrenne and Frank Vernon 
have entered into a partnership, and 
their first production will be Edward 
Knoblock’s “Mumsee.” 

They have in reserve plays by Arnold 
Bennett, Harold Brighouse, Somerset 
Maugham, Louis Parker. 


CHEVALIER’S “MY OLD DUTCH.” 


London, May 7. 
At the Empress, Brixton, Ajibert 
Chevalier and Arthur Shirley’s “My 
Old Dutch” had a successful London 
premier, with Chevalier in the leading 
role. 


“FEMALE HUN” TAKEN OFF. 


London, May 7. 
“The Female Hun” was withdrawn 
from the Lyceum May 3 and “The 
Belle of New York” is being revived 
by the Bannister-Howard company. 





Revue Rehearsing for Casino. 
Paris, May 7. 
The Casino is closed pending the re- 
hearsal of a revue by Arnould, staged 
by Flers, due May 8. 
The cast includes the Four Ascotts 
and the Bogannys. 


Ben Webster Playing Sir Charles. 
London, May 7. 
Ben Webster has taken the role of 
Sir Charles Surface in “The School 
for Scandal” revived at the Court. 


Stoll’s Season of Ballet. 
London, May 7. 
Sir Oswald Stoll’s three months’ 
season of Russian ballet at the Al- 
hambra promises to be a great success. 


Increasing Admission. 
Paris, May 7. 
The Comedie Francaise has raised 
the prices of the cheaper seats ten 
cents. All seats over 80 cerlts have 
been increased 20 cents. 


“Maggie Lauder” Is New Sketch. 
London, May 7. 
At the Metropolitan, Jean Alwyn and 
company presented a new Scottish 
playlet, “Maggie Lauder.” 
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CAMP THEATRES WILL REMAIN 


FOR STANDING ARMY OF 500,000 





Twenty or More Present Camps to Be Retained After 
Demobilization Is Concluded. 20,000 Men Expected 
Continuously in Each Camp. Entertainment 
Recommended in Peace Times by 


Medical and Morale Depart- 


ments of Army. 





At the offices of the Military En- 
tertainment Committee in New York 
learned this week that the 
committee would likely become per- 
manent, eventually a part of army rou- 
tine, this based on the practically ac- 
cepted organization of a standing army 
of 500,000. At the present time the 
committee is supplying 22 cantonments 
and it is expected that around 20 such 


camps with perhaps three or four na- 
val stations will be made permanent. 
Were the army of half a million men 
to be evenly distributed, each camp 
would approximately hold around 20,- 
000 men. 

Permanency in the matter of can- 
tonments and therefore the necessity 
of camp entertainment is also seen in 
the recent order to paint all camp thea- 
tres, inside and out. 

It is expected the present Enter- 
tainment Committee will remain com- 
plete until the fall, when nearly all 
of the American Expeditionary Force 
will have been discharged. In some 
of the camps the military personnel 
is being discharged and the committee 
will likely engage civilian crews to 
operate the theatres. It will be neces- 
sary also to engage civilian orches- 
tras, also as many enlisted musicians 
are being mustered out. The camp 
theatres are now playing to good busi- 
ness considering the percentage of men 
there. : 

The continuance of entertainment in 
the cantonments is again recognized 
as a necessity and has worked out to 
better advantage than hoped for, not 
alone providing amusement to the 
men, but equally entertaining the of- 
ficers. Both the Morale and Medical 
divisions of the army are more than in- 
sistent that theatricals be continued. 


it was 


It is an open secret in the army that - 


the percentage of veneral disease is 
lower in the American Army than 
either the French or English armies. 
The latter made certain suggestions to 
American commanders during the war, 
but they were only partially tried out 
abroad. The American officers con- 
tended that by amusing the men in the 
camps, better results would be attain- 
ed. These officers now claim that sta- 
tistics show the venereal percentage of 
the A. E. F. was really lower than for 
any army of comparative size in his- 
tory. 

The camp booking office will be re- 
tained in New York, Tlarry O. Stubbs, 
the official booker, having been asked 
to remain indefinitely, although as a 
civilian. 


JACK McGOWAN LOOMS UP. 


Jack McGowan (McGowan and Gor- 
don) received a-world of publicity in 
the New York dailies Monday morn- 
ing, following his work as a Victory 
Loan speaker at the Hippodrome the 
evening before. 

Although the dailies reported a gross 
sale that evening of over $11,000,000, 
the net Loan sales amounted to some- 
what above $7,000,000, and the credit 
appears to have been gradually given 
to Mr. McGowan. 

Discovered by Elmer F. Rogers, who 
is in charge of the Victory Loan thea- 


tre speakers, Mr. Rogers assigned Mr. 
McGowan to the Palace, New York, 
of which Mr. Rogers is manager. When 
it became necessary to secure a crack- 
erjack talker for the big Hip affair, 
Mr. Rogers recommended Mr. Mc- 
Gowan and pledged that McGowan 
would run away with any opposition. 
This he is said to have done, the other 
speakers present that evening retiring 
before him. 

McGowan and Gordon have been in 
vaudeville for some time. Frank Evans 
is agent for the act. 


GEORGE YOUNG PROMOTED. 


Philadelphia, May 7. 

A change in the business staff of 
Keith’s Theatre (big time) announced 
this week advances George M. Young 
to the position of resident manager 
and assistant to Harry T. Jordan, Gen- 
eral Manager of the Keith interests 
in this territory. Mr. Young succeeds 
Joseph C. Dougherty, who has been 
awarded a booking franchise in the 
Keith Exchange. 

Mr. Young has been publicity man 
for the Philadelphia house for a little 
more than five years. He recently 
severed connection with the Public 
Ledger of this city, where he was 
baseball editor and sports writer for 
the past 16 years. 


THE HEATHERS WITH SHUBERTS. 


Josie Heather, together with her sis- 
ter, Bobbie, signed a contract this 
week to appear in a Shubert musical 
production. The engagement calls upon 
the girls to report June 15, and ties 
them up for a certain number of weeks 
within the next year. + 

The Shuberts are reported to have 
offered Josie a contract for three years, 
but she would sign only for next sea- 
son. 

The Josie Heather act has been a 
standard one in vaudeville, with Bob- 
bie in it. Its last reported salary was 


$500 and $550 (out of town). 
FEDERAL HEARING POSTPONED. 


The Federal Trade Commission an- 
nounced last Thursday a postponment 
of the date for the hearings in the 
vaudeville investigation, from May 5 
to May 15, at the same place, the up- 


town offices of the Commission at 20° 


West 38th street. 

Former chief counsel John M. Walsh 
of the Commission, who retired April 
15 to engage in private practice has 
been retained by the Commission as 
special counsel during the continu- 
ance of the vaudeville hearings. 

In some quarters this week it was 
positively asserted Mr. Walsh\had not 
been retained as special counsel for 
the Commission and that he will not 
reappear as counsel in the proceed- 
ings. It was said at the same time 
that Mr. Hawkins, of the Commission’s 
legal forces, will have charge here- 
after of the investigation. 


WILLARD MACK AND SKETCH. 

The Palace, New York, is dickering 
with Willard Mack for a sketch and 
himself at the Palace about May 19. 
Mack seems likely to accept. 


SUES EDGAR ALLEN, 


Elizabeth G. Allen (professionally, 
Elizabeth Green, in pictures) has 
brought suit for separation against 
her husband, Edgar Allen, general 
manager of the vaudeville booking de- 
partment of the William Fox Circuit, 
alleging cruelty. Henry J. & Frederick 
E. Goldsmith represent the plaintiff. 

Mrs. Allen’s affidavit alleges they 
were married Feb. 21, 1916, and that 
“shortly after our marriage, my hus- 
band began to display a most violent 
and uncontrollable temper and with 
the slightest provocation he used to 
beat me unmercifully; so much so that 
,there was hardly a time when my 
body was not covered with black and 
blue marks.” Up to December, 1916, 
she alleges, the defendant had given 
her $25 weekly for her support, but 
since that time she was solely de- 
pendant upon her  brother’s and 
friends’ bounty for maintenance of ex- 
istence and that though her husband 
received $250 weekly as salary from 
the Fox Circuit and side money, 
bringing his weekly income to $500, her 
husband had refused to support her. 
Wherefore, the plaintiff prays for 
separation and a reasonable provision 
for support. 

With her summons and complaint, 
the plaintiff filed an application to the 
Court, asking the defendant be di- 
rected to pay $125 weekly to the 
plaintiff for her support during the 
pendancy of the action, as well as 
$1,000 counsel fees. 

The defendant has filed no answer 
to the complaint. 


TANGUAY OUT FOR SEASON. 

Eva Tanguay left the bill at the Riv- 
erside Monday, only appearing for the 
two performances on the initial day. 
Miss Tanguay also canceled Boston 
next week (May 12) and the balance 
ef her eastern time, and will not re- 
open until next season. 

Illness is the cause of her with- 
drawal, the steady grind «nd continual 
travel of the Orpheum ooute, which 
she played without a dis ppointment 
in any town, having brought back her 
old vocal ailment. While at the Pal- 
ace, week before last, Miss Tanguay 
was compelled to quit Wednesday, but 
felt able to open again this week. The 
first two shows, nowever, sent her to 
a throat specialist who instructed her 
to cancel. Blanche Ring replaced her 
Tuesday afternoon. 


AL SANDERS TRYING OUT. 


Among the acts that will try out to- 
day (Friday) at the 125th Street The- 
tre is Al Sanders, the ex-wine agent, 
ex-restaurateur and perhaps present 
tailor. 

Mr. Sanders has his own collection 
of stories, most of them clean, and 
will retail them to the natives of Har- 
lem, who can understand anything 
spoken in Yiddish or Wop. 


LOEW’S ALL-NIGHT THEATRE? 


Marcus Loew is pondering over the 
honor, high or low, of having the only 
all night theatre in Manhattan. It is 
the New York theatre roof, where at 
present the Loew Circuit presents a 
picture bill up to one a. m. 

Mr. Loew is not going after the 
all night proposition, according to the 
story, as a money nmus«er, but for the 
publicity it will bring to his name 
and chain. Times -Square has never 
had an all night theatre. With the 
restaurants discharging their over- 
charged cargoes around 1.30, the drift- 
ers and the nighthawks, the New York 
roof, if Loew goes through with it, 
will bring enough visitors from out of 
town to see the sight and report it 
back home. 

Of late the women attending the late 
stows on the New York roof have 
found that there was no remonstrance 
against them smoking, so they are 
smoking. 





KILLED IN AUTO ACCIDENT. 


Providence, R. I, May 7. 
Cyril duFor, with Mitzi in “Head 
Over Heels,’ which played at the 
Opera House at Newport last Friday 


night, was instantly killed in an auto- 
mobile accident on Ocean avenue, that 
city, about 4 Saturday morning. 
‘ “teasha : 
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a broken arm, a bad scalp wound and 
other injuries, while Eleanor Livings- 
ton, .Haveland Chappell and Mary 
Hollywell, three other members of the 
same company, were badly cut and 
bruised about the body. The driver of 
the car, Chief Machinist Mate Frances 
Finn, also received a broken leg and 
minor injuries. 

The machine plunged over a sea 
wall and landed 10 feet below on New- 
port Beach. The occupants for the most 
part were thrown clear of the car, but 
duFor was pinned under the steering 
wheel and Chappell also remained with 
the car. . 

The members of the company were 


out for a walk after the show and 
were returning to their hotel when 
they met Finn and his car. After a 


brief talk an 
extended, and all six piled into the 
open roadster. It is believed the car 
was traveling at an excessive speed 
when the accident occurred. 

A member of the life guards at a 
nearby life saving station heard cries 
for help and was the first to reach the 
scene. The injured were taken to the 
Newport Hospital. Chappell suffi- 
ciently recovered to take duFor’s place 
with the show Saturday night. The 
others remained out. 


invitation to ride was 


EUROPE AT BRIGHTON. 


Next week the Jimmy Europe Band, 
cut down to 25 pieces with Mr. Europe 
leading, will become the summer at- 
traction at the Hotel Shelburne; 
Brighton Beach. The band will play 
concert and dance music, with the res- 
taurant foregoing its customary revue 
for the floor entertainment. 

The Europe Band completes its tour 
this Saturday at Boston. It is under 
the management of Pat Casey and B. 
S. Moss. Mr. Casey will assume the 
management for the Brighton stay. 
Just before starting out on tour, Casey 
sold the disc record rights for the 
Europe Band to Pathe, on a reported 
guarantee of $12,000 within a specified 
period. 

The band was the first of the active 
service organizations to start on a cir- 
cuit tour. It opened at the Manhattan, 
New York, March 16, and has played 
about forty cities within 57 days. No 
authentic reports have been received 
concerning the business done by the 
bund. It is said to have greatly var- 
ied. One report early said the dail 
expense of the organization was $1,800. 
The band gave as a rule two perform- 
ances, afternoon and night. 





Lloyd and Wells’ Double Job. 
San Francisco, May 7. 

Lloyd and Wells have been engaged 
indefinitely for the Casino shows in 
conjunction with the Will King Co., 
and will appear simultaneously at the 
Casino and at Tait’s Cafe. 

Fanchon Marco is slated to resume 
supervision of Tait’s Revue. 


Duke Cross Going with Bayes? 

A story is that Nora Bayes has sub- 
mitted an offer to Duke Cross to be 
her leading man next season, succeed- 
ing Irving Fisher, who has been with 
Bayes for some time. 

It is not stated that Cross has ac* 
cepted the offer. He may remain in 
vaudeville. 

Leo Donnelly Leaving. 

Leo Donnelly, who appeared recently 
at the Palace in an act based on hi3 
experiences as an entertainer with the 
27th Division in the Argonne, has de- 
cided to quit vaudeville. Donnelly is 
going into business in Wall Street. 
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Cable Advices to Y. M. C. A. to Cease Sending Entertainers 


Across. 


Soldiers Decreases Demand. 


About 1,200 Now Over There. 


Returning 


“Y” and Over- 


seas Theatre League Stop Activities 


After This Month. 
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Cabled advices received this week 
by Thomas EK. McLane, head of the 
Y. M. C. A. Overseas amusement 
bureau, and sent by the Paris branch 
of the “Y” at the probable instance 
of officers in the American Army of 
Occupation are in effect an order stop- 
ping any further recruiting of volun- 
teer entertainers either by the “Y” or 
its branch, the Overseas Theatre 
League. 

At the “Y” headquarters in New 
York, and that of ‘the league, it was 
stated the cabled order might be pos 
sibly rescinded by fall, but it was felt 
that the functions of the two bureaus 
was finished as far as sending addi- 
tional volunteer entertainers overseas. 

The league which operated a little 
riore than a year will send across all 
entertainers who have been recently 
recruited and passed upon, a party ol 
about 30 artists being due to sail 
Wednesday next week (May 14). No 
new applications are to be received. 
That also applies for the “Y” volun- 
teers. 

No specific reasons are given for the 
cessation of the overseas theatre move- 
ment, but it is known that with a 
million doughboys already returned, 
which is approximately 50 per cent. of 
the A. E. F., and the speed at which 
the men are being returned, which 
runs from two to three hundred thou- 
sand monthly, the necessity for enter- 
tainers is correspondingly decreasing. 
Announcements from Washington are 
that practically the entire overseas 
force will have returned by September. 

Between the league and the “Y” ap- 
proximately 1,500 volunteer entertain- 
crs were sent across. Of that number 
the league sent nearly 500 and included 
many vaudevillians, while concert ar- 
tists made up the remainder sent speci- 
fically through the “Y.” The percent- 
uwge of returned volunteers has to date 
1.0t been lacge, so that the number of 
such entertainers still doing service 
in France and occupied Germany num- 
bers above 1,200. Added to the volun- 
teer entertainers are numerous soldier 
plays and entertainments, offered by 
men especially detached from their 
division for such work. There is little 
coubt that the army officers in charge 
of morale and entertainment feel that 
the troops still in foreign service will 
be amply provided for between now 
and sailing time. 

Variety, until last month, carried al- 
most weekly a list of the volunteer 
entertainers and those who had re- 
turned. This list was designed for 
the duration of the war and was dis- | 
continued because it was considered 
that the volunteers who went over- 
seas during the period of hostilities 
deserved special credit for the service. 
With the coming of assured peace 
times, however, the volunteering for 
everseas entertainment merely became 
a matter of personal selection and 
since all expenses were paid it fur- 
nished an excellent opportunity to 
visit the war zone (as was pointed out 
several times), with the possibility of 
foreign engagements to follow. 

During the last week six artists were 
sent overseas by the “Y,” while eight 
returned Those who returned are 
Neva Bierly, Pauline Brown, Harriet 
Fitts, Mrs. Rachel Frease Green, Viola 


N 


Mayer, Edward C. Haves, Edward Par- 
menter and Jonathan Rogers 


ooo 
ad 3 . 4 VOU 
sailed are Gladys Bumstead, Lilian 
on, Flossie Raab, Esther Root, 


inne Walker and Lucille Walker. 


ORPHEUM CLOSINGS. 


The Orpheum theatres at San Fran- 
cisco and Los Angeles will remain open 


{ \roughout the summer, as per the cil 
cuit's custom. This necessitates rout-, 
acts trom Chicago (Majestic and 


State-Lake) to the Coast, but the in- 
terval of closing along the Orpheum 
chain is comparatively_short, since the 
houses stop and start on odd dates. 

Des Moines is about the only Or- 
pheum city in the East thus far with- 

it a closing date set. 

The Orpheum, Duluth, closed April 
26; the spliteweek on the Coast closes 
this week; St. Paul, Lincoln, May 17, 
Minneapolis, Kansas City, and Oak- 
nd, May 24; Omaha, Winnipeg and 
salt Lake, May 31; Calgary, May 28; 
Vancouver, June 7; Seattle, June 14; 
Portland, June 18. 


| 


NEW ENGLAND MGRS. MEET. 
Boston, May 7. 
A meeting of the New England house 


nianagers booking through the Keith 
office was held in J. Wesley Frazer’s 
office last Friday for the purpose of 


discussing opposition, the size of next 


ison’s bills, closing dates, etc. The 
foilowing house managers attended the 
'SsiO n: A. Commette, Newport O. H.; 


john Keon, Federal Theatre, Salem; 
Joseph Cahill, Strand, Brockton; Harry 
Farren, Franklin Park, Dorchester; H. 
EK. Jones, Waltham, Boston; James 
Raymond, Waldorf, Waltham; Wm. 
Murphy, Colonial, Haverhill, and J. J. 
McGinnis, Gordon Bros. Executive 
Manager Jeff Davis, who books the 
Keith New England time, and Doc 
Lreed, Gordon Bros.’ New York repre- 
sentative, were also present. 


BERT LESLIE UNDER OBSERVATION 


Jert Leslie was taken in charge at 
Tirst avenue and Fifth street one day 
last week, and was committed to Belle- 
vue Hospital for observation. 

Mr. Leslie was talking at random 
when found. He is said to have re- 
cently suffered a paralytic stroke that 
first affected his vocal chords. It is 
believed to have extended over his 





system, bringing about his present phy- 


sical condition. 

The “Hogan” series of sketches in 
vaudeville were played by Mr. Leslie 
as the slangy “Hogan.” He has ap- 
peared in a number of Broadway pro- 
ductions. 


USHER TROUBLE. 
Newport, R. L, May 7. 

A. R. Commette, proprietor and man- 
ager of the Newport Opera House, was 
found guilty in the district court here 
last week on a charge of employing 
school girls aseushers. Sentence was 
deferred. 


“Daddy Longlegs” for Keith’s. 

“Daddy Longlegs” as a film and with 
Mary Pickford, was exhibited to the 
Keith office people Tuesday. 

There was some prospect at that 
time of the Keith manager closing 
for the Pickford latest feature, to be 
used in the Keith houses. 


NEW AGENCY FIRM. 
Philadelphia, May 7. 

A new booking firm began opera- 
tions this week under a franchise 
granted by the Keith Agency. Its 
members are Joseph C. Dougherty and 
David R. Sablosky, of Philadelphia. 
They announce several well known 
icts already under their banner. The 
new firm will have its office at 301 B. 
I. Keith’s Theatre Building, Philadel- 
phia, for the present and will later 
establish headquarters in New York. 
The agents will make regular trips 
there, the same as other bookers from 
the Quaker City. 

The new agents are popular in vau- 
deville circles. Mr. Dougherty has 
been in the employ of the Keith insti- 
tution for the past 20 years. He began 
as office boy at the old Bijou in 1899 
when George Bogle was manager and 
was assistant to John Keirans who 
succeeded Bogle. When Keith’s 
Chestnut Street Theatre opened, in 
1902, Dougherty went there with Harry 
T. Jordan. He was then sent to Cleve- 
land with Harry Daniels at the Hip- 
podrome where he remained two years. 
When the late A. Paul Keith took 
back the Bijou from the burlesque 
people who had leased it, Dougherty 
was installed as manager and re- 
mained there for eight years, return- 
ing to the Chestnut Street house as the 
Bijou was leased last May. 

Dave Sablosky is one of the Sablo- 
sky brothers of Philadelphia who oper- 
ate a chain of picture and vaudeville 
theatres in and near the Quaker Gity. 
Dave has been manager of the Glohe. 
fe served as Recreation Aid during 
the recent war term with the rank. of 
Chief Petty Officer, and was in charge 
of all entertainment for the navy from 
Cape May to Norfolk. Dave’s brother, 
Nathan, succeeds as manager of the 
Globe vin Philly. 


HOUSES CLOSING. 

Keith’s, Louisville, starts with pic- 
tures next week. 

Keith’s, Cincinnati and Indianapolis, 
closes its vaudeville, May 16. 

Keith’s Hip, Cleveland, will play a 
picture, week June 2-9, resuming with 
vaudeville following week. 

The Family, Williamsport, Pa., and 
Orpheus, St. Louis, will close for the 
summer, May 10 and May 18, respec- 
tively. 

The Majestic Theatre, Williamsport, 
Pa., which has been playing pop vaude- 
ville all seaSon, booked by Billy De- 
laney, closes Saturday night. 

The Lyceum, Canton, Ohio, another 
of Delaney’s houses will close its regu- 
lar vaudeville season on May 31. The 
Canton house may play a supplement- 
ary summer season with two or three 
acts and pictures. 


MIDDLE WEST SUMMER HOUSES. 


Summer openings have been an- 
nounced for the big time Middle West 
houses, all of which wili play a full 
week with the exception of Dayton 
and Toledo. They will alternate bills 
semi-weekly. 

Dayton opens May 28, Toledo May 
19, Cincinnati and Indianapolis May 18, 
and Cleveland June 16. The present 
Sunday or Monday openings will pre- 
vail over the summer. 

The booking will be handled by Ar- 
thur Blondell in the Keith office. 


Will Call Upon Stanley to Play. 

It is said in the Marcus Loew book- 
ing office that Stan Stanley will be 
called upon to personally fulfill his 
contract with the Loew houses. It calls 
for Stanley after finishing four more 
weeks to reappear with his-act on the 
Loew time, starting Sept. 16. During 
the summer Stanley has been engaged 
by the Shuberts. 


Ramona Park Opening May 25. 
Ramona Park at Grand Rapids, 
Mich., will start vaudeville May 25, 
with the first bill playing eight days 
(inclusive of two Sundavs). 


BIMBERG LEASES WEST END. 


Negotiations were completed last 
week, whereby B. K. Bimberg secured 
the lease of Loew’s West End theatre 
tor five years, starting, September 1. 
A vaudeville and picture policy will be 
inaugurated, it is said. 

The Bimweb Corporation was 
formed for the purpose, with Bimberg 
and Max Plohn (Levy & Plohn), as in- 
corporators. It is planned to interest 
Max Weber in the corporation. Joe 
Weber owns the property upon which 
the theatre site is situated. ; 

Alfred Beekman, of House, Gross- 
man & Vorhaus, handled the legal end. 

Bimberg is reported having taLen 
the house at a larger rental tan Leew 
paid, Joe Weber insisting upon an ad- 
vance. Loew wanted to move the 
downtown legit attractions from his 
7th Ave. to the West End, but Mr. 
Weber could not see the benefit of 
changing the policy. When Loew 
sidestepped the higher rental, Weber 
rented to Bim. 


PAN MAY GET INTO TORONTO. 

The rumor that Pantages is going 
into Canada was noised around again 
this week when it became known here 
Canadian capitalists had started work 
on a new theatre in Toronto on Vic- 
toria street, between Shuter and Dun- 
das, with an entrance on Yonge street. 
It is reported to be planned for the 
largest theatre in Canada and will re- 
present an investment of a million 
dollars. The property acquired has a 
frontage of 182 feet on Victoria street 
and cost $600,000 the theatre will cost 
$400,000 additional. It will seat 3,500. 
This site is only a few blocks from 
the Marcus Loew house. 

The report says the new house will 
be added to the Pantages books. 


HOLMES QUITS PANTAGES. 


Chicago, May 7. 

Coney Holmes, recently appointed as 
Chicago representative of the Pan- 
tages Circuit, no longer holds that 
title. 

Coney went to the mat with Pan this 
week, and after the fracas Holmes was 
a free agent. James O'Neill, until re- 
cently manager of the People’s theatre 
was appointed temporarily to succeed 
Holmes until a permanent representa- 
tive can be procured. 

Mr. Pantages left for Memphis this 
week without announcing his plans for 
the immediate future. 


GORDON HOUSES AND SHEEDY 


A rumor says the Gordon Brothers 
may remove the bookings for the three 
Gordon theatres the Sheedy office ‘s 
now handling, to the Keith office, 
which at present is also booking two 
of the Gordon theatres. 

Sheedy books the Scollay Square 
Clympia and Olympia, Boston, with the 
Olympia at New Haven. Jeff Davis 
in the Keith agency books the Olym- 
pias at Lynn and New Bedford, Mass. 


LOEW’S BLANKETS SOON. 


The Loew Circuit, according to Jake 
Lubin, its booking manager, will not 
extensively issue blanket contracts for 
next season, before July 1. 

Mr. Lubin says that blanket con- 
tracts are being issued infrequently 
at present. They range from 15 to 20 
weeks. A few carry the optional 
clause reading “or more” (weeks). 





Jefferies Again Acting for McIntosh. 
Norman Jefferies, of Philadelphia, 
has again taken up the vaudeville book- 
ings over here for Hugh D. McIntosh 
(Rickard Circuit) of Australia. 

Mr. Jefferies succeeds Mrs. Ethel 
Hope Williams, who succeeded him as 
the McIntosh representative in New 
York. Mrs. Williams has been ordered 
abroad by her physicians, for a com- 
plete rest, and will shortly leave. The 
} became eective last week. 
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BIG SHOW AT AUBURN PRISON 
PLAYED BY EX-PROFESSIONALS 





100 Men in Minstrel First Part, Vaudeville Contributing Six 


Acts Through Inmates. 


Written by Prisoners. 


Everything in Performance 


First Show at 


State Detention Place Since War. 





Auburn, N. Y., May 7. 

What promises to be one of the most 
unique productions of its kind will 
be staged here on May 21-22, when 
the Mutual Welfare League of Auburn 
State Prison will present a vaudeville 
and minstrel show. The show will 
not be an amateur one. Sad to relate, 
many of the guests of the state who 
will take part have formerly been 
prominent in dramatic and theatrical 
affairs on the “outside.” 

There will be seventy-five men in 
the cast, with 35 more in the minstrel 
first part. The vaudeville will consist 
of six acts, all new and said to be of 
big time material. Every line in the 
show, including the music, has been 
written by inmates of the prison and 
will be staged under the personal di- 
-rection of Charles Andrews, a former 
actor and a member of the Dramatic 
League of America. 

Novel effects are promised in cos- 
tuming. They will be the product of 
the prison shops. Nothing military or 
naval. The production committee so 
decided. Anyway, uniforms of any 
kind don’t quite appeal to the actors. 

Albert Green, a member of the 
League and once noted as an artist, 
has turned out some posters which 
are a revelation of how artistic a show 
bill can be. 

The show at the prison has always 
been a novelty and in former years has 
been attended by people from all over 
the state. The prison was closed to 
visitors during the war. when perform- 
ances were abandoned for the time be- 
ing. The shows were started under 
the regime of Charles Rattigan, former 
warden, and now state superintendent 
of prisons, and were continued by 
Colonel Edgar S. Jennings up to the 
war. 

The coming performance will be the 
first of this season, two shows a year 
being staged. 

In the words of the publicity com- 
mittee this month’s production will be 
“the biggest, grandest and most thrill- 

, ing performance in its history. 


ACTS IN WEBER PRODUCTIONS. 


Two productions, intended for vaude- 
ville and to be made known by Harry 
Weber for next season, will each have 


a known vaudeville act in the lead. 
| Both were written by Herman Tim- 
berg. 
One of the Weber pieces is to hold 
Clark and Bergman, the other has 
the Avon Comedy Four. 
| It was reported that Henry Berg- 
| man had accepted the post of pro- 
fessional manager for the new Berlin- 
Winslow music publishing company, 


but it seem. that Mr. Bergman has 
| not decided as yet. 
| First House for East Providence. 


Providence, R. I., May 7. 

_East Providence, ‘only a ten-minute 
ride from this city, whose inhabitants 
3 have always come to Providence for 
. their theatrical entertainment, vaude- 
ville, legitimate or pictures, is to have 
its first picture house. 

A one and a half story cement struc- 
, ture is to be erected with a seating 
: capacity of 1,200 and first run pictures 
only will be shown. Joseph G. Ger- 
hard, Jr., member of a big real estate 
firm there, is behind the project. The 





opening is planned for September. The 
structure will be located on Watche- 
moket square. 


JUSTINE JOHNSTON STUDYING. 
Waterbury, Conn. May 7. 

Justine Johnston made her stock de- 
but here Monday with the Poli stock, 
with heaps of style. She has rented a 
house for the ten weeks of her stock 
contract and brought along two auto- 
mobiles, also a French maid. Miss 
Johnston is receiving $50 per week for 
the local engagement. She is taking 
her stock work seriously, with the 
avowed intention of not again going 
into musical comedy, but to try 
straight dramatic roles next season. 

ADDRESSES WANTED. 

Sam Thall is very desirous to know 
the addresses of the following artists: 

Harry Fiddler. 

The Belmonts. 

Mildred Woods. 

E. J. More. 

Elwood Bostwick 
of “Peacock Alley”). 

Anyone knowing the address of any 
of the above named can address Mr. 
Thall, care of the Western Vaudeville 
Managers’ Association, State-Lake 
Building, Chicago. 


PATRICOLA GOING OVER. 

An English engagement has been ac- 
cepted by Patricola, who will leave the 
east in time to appear in London, Sept. 
29. It will be her first visit abroad. 

Last week Patricola was engaged to 
sing for the Pathe records, at a guar- 
anteed amount for two years. 


(formerly owner 


Hammerstein Vaudeville Postponed. 

Hammerstein vaudeville, which was 
to have started via Sunday concerts 
at the Casino under the direction of 
Arthur Hammerstein, has been post- 
poned, it being stated through inabil- 
ity to arrange satisfactory terms with 
the Shuberts. 

Mr. Hammerstein stated that his 
plan of securing a Broadway house 
was still alive as is the idea of es- 
tablishing a big time chain of houses. 


Gilbert With New Piano Player. 

Wolfe Gilbert and Anatol! Friedland 
will play their last date as a team next 
week at the Orpheum, Brooklyn. Gil- 
bert will continue with another player 
and Friedland will write production 
music. 

This is an amicable agreement and 
in no way affects the Gilbert and 
Friedland Music Publishing Co. 


Ella Vampler Has Her Divorce. 
Chicago, May 7. 
Ella Vampler, as she is known in 
vaudeville, has been granted a divorce 
from A. K. McKenney, without the 
initials having anything to do with it. 
Miss Vampler charged desertion. 


Davis, Pittsburgh, All Summer. 
Pittsburgh, May 7. 
The Davis, playing big time vaude- 
ville, will remain open all summer. It 
did last summer also. 


Liberty Loan Medal for Nash. 
Chicago, May 7. 
John Nash, assistant to Mort Singer, 
has been presented with a gold medal 
by the Liberty Loan Committee for 
work done in the past five campaigns. 


RUBE CHISOLM INDICTED. 

New Orleans, May 7. 
“Diamond Rube” Chisolm, interested 
in many and varied theatrical projects 
in this city during the past, was in- 
dicted by the Federal grand jury here 
on charges of having used the mails 
to defraud. Information against -Chis- 
olm was furnished by Post Office In- 
said 


spector Gilmer Johnson. He is 


to have caused to be mailed a letter 
falsely representing stock in the Inter- 
state Oil Company as being of great 
value, and of having represented that 
a certain issue of stock was exhausted, 
when in reality it was not. 

Chisolm has long been dabbling in 
oil companies and oil stocks of various 
kinds, and most of the money he in- 
vested in the theatre came from this 
source. 

He was one of the original backers 
of pop vaudeville in New Orleans when 
that style of entertainment was insti- 
tuted hereabouts. Later, he entered 
the burlesque field as a partner of Lew 
Rose. He has had quite a bit of ex- 
perience with pictures, formed the 
Diamond Film Co., which called in a 
receiver recently, and _ entertained 
many State Right propositions. He 
bought and then resold the Lyric the- 
atre. 

Chisolm*has been the gallant host of 
many theatrical parties through the 
years, and has ever affected a bejew- 
elled appeal, with large, scintillating 
diamonds adorning his shirt front, tie 
and fingers, the gems eventually bring- 
ing forth the appendage of “Diamond 
Rube” Chisolm. 


PARISIAN THEATRE HERE. 


3roadway is to have a real Parisian 
theatre in the fall, one of the intimate 
houses in Times square having been 
taken under a two years’ lease for that 
purpose by M. Robert Casadesus and 
Richard G. Herndon, who sailed for 
Paris last week to arrange for material 
and players. 

The house will be known as the The- 
atre Parisien and its policy will° be 
Continental, offering modern French 
plays, operettas and “songs Montmar- 
tre” which is a Parisian mode of num- 
bers aimed at topics of the day. 

The Parisien will have nothing to 
do with the French thegtre which has 
been playing at the Garrick, in which 
Mr. Herndon is also interested. The 
Garrick will probably revert to the 
Vieux Colombier next season with the 
same policy as just completed. 

M. Casadesus was formerly adminis- 
trator of of the Scala and the Voite 
a Fuary, Paris. He will direct the 
Parisien, offering an attraction not 
hitherto seen in New York. 


Morrison’s Summer Opening. 


Morrison’s, at Rockaway Beach, will 
open for the season the first week in 


July. Commencing with June the 
house will play vaudeville Saturday and 
Sunday. 


Lawrence Goldie in the Keith office, 
will again place the Morrison bills. 
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CANNEFAX MAKES DE ORO SQUEAL 


Robert Cannefax, of St. Louis, de- 
Alfredo De the three 


block match for the three-cushion bil- 


feated Oro in 
liard championship of the world last 
week, the games being staged in the 
banquet hall of the Friars’ Club for a 










































































purse of $1,000 and a side bet of an 
equal amount... The final score was 
150 to 141. 

It was the first matcn tor the bil- 


liard championship ever staged in a 
private club, likewise the first ever pro- 
moted by a theatrical club, and with 
that it includes what is probably the 
largest purse ever guaranteed for this 
style of billiards. The admission fee 
was $2.20 for members and $2.75 for = 
guests, a fee which has never been f 
reached for this game, and which i 
hould do much to bring the game up i 
to a high standard in the world of .ia) 
sport. This achievement can be credit- . aE 
ed to Cannefax, who is a Friar, al- tit 
though he hails from the West. His 2 
future matches, during his reign as 
champion, may all be held in the club. 
The game was marred to some extent 
by the childish and unsportsmanlike 
action of the defeated champion, who, 
after being defeated, squawked that he 
had been framed and robbed, basing 
his claim on an alleged foul committed 
by Cannefax during the playing of the 
second block (Friday night), but which 
was properly ruled and passed on by 
Referee Albert Cutler. The foul oc- 
curred when Cannefax ticked the cue 
ball, shooting simultaneously with the 
referee’s cry of “Foul.” It could not 
be helped. De Oro claimed the balls 
should be replaced, but finally accepted 
the referee’s decision and continued to 
play without making a protest. Dur- 
ing the argument Cannefax simply 
claimed the referee had made his de- 
cision, whereupon De Oro answered, 
“Yes, and that’s the only reason I am 


continuing.” After the match De Oro 
lodged a belated protest. with the — 


surnswick-Balke-Collender Co., which 
donates a trophy with the champion- 
ship, and endeavored in every manner 
to cloud up Cannefax’s claim to the 
title. De Oro’s claim went wholly un- 
supported, however, for those who wit- 
nessed the match were of the opinion 
Cannefax outplayed the former cham- 
pion at his own game, entering the 
final block with a lead of 22 points. 

The reflections cast by De Oro upon 
the winner, the referee and the Friars’ 
Club will do no good for De Oro or 
the game itself. His squawk is that of 
a hard Idser, and his actions through- 
out the entire three blocks did not in- 
crease his list of suppogters or ad- z= 
mirers, although he entered the match 
a big favorite. Incidentally it is pos- 
sible the Friars will not stage any 
future match in which De Oro is a prin- 
cipal because of his actions in this 
game. ; 

Much money changed hands on the 
game, one Friar winning $1,500, with 
several bets of $500 or $1,000 changing 
owners. 

Cannefax will probably play some 
vaudeville dates during the summer . 
and fall months. James McKowen, of i 
the Frank Evans office, has signed him 
up to work either single or with Albert , ei 
Cutler, also a billiard celebrity. Cutler +o 
has appeared in vaudeville before. + 
Cannefaux is considered one of the best } 
exhibition players in the world, his 
forte being sensational shots which 
look little short of miraculous before 
a mirror. 


SOLDIER SHOW ACTS. 

Harry Cahill, of the Argonne Players, 
the 77th Division show, which opened 
at the Manhattan Opera House last 
week, has been signed for vaudeville by at 
Billy Grady. Cahill will do the femain, 
impersonation, which went over so / 
well with the show. 

The Camp Upton Four, also of the 
77th show, will open in vaudeville as 
soon as they are released from the 
service. 
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IN AND OUT OF THE SERVICE 





Jack Reddy, A. E. F., has returned 

from France. 

Capt. Al 
L, - 


sene 
wics) 


Kaufman, A. E. F. (pic- 
7 


ia hie- we oi ‘ \ 
ias returned ig 


t }. 
Players. 

3uddy Leo, A. E. F., recently re- 
turned from France, has joined the 
staff of McCarthy & Fisher. 

Billy Watson, 306th Regimental Play- 
ers, returned from France April 25 and 
has started rehearsals with a new pro- 
duction. 

George Smithfield, 
Navy, is now in France 
musical comedies for the Y 
Army of Occupation. 

Fay Heller, for the last two years in 
the Government service, has returned 

f 


formerly U. S. 
producing 
with the 


to her tormer sition as chief clerk 
in the offices of Shapiro, Bernstein & 
Co. 

Austin Mack returned with the 77th 
Division. Mr. Mack was wounded 
while acting as a stretcher bearer for 
the “Lost Battalion” in the Argonne 
Forest. 


Robert S. Kane, picture producer and 
manager, is back from France, with 
the ribbon of the Belgian Crois de 


Guerre, a citation entitling him to the 
American Distinguished Service cross, 
three service chevrons and a wound 
stripe. 

Leonard R. Hanower, a nephew of 
Wenry J. & Frederick. E. Goldsmith, 
the theatrical attorneys, will be the 
guest of honor at a stag tomorrow 
(Saturday) night, in celebration of his 
return from two years’ service with 
the A. E. F., 306th Field Artillery, in 
France. If Mr. Hanower recovers from 
the stag he will resume legal activi- 
ties in the Goldsmith law offices. 

Maurice Revnes, attached to the 77th 
Division as a lieutenant in the 306th 
Machine Gun corps, and formerly a 
theatre manager in New York, re- 
turned from overseas last week. He 
plans to return to Paris this summer 
to establish an American theatre in 
which musical comedies will be offered, 
the project being backed by French 
money. 


A. E. F. SHOWS IN FRANCE. 
Paris, May 7. 
The “Jassofields” of the 6th Division, 
under direction of Eddie Allen, is to 
visit Paris. 
“Under Cover” is being played at 


Theatre Albert I. by Bevefly Sit- 
greaves, Schoerer, Elua Guy, Beryl 
Marsden, Church Smith, Frederick 


Macklyn, Fred Truesdell. 

The Verdun Minstrels (30 colored 
doughboys) is performing at the Vic- 
tory theatres before huge audiences. 
G. A. Price is manager of the troupe. 

The Keystone company has given 
its final show in France, Robt. Hutch- 
inson sang “The Rose of No Man’s 
Land.” 

Kewem Frolics, the vaudeville show 
of the Q. M. C., given at the Theatre 
des Champs Elysées all this week, was 
much appreciated by the boys who 
were able to squeeze into the monster 
house. John Schubert, Eddie Cox, Lau- 


bin and Patton, Edward D. McGuire 
made good in their numbers. It was a 


record success. 


VICTORY LOAN TALKER ENCORED. 


For the first time within the recol- 
lection of any of the show people at 
the Palace, New York, Monday after- 
roon, the Victory Loan speaker at the 
theatre was obliged to return to ac- 
knowledge the applause given for his 
sersonal efforts. 

The speaker was Julius Tannen, also 
nn the current program at the Palace. 
Mr. Tannen sold about $15,000 in bonds 
and meantime kept the audience 
ariused with well-timed and.timely re- 
marks. Mr. Tannen appeared to have 
some doubt whether the applause was 


intended for him. He asked the audi- 
ence if they meant it for him or the 
“letter” (referring to the indicator). 
The house assured him it meant Tan- 
nen through renewed applause. 


ce 


IN—AND OUT—OF THE NAVY. 


Moe Schenck of the Loew Agency 
“spread” himself this week to a square 
mess of chow for a flock of Gobs—ex- 
shipmates of Moe’s during his cruise 
through the Navy—at Pelham. The 
spread came unexpectedly and was the 
result of a little experience in which 
Moe was featured and which carries a 
double scene. 

While at Pelham Moe was office as 

stant to Rev. Marks, the Protestant 
chaplain of the camp,~-his rating in 
salty parlance being a Chaplain’s Mate, 
4th Class. His superior was Philip 
Dunning, Boatswain Mate. Philip, 
prior to the war was “something” in 
the Shubert employ. At Pelham Phil- 
lip was considerable, for he had charge 
cf the entertainment work and had 
the only key to liberty for the enter- 
tainers. Moe was popular and had 
connections. Phillip was a Chief Petty 
Officer and had some power. 

The inevitable clash came. Moe had 
to mark time for Phillip. Moe marked 
time too, for he didn’t crave a billet 
on a mine sweeper. But he promised 
Phillip he’d always remember him. 

Last week Phillip, after rehearsing 
“Everysailor” for several weeks, found 
no time awaiting him at the Keith of- 
fice. The comedy wasn’t there. A 
friend suggested the Loew circuit. The 
friend approached Jake Lubin and 
“fixed” things. The opening was all 
set (in pencil) until Moe heard of it. 
When Phillips called for the route Moe 
sent word out to Phillip to do a little 
time marking. Finally when Phillip’s 
ankles began to get hot, Moe sent 
word out to him the route was off and 
advised him to ship over. 

Phillip dissolved the act. He had 
to. The Gobs craved their chow, and 
besides Phillip didn’t have his uniform 
any more. The Boatsmain Mate thing 
went for Sweeney. Whether he will 
ship over or not is problematical. The 
Peiham entertainers are trying to in- 
duce him to anda petition to advocate 
his re-enlistment is being signed by 
Hi Brazil, Bryan Foy, Buck Mack, Mike 
Greenberg, Sid Phillips, Jimmie Fox 
and several others. They, too, have 
cone their share of marking time. 


LOOKING FOR DRAFT SLACKERS. 


Agents of the Department of Jus- 
tice have begun a drive to round up 
300,000 draft slackers reported to be 
at large. The theatrical profession 
will come in for special attention the 
government officials believing a large 
number of show people were able to 
evade military service through their 
frequent change of habitation and the 
roving nature of their calling. 

During the war the penalty for 
evading the draft was forceful imduc- 
tion into service but the _ officials 
claim that the individual will be pros- 
ecuted with a possible sentence of 
one to five years at hard labor in a 
military prison, in case of conviction. 


HAYES MADE A MAJOR. 


Captain Charles Sumner Hayes, of 
the Construction Division of the U. S. 
A., formerly secretary of the National 
Printing & Engraving Co., and author 
of “The Natural Law,” has been pro- 
moted to the rank of Major. At the 
same time he was appointed to the 
Board of Review, which organization 
passes on the claims against the Gov- 
ernment arising from the signing of 
the armistice. 


DRS. A. M. & M. WEISS, Theatrical DENTISTS, 
Fitzgerald Buliding, 1482 Broadway, New York Clty 





DECORATED THREE TIMES. 


Jimmie Hanley, the popular com- 
poser of the Shapiro-Bernstein Music 
Co., returned home this week with a 
section of the 77th Division, unharmed 
and in perfect health, despite his vigor- 
ous campaign with the fighting New 


Yorkers. He will resume activities 
with the S-B concern immediately 


upon his discharge. 

Mike Donaldson, of the Shapiro- 
Bernstein Co., was notified upon his 
return this week that the Medale Mili- 
taire of France had been conferred 
upon him, also the Croix de Guerre 
which, with the Distinguished Service 
Order, gives him three decorations. 
The Medale Militaire carries with it 
an annual pension for life. 


MARRIAGES. 

Irene Castle, widow of Vernon Cas- 
tie, to Capt. Robert E. Treman, in New 
York, May 3. 

3illy Kelly to Belle Watterston in 
Philadelphia, April 20. Both are with 
the “Real Guys” Co. 

Arthur de Lord de Langis (“She 
Walked in Her Sleep*) to Ruth Whit- 
ney (non-professional) at the home of 
the bride in Brookline, Mass, May 4. 

Allyn Harcourt (“Good Morning 
Judge”) to Lester E. Wallack, in New 
York last week. Mr. Wallack is the 
grandson of the theatrical celebrity 
whose name he bears. 


PRODUCTION ENGAGEMENTS. 

Laura Hoffman with “The Passing 
Show of 1919.” 

Mabel Berra has signed a contract 
for two years with the Shuberts. 

Phoebe and Marjorie Whiteside have 
been engaged through Rosalie Stew- 
art, for the new John Cort show, open- 
ing Sept, 15. 

Jack Waldron, former partner of 
Lou Lockett, and featured with the 
“Argonne Players,” has been signed by 
the Shuberts for their new Winter 
Garden production. 


GORDON-WILSON ACT. 


San Francisco, May 7. 

Following their departure from the 
cast of the Casino show, May 17, when 
that house alters its policy again, Jack 
Wilson and Kitty Gordon will be seen 
in a new vaudeville vehicle, supported 
by. Dave Lerner, George Baldwin and 
Vera Beresford. 

The piece will be an elaborated ver- 
sion of the film travesties written and 
played by Wilson with the Casino 


shows during his run there. He will 
jump east in the new skit, playing 
vaudeville dates arranged by Harry 


Weber. 

It was reported here this week Wil- 
son was seriously considering a return 
to the coast following his eastern vau- 
deville engagements and that he might 
be seen at the Strand, now playing 
pictures, that house to be run then as 
a musical stock stand at $1 top with 
Wilson and Kitty. Gordon as the per- 
manent features It is understood 
Wilson has been approached on the 
subject and if the terms are satisfac- 
tory may accept. 


SPORTS. 


Ted “Kid” Lewis is back on Broad- 
way after a stay at Lakewood and ap- 
pears in excellent health. He claims to 
have thrown off his recent jaundice 
attack and expects to resume his ring 
activities soon. 





Tom Payton’s faith in the music pub- 
lishing fellows being able to best the 
Dyckman Democratic Club nine, at 
their field, Isham Oval, was verified 
when the boys succeeded in trouncing 
them to the tune of 8-7 Sunday. Tom, 
fortified with: an octet of “pluggers” 
from the local publishing houses, came, 
saw and conquered the D. D. C.,, in 
which Sammy Smith’s twirling, Tom’s 
and Bob Russak’s ‘all-round playing 
featured the game. Smith and Russak 
are to play with the Lights this sea- 
son. 
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HOWARD AND SADLER 


in their harmonious comedy songalog, entitled “WWEDDING BELLS,” COLONIAL, NEW YORK, 
THIS WEEK (May 5). 


SIME said: “PRESENT ACT BIG TIME TURN.” 
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WHO’S WHO—AND WHY 


IN VAUDEVILLE 


(To be continued as a series, with one Who’s Who article weekly. Name of writer 
supplied upon request—this one by Johnny O’Connor (Wynn). 





ADOLPH MEYERS. 


A few short weeks ago the obituary 
columns carried a brief notice about 
the death of big "Dolph Meyers, the 
Chicago agent. For a few days the 
mob clucked their lips, pulled the usual 
“He was a great fellow” line and au- 
tomatically oozed into the regular 
string of chatter about the last half 
of next- week. As far as the gang 
was concerned “It’s a great life if you 
don’t weaken,” but he weakened and 
cashed in. A year from now they 
will pass up his monicker with the 
“T can hardly remember him” speech. 
A few might admit they will never 
forget him, but the majority go demo- 
cratic on a dead one in this racket. 

‘Dolph was a great big shaggy bird, 
built like a house. He was far from 
being a beauty, but he wasn’t a lady’s 
man so he didn’t give a tinker’s hoot 
for good looks. He didn’t even mind 
dandruff. And he smoked Home Run 
cigarettes. Yes and he cursed almost 
as much as Pat Casey. And when he 
got excited, Henry Dixon’s soft tenor 
voice sounded like the wail of a tuber- 
cular pigeon in comparison. But "Dolph 


had a heart full of generosity and’ 


kindness. He died of heart disease. 
Not the Rind that knock off most guys, 
but the brand that comes from reac- 
tion. His attributes were wasted on 
a flock of eggs who merely commer- 
cialized them. When he was ailing, 
physically and financially, that bunch 
of lizards were too busy trying to trim 
the other fellow to pay any attention 
to a back number. Ten to one most 
of them brushed up the old alpaca 
to three-sheet at the funeral, because 
it was handy and it looked good, but 
if they planted him in Kokomo or even 
Hammond, it’s a cinch bet there would- 
n’t be enough theatrical men present 
to harmonize the four corners of a 
hymn. 5 

’Dolph wasn’t a rum hound and didn’t 
mix much with the gang. He liked to 
lam home on the south side after 
work and sit in the parlor with his 
home pals and chew the fat until bed 
time. He wouldn’t go crooked because 
one of his pet ambitions was to quit 
with a clean slate. Another one was 
to roll up the greatest collection of 
I. O. U's in captivity. He realized 
both of them and he died broke. 

He got the jump on the bunch in Chi 
and soon had grabbed up a monopoly 
in the booking game. He had the exclu- 
sive outside book on the “Association” 
floor, but like a big hearted boob he 
cut it up seven or eight ways and 
declared all his “pals” in onthe soft 
sugar. 

When the blow-off came and the 
Big Fellow was threatened with the 
skids, big "Dolph stuck like glue. It 
wasn’t in his grain to blow a pal who 
was on the toboggan. The Big Fellow 
got the air, but he lit on a rubber 
pad and the size of his bank-roll staved 
off the concussion of the bump. ’Dolph 
lit like an egg. When he came to and 
looked around, all he got was sym- 
pathy. It was something new for 
"Dolph. He was generally on the other 
end of the laugh. And even in Chicago 
they have a habit of booting around 
the fall guy. They booted him around 
the Loop until his theatrical import- 
ance looked like a last year’s valen- 
tine. But he kept the old grin on. 

The Big Fellow blew east. "Dolph 
took him to the depot, carried his 
luggage, wished him luck and stood 
and watched the rattler tear out. He 
had the blues. The Big Fellow was his 
pal. "Dolph didn’t think about himself. 
It broke his heart to see the Big Fel- 
low dumped. 

A few days later Dolph gave birth to 


an idea. He jumped to New York and 
the Big Fellow met him at the Knick- 
erbocker. Glad handed one another. 
’Dolph spilled the idea. It sounded 
great. But the Big Fellow thought 
it was funny. He laughed. He was 
sitting tight on a pip of a job in New 
York. He couldn’t bother with any 
petty larceny ideas in Chicago. That’s 
why he was the Big Fellow. 

’‘Dolph blew back home. He kept 
on trying and kept on grinning. But 
the old kick was lame. He struggled 
along, trying his best and paid his 
way wherever he went. The I. O. U. 
catalogue was outlawed. The worth 
of a theatrical I. O. U. depends on 
the bankroll and influence of the guy 
who holds it. Instead of gassing about 
what was going to be, his fireside 
chatter was about what might have 
been. The mob all motored up the back 
street. It was as lonesome as hell 
around ’Dolph’s joint. 

It was a great enlightening period 
for Meyers. He grew thorose. But 
he never squawked. He didn’t come 
from the stock that belches. 

When he checked out his two home 
pals were alone with him. Neither 
of them had ever been in show busi- 
ness, but they didn’t have any can- 


cellation clause in their friendship 
contract. They knew big Adolph 
better than his associates. The mob 


that used to squeak for help, borrow 
his kale and solicit the aid of his in- 
fluence were “busy.” 

Out around his block, among others, 
the neighborhood kids will miss Big 
"Dolph. He liked kids because he was 
only a great big overgrown kid him- 
self. Downtown he was misunder- 
stood by many. He was way out of 
yer with the twentieth century click. 
And some of those brigands in the 
West heaved a hot sigh of relief when 
he passed on. He knew a lot of tick- 
lish things, but like a sticker he kept 
mum to the finale. 

’Dolph was a regular scout from every 
angle, decent, lovable, tenderhearted 
and dead on the level. And it’s a safe 
bet he’s going to be on the other end 
of the big book when some of those 
off-colored eggs step up and apply for 
their billet only to find out they had 
merely been penciled in. But it’s just 
as safe to wager that Big ’Dolph will 
go to the front and bull the Old Man 
— the key into an opening for 
them. 


ILL AND INJURED. 


Jimmy Kelso (Kelso and Leighton), 
cut after a two weeks’ illness, which 
necessitated a serious throat operation. 

Jane Tarr, who was operated upon 
April 15, is recuperating at the home 
of her sister, New Haven, Conn. 

Lieut. Leslie Stuart (pictures), late 
of R. F. A. is in a Los Angeles hospital 
suffering a relapse from wounds. 

Max Halperin, brother of Nan Hal- 
perin, has been successfully operated 
upon at the American Hospital. 


INVESTIGATION 
REPORT 


The continued verbatim report 
of the daily hearings before the 
Federal Trade Commission in New 
York City in the matter of the 
Vaudeville Managers’ Protective 
Association and others appears on 
pages 29 and 32, 33, 34, 35 of this 
issue. 

The report will be published 
weekly in part until the full 
record will have been printed. 














TOMMY’S TATTLES. 


By Thomas J. Gray. 

It’s almost time for somebody to 
find another place to start an actor’s 
colony. Surely there must be some one 
who has some old real estate they 
can’t get rid of. 

France taught a lot of Americans 
enough French to be able to insult some 
head waiters they have been sore at 
for years. 





Regardless of funny cartoons and 
stage scenes, we have never seen any- 
body standing outside of a stage door 
with a bouquet of flowers. 





Famous writers who honored Atlan- 
tic City this week: Edgar Allen Wolf 
and his secretary, Anatol Friedland 
and his secretary, Philip Bartholomae 
and his secretary, Earl Caroll and his 
secretary. 

A secretary and the writer of this 
column, all fighting for Samuel Ship- 
man’s “Hit Writing Suite.” 





Rumor has it that the chorus girls 
are really going to start a union. If 
they do, instead of having a walking 
delegate their main officer will prob- 
ably be a Gem Inspector. 





They are making an automobile out 
of a concrete preparation in England 
to sell for $250. Just another chance to 
rewrite all the Ford gags. 

Famous Opening Lines. 

“So this is Paris.” 

“I beg your pardon, did you drop this 
handkerchief?” 

“IT wonder who that man is who has 
been following me around.” 

“Jenkins, give me a drink, I am 
nervous tonight.” 

“Ladies and gentlemen, 
kind permission—” 


with your 


On account of the high price of 
men’s headwear the magicians are hav- 
ing a hard time to get “some gentle- 
men in the audience” to pass up a hat, 





Think it wrong to try and stop the 
“Shimmie.” It is the only dance a 
shell-shocked man can do without be- 
ing stared at. 


Ambitions. 

Be acrobat wants to be a “Talking 

ct.” 

A talking act wants to be a “Pro- 
duction Act.” 

A comedian wants to “do something 
serious.” 

A dancer wants to be a “Comedian.” 

An agent wants his Ten Per Cent. 





Hotels in Atlantic City always send 
your bill to your room. That keeps 
the bodies of the people with weak 
hearts from being found in the lobbies. 
(But maybe this system is only for 
authors.) 

The army is calling for 50,000 men 
for overseas service. This is a great 
chance for the boys who stayed at home 
to sing the war songs. 





We can now be prepared to see “The 
Real Chateau Thierry Trenches” and 
“Original Parts of the Argonne Forest” 
at the summer resorts. 





Papers say Japan is now satisfied. 
Don’t see why they should kick as 
long as they are allowed to run those 
rolling-ball games in America. 





With a tax on ice cream soda and 
all soft drinks, it looks as though the 
prohibitionists are going to make every- 
body die of thirst after July 1. 


There 
taxed— 
Sex movies. 
Moon songs. 

Tazz bands. 
Bedroom plays. 





would be no kicks if they 





AMELIA ARMAND 
STONE and KALIZ 
This Week: Keith’s, Washington. 
Next Week: Palace, New York. 


In conjunction with Harry Weber, 
we are sending out our former suc- 
cessful vehicles, and also producing 
several new ones. Those feeling 
themselves competent to replace us 
in these acts kindly communicate 
by mail care Hotel Claridge, New 
York. 











NEW ACTS. 


Betty Gerrish, monolog and songs. 

“Western Days” with 7 people. 

Nellie Daly, single. 

Ray and Pearl Dawn, dancing. 

Jack Ryan and Eddie Healey. 

Lawrence Grant and Co. (4 people), 
dramatic sketch. 


Maggie Le Clair and Co. (3 people,) 
Irish comedy. 

Zat Zams’ knife throwing act; two 
people (Lee Muckerfuss). 

Victor La Salle and Larette, in 
musical comedy, “My Father in Italy.” 

Seven High Steppers, girl act. (7 
people). 

“Lost Battalion “Band” 6 
stretcher bearers. 

Emma Dunn and Co., a dramatic 
sketch (Arthur Klein). 

Arthur J. Finn & Co., new dancing 
act. (Floyd Stoker.) 

svaeey Ellis and Dena Carroll, two- 
act. 

Chas. Gerard, One-armed pianist. 
(Harry K. Burton.) ~~ 

Crabble and De Ford “First of July” 
(Tommy Curran). 

Jimmy Duffy and Fred Sweeney 
(“Atta Boy”) in vaudeville (Ma 
Hart). 

“Here and There,” girl act with 7 


Jazz 


people. Whirlwind Hagans, dancing. 
(Chas. Wilshin.) ’ 
“Heartland,” with J.. K. Emmett 
starred, and two people. Sketch 


written by Mr. Emmett. 
Ails and Dell close their burlesque 


engagement next week and will enter 


vaudeville (Morris & Feil), 
“Rainbow Sisters,” two girls and two 


men. Violin, Piano and classic dane- 
ing. i 


a cast of six. (Smith & Hughes.) 


Billie Taylor (formerly Billie Taylor tae 


and Stella Mayhew) has teamed with 
Joe Whitehead for a singing and talk- 
ing act. (Harry Weber.) 

Sergeant Mikell, Bandmaster 15th 

(New York Colored Regiment) with 
six members of the 15th band and a 
jazz quartette, (11 people). 
_ Charles Judels, now with Mitzi Ha- 
jos in “Head Over Heels,” will enter 
vaudevin'e under direction of Harry 
Fitzgerali “Head Over Heels” closes 
May 10 

Jack Wa.dron, former partner of 
Lou Lockett, and now featured with 
he geen Kove of 1918,” at the 

anhattan thir week, si 
Hany ingle (Max 

Davis and Gren‘ee will play their 
last vaudeville date is team next week 
at Schenectady. Grenlee will rejoin~ 
Drayton, his former pertner, who has 
just returned from overseas and the 


will re-enter vaudeville (Morris 
Feil). 


BIRTHS. 


Mr. and Mrs. L. Honore Gautier at 
their home in Seattle, April 27, son. 

Mr. and Mrs. William Telaak at thir 
home in Buffalo, May 5, daughter, Jean 
Margaret Telaak. 

Darragh Aldrich is the pen name of 
Clara Thomas, formerly a Minneapolis 
newspaper girl, now Mrs. Aldrich. 


Jess Dandy returns to vaudeville 4 
May 12 with a new comedy sketch with 
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HARRY HASTINGS’ BIG SHOW. 


Harry Hastings’ Big Show, at the Columbia 


this week, featuring Dan Coleman, is a spas- 
modie entertainment, interesting at times and 
falling down at others. The talent is mis- 


applied and is not utilized to the 

efficiency in so far where returns figure. 
Jimmy Hazzard and Jack Speiiman, dancers, 

who only come to light late in the course of the 


maximum of 


afterpiece, could be well employed for some 
stepping during the first half. Marjorie Man- 
derville, a peppy pirouetting vigorous vixen, 
who takes her vocal solos and the house with 


a rush, could have been given more oppor- 
tunity. It is such slight inaccuracies that 
prevent a well kneaded piece of constructive 
production. 

To blame Dan Coleman, who is given pro- 
gram credit for the production staging, would 
be unfair. Mr. Coleman more than redeems 
himself by his work in the piece. Besides, 
quoting the program again, ‘Book by Dan 
Coleman; Lyrics and Music by Dan Coleman 
and Thomas §S. Allen,” speaks for itself. The 
book is nothing to brag about, but there are 


quite a number of catchy tunes The lyrics, 
too, are nothing to be ashamed of “After 
the First of July,”’ rendered by the star, is 


a clever topical tune, which stopped the show 
after Coleman had responded to about four 
extra verses. ‘“‘Under the Oriental Moon” can 
also skin some of the local so-called Oriental 
cycle songs. 

The first act is in six scenes, wandering from 
a schoolroom to an Oriental section, back 
again to “No Man’s Land,” with drops in 
“one” alternated between each to allow for 
the scene shifting and for Alice More Guil- 
mette’s vocal solos, and Fred Dale’s saxo- 
phone and vocal specialties of each brand 
would have done wonders for the general run 
of the entertainment. 

The opening “movie” bits, introduce Cole- 
man, after much “hailing,” in a Tad get-up, 
winning laughs by virtue of the fat lines re- 
tained for his use. It is in the very first scene, 
during her course of leading a couple of vocal 
and dance numbers in succession that Miss 
Mandeville’s work begins to stand out. Helen 
Dare, programed as “no relation to Virgina 
Dare,” played by Alma Bauer, a buxom lady, 
assumes what might be termed the female lead. 
In the general run of musical productions, Miss 
Bauer would not make an ideal female lead. 
Playing opposite Coleman, by no means a young 
‘un himeelf, she suits. Then there is Alice 
Guilmetter. Why the producers did not take 
further advantage in utilizing her resonant, 
powerful voice, is a mystery. Before an art 
drop in “one,” she had, and scored, her inning 
with “Have A Smile” and “Goodbye Fore- 
ever.”” The latter for burlesque doesn’t be- 
meg. 

Things slowed up again in the schoolroom 
scene for the simple reason that it was padded 
out. The length offset the good material in 
it. By good material, it is understood, laughs. 
That the laughs were sometimes earned at 
the expense of several ancient puns or by vir- 
tue of a couple of “old boys” is immaterial. 
Nobody recognized them with their new setting. 
Again, before a drop in “one,”’ at the con- 
clusion of the iatter scene, another vaiuable 
asset came to light in the form of Fred Dale 
who saxoed a number of pop airs to good re- 
turns. To further display his versatility, he 
warbled a done to death ballad. Many a good 
Salvation number is waiting for him, if he 
cares to use a ballad of this type. At least, 
he’ll be singing a modern song, as far as pop 
songs go. He’s a clean cut chap with some 
personality, who could prolong his session in 
the spot to good advantage. The show may 
have but another six weeks run, but that should 
not deter him from keeping up to date. 


In the Oriental costuming, the “local color’ 
tor the Egyptian scene ensuing, the irregular 
appearing chorus made itself evident. Albeit 
a good singing bunch, with several ‘“lookers” 
for good measure, they don’t look right as a 
group. Stout and lean, blonde and brunet, 
short and tall, they hurt the eye of the patron, 
who has been accustomed to symmetry of stag- 
ing. The dance arrangements, credited to A. 
Coccia, are creditable. Mr. Coccia, however, 
should have instructed one of the girls who 
comes out of the ranks for a short dance solo 
spasm, to we@r her corsets. If she knew her 
alleged graceful gyrations take on a ‘‘cooch” 
aspect, minus the usual abdominal fortifica- 
tions, no doubt she would hie herself to her 
dressing bodoir for the necessary additions. 
A patriotic tableaux effect concluded the first 
section. 


In the burlesque Hazel Lorraine led a “peppy” 
number, “If You Want to Hear the Latest 
News, Clap Your Hands,” wherein, inspired 
by the “insistent” applause, she strips each 
showgirl of her girdles, leaving them in full 
length tights, with small bodice coverings. 
Dan Coleman and Alma Bauer got across an- 
other Oriental number, “Bong a Boo,” which 
scored, It was here he pulled a travesty El- 
tinge, doing a fake stenog., hoking a good deal 
at a typewriter. It pleased, this section did. 
Some of the lines, entrusted to others’ hands, 
would have gone flat. In his own inimitable 
style, Mr. Coleman cut the corners every time 
for strikes. 

Phil Peters, sort of second comedian through- 
cut the show, was probably taucht, and he is 

beying orders, to start a “clacque” or to 
wost some specialty, by volutarily exhibiting 
8 approbation of some feat or other. The 
feat, in one instance, was the stepping of an 
attractive young miss to the tune of “Tur- 
key in the Straw,” whose only legitimate rea- 
sons for the specialty numbered two—her 
shapely legs. As a dance it was nothing start- 
ling. Peter’s “plugging” of the number to In- 
cite applause got some returns. 

The lay patron’s general impression cannot 


be very favorable to the show. It just pleases 


it goes ulong. 


IN AND OUT. 


Finley and Hill could not open at 
the Fifth Avenue, New York, Mon- 
day. Bernard and Scarth substituted. 

Wilbur Mack replaced Emma Dunn 
and Co. at the Colonial, New York, 
this week, due to the latter’s new act 
being uncompleted. 

Illness necessitated Ross Wise and 
Co. withdrawing from the Palace, New 
Haven, and Poli, Bridgeport, this 
week. The vacancy was filled by 
Moran and Wiser. 

A lost trunk cost Musical Gerard his 
date at the Opera House, New Bruns- 
wick, N. J., this week. He will sue the 
transfer company. Wellington and 
Syivia substituted. 

Monroe Brothers, out of Hippo- 
drome, Reading, Pa. and Orpheum, 
Allentown, Pa., this week, through de- 
fective apparatus. Jerome and Newell 
substituted. 

Howard and Sadler replaced Green 
and Park at the Fifth Avenue, New 
York, first half, this week. George 
Price consented to go on at first, but 
afterwards refused to take the No. 2 
spot. 

3urns and Frabrito could not open 
at the Colonial, Akron, O., Monday, 
through a death in one of the mem- 
ber’s family. Anthony and Rogers 
were sent west from New York Mon- 
day night by Dick Kearney of the 


Feiber & Shea office, the Akron bill 


running short an act for the first two 
days. 

Through a delay in his trunks Trazan 
could not open at Lowell, Mass., Mon- 
day matinee. He appeared at the night 
show. Tarzan, who does a chimpanzee, 
had his make up in the trunks. The 
house hung out a notice, saying the 
delay was due to a train wreck. As it 
is not admitted in the billing Tarzan 
is an impersonator, the theatre man- 
agement could find no other reason to 
five, 

Following a few sarcastic remarks 
to Miss Werner (Rice and Werner) by 
a bunch of hoodlums standing on a 
street corner in Hamilton, Can., last 
week, her vaudeville partner and hus- 
band set upon them. Unfortunately 
he came out second best with a few 
lacerations about the face and body, 
necessitating the team to withdraw 
from the Lyric, Hamilton, this week. 
The Ronzettas filled the vacancy. 


BURLESQUE FOR PORTLAND 


Portland, Me, May 7. 

_The remainder of the season Colum- 
bia Burlesque attractions will play the 
Jefferson in this city, jumping from 
Bridgeport, Conn., the Colonial, Provi- 
dence, having closed. 

If this policy proves successful, Port- 
land may be included in the Wheel 
next season. 








BOOK WRITERS. 


Don M. Clark has been engaged by 
Peck & Jennings to write and pro- 
duce their American show titled “The 
Jazz Babies” for next season. Billy K. 
Wells will write the books for all of 
Bluch Cooper’s shows next season. 





Frances Altman Tries to. Kill Herself. 
Cincinnati, May. 
Frances Altman, a chorus girl in the 
Rose Sydell show, at the Olympic last 
week, on April 29 tried to commit sul- 
cide by drinking poison in her room at 
the Munroe Hotel in this city. The 
doctors state that while the girl has 
a chance of recovery, her condition is 
dangerous, 
Why the young woman tried to end 
her life is not known to the police. 





Loney Haskell Writing Books. 
_Loney Haskell has been commis- 
sioned to write new books for Hurtig 


& Seamon’s five shows for next sea- 
son. 


REGULAR SEASON ENDING. 


The official end of the burlesque sea- 
son happens next week. May 12 is the 
regular closing date for all of the Co- 
lumbia shows. 

Dave Marion will wind up the season 
at the Columbia, New York. It will be 
a return date there for the Marion 
show, the only one to come back to 
the Columbia. Marion opened the sea- 
son at that house. Jean Bedini’s show 
and renamed “Puss Puss” (now “Peek- 
a-Boo”) opens the following week 
(May 19) for the summer run. 


Dave Kraus Has American Franchise. 

Dave Kraus, manager of the Olympic, 
has been granted a franchise and will 
produce a show for the American Bur- 
lesque Company next season. 


At the Palace, New York, Monday 
night during the Victory Loan sale, a 
sailor in a lower box subscribed for 
$1,000 worth of bonds, saying he would 
ray in cash. Superintendent Hughes 
cf the theatre took the bonds to the 
sailor lad, who gave him 10 $100 bills. 
He informed Mr. Hughes he had been 
in the Navy for eight years and the 
~mount represented all of his savings. 

Joe Flynn is wondering what his 
press agent pal, Arthur McHugh, will 
do now that it’s time to camphor over- 
coats. McHugh has been pressing his 
trousers up to the knees only. Flynn 
“hopped” an amusing yarn anent the 
return here of captured U boats. He 
said that some of the sailors were 
allotted seats in U row at the Casino, 
but that the tars wanted to know 
whether periscopes for looking around 
the posts were also supplied. 


AMONG THE MUSIC MEN. 


Fred Fisher is sick-a-bed with the grip. 


Buddy Leo, formerly with Dockstadter’s 
Minstrels, has joined the professional staff of 
McCarthy & Fisher. 


Jack McCoy is now professional manager of 
McCarthy & Fisher, succeeding Jack Mills, 
who resigned last week. 





Billy Stone, the pianist, is back at Remick’s. 
He has been playing the piano at Jackie 
Clarke’s Newark cabaret. 





Fred Day, of Francis, Day & Hunter, the 
English music publishers, arrived here from 
London last week. 





William Moran is the new head of Gilbert 
& Friedland’s Boston office. The same house 
has opened a new professional office in Detroit, 
with Wm. J. Dickey in charge. 





Bob Russek has resigned from the profes- 
sional staff of Shapiro-Bernstein to accept 
the professional managership of the Gilbert 
& Friedland house. 

McCarthy-Fisher have devised a new form 
of “plugging” one of their ‘‘key”’ prohibition 
numbers, in the form of large buttons, the 
size of 25 cent pieces, with the title of the 
number inscribed on it. 





Tom Payton, general professional manager 
for F. J. A. Forster, the Chicago music pub- 
lisher, is leaving on a trans-continental busi- 
ness trip, for the Coast, next week, for his 
firm. 





As the first step in building up a high- 
class catalog, Harry Von Tilzer has accepted 
Lee David’s “Just Lonesome.” Walter Scan- 
lon wrote the lyric. David has signed up with 
a new publishing house, which will begin its 
activities on the Rialto on a large scale, 
shortly. 


Ivan Bankoff is shortly to marry his 
new dancing partner, a coast girl. He 
opened in a new act several months 
ago but did not program the girl’s 
name, although she drew attention im- 
mediately through some rather bril- 
liant work. 











SYLVIA CLARK 

*“Klassy Little h'own” 
At Riverside, New York, next week (May 12), with special materie! by Tommy Gray. 
SIME said: “Where has Sylvia Clark been, and why hasn’t she played the Palnce? Not 


alone the 
well done by her, as also is a straight ballad. 
en size but long on entertainment.” 


1 herself, but her material is excellent. 


A and 
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. Her numbers are in Cl 
° . Sylvia Clark is there ‘rtoin 
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The theatrical season is closing (or 
may have closed ii, it stopped raining 
since Wednesday), and the critical 
spasm around VARIETY’s office is slow- 
ing up. VARIeETy has been running 
criticism in high all season. Ten of us, 
not counting a couple of women (who 
would rather criticise than do what 
they are expected to), see all kinds of 
shows, and of course we criticise them. 
Then there are a couple of cracker- 
jack criticisers out in Chicago attached 
to VARIETY, perhaps in more ways than 
one, and between us all, VARIETY is 
full of six-point. It keeps us busy and 
we guess we'll keep it up. Besides 
there are the local correspondents, and 
they are all good, in fact everybody on 
VARIETY who criticises is a much bet- 
ter criticiser than any one of. us in the 
New York office. Everybody in the 
New York office will agree to that, if 
it will let them off for a few days from 
doing critical work. 





The critic who knows all about films 
wants to cover small time vaudeville. 
The smali timer critic wants to catch 
a picture, and the big time critic would 
like to see dramatic plays if he could 
sit through them. The fellow who 
knows the most about burlesque likes 
baseball and the baseball sharp thinks 
he’s a bear on musical comedy. Mis- 
casting critics is growing to be a prob- 
lem on Variety, Half of the mail 
starts .with “You said ’ and closes 
with “Why don’t you know what you 
are writing about” (among other 
things). We noticed an item the other 
day in some paper that seemed sur- 
prised because Variety admitted it 
wmade mistakes. We admit anything 
and everything that’s bad about us. 
We would admit the good, but there is 
no good. We also confess to a cer- 
tain pleasure in reading pans about 
ourselves, and if through that con- 
fession we may encourage a few tardy 
letter writers, we will have accom- 
plished something at any rate for the 
revenue office through the high cost of 
stamps. 





And while we are waiting to go out 
to breakfast, and perhaps wondering 
where we are going to get it, the 
thought of a letter in the paper this 
week (or it should be but so many 
things should be that ain’t around 
here) about Jack Lait comes wafting 
along to chase the coffee smell away. 
It says that Mr. Lait, if he is a vaude- 
ville author, should not be a vaude- 
ville critic. The logic may be sound, 
on its face, but the letter appears to 
indicaté its writer believes Mr. Lait 
is a better author than critic, or maybe 
it infers Mr. Lait believes he is a bet- 
ter author. Mr. Lait just now is busily 
engaged in picking losers in Kentucky. 
When returning to Chicago to take 
care of the overdraft, he may answer 
for himself. 





Reverting to critics just for one more 
paragraph, the hardest critical job in 
the world and one that everybody on 
Variety is not exactly familiar with 
through the expensiveness of it, is to 
catch a cabaret show, forget to remain 
sober and trying to remember the next 
morning what you had seen the night 
before. 


Al. 


Leichter has taken over the 


booking of the Sunday night concerts 
at the Empire Brooklyn, opening next 
Sunday with an eight-act bill. 


The Bison City Four, booked by 
Irving Cooper, is playing for Loew. 


Wm. Raynor is back, 
B. S. Moss’ Hamilton. 


in charge of 


Will Rogers opens with 
“Midnight Frolic’ May 12. 

Valerie Walker has left “You'll Like 
i 


Ziegfeld’s 


Arthur Pearson has deserted the Put- 
nam building, his office now being in 
the Selwyn Theatre building. 

Al. W. Gillis is manager of the 
People’s, Chicago, and not assistant 
manager, as formerly published. 

Harry Spingold, the Chicago agent, 
arrived in New York this week. He 
will remain here for about ten days. 





Van and Schenck opened with Zieg- 
feld’s “Midnight Frolic” on the Amster- 
dam Roof April 29. The team will be 
with the new “Follies.” 

Peggy Hopkins has served papers on 
the owners of “Broadway Brevities” in 
a libel suit calling for $100,000 dam- 
ages. 

Lottie Briscoe has been supplanted 
by another woman in the _ sketch, 
“Movie Mad,” which Edwin August 
wrote and is starring in. 

me 

Chicago is to have a company pre- 
senting “I Love You” during the sum- 
mer. The second company is to go 
into the Cort, Chicago. 


Fred C. Stubel, manager of the Chi- 
cago Remick office, will take charge of 
the branches at St. Paul and Minne- 
apolis commencing May 15. 

“Oh My Dear” ends its season at the 
39th Street Theatre Saturday, the show 
to lay off for a month and start its 
road season July 14 at Atlantic City. 

Harold Vermilye will play Grant 
Mitchell’s former role in “A Tailor 
Made Man” when Cohan & Harris 
send the play out on the road in Sept. 

A new comedy by Sidney Rosenfield, 
entitled “Letty Arrives,” has been ac- 
cepted for production on Broadway 
next season. 

Ben Young has taken over the Tem- 
ple Theatre, Ilion, N. Y., and will run 
it in conjunction with his other two 
theatres in the same town. 

Billy Jackson, the Chicago agent, 
who has been here looking over East- 
ern material, will return to Chicago 
this week. 


Local 306 I. A. T. S. E. will raise the 
initiation fee June 5 from $75 to $100. 


The monthly dues will remain the 
same. 
The G. M. Anderson production, 


“Mary Be Careful,” is not to be seen 
again until next season. The piece 
shaped up so well on the road that it 
was decided to hold it until the fall. 

Harry Beekman, for several years a 
house manager on the Loew circuit, is 
now conducting his own restaurant on 
Broadway, a few doors below the Pai- 
ace Theatre. 


Al Selden, formerly employed by the 
Broadway Music Corporation at Phila- 
delphia, has apparently disappeared, 
and the Broadway’s home office is anx- 
ious to know of his whereabouts. 

Al Leichter will leave for B-ussels 
July 15 to take charge of the American 


exhibits there at the Canado-Belgium 
Fair. The Fair will run from Aug. 1 
to Oct. 15. 





The 
three 


Palisades Park opens May 10. 
cpen air show will consist of 
oe d Arthur Ho th 


acts anG aha tour Iden 
diver, booked by Sol Turek in the Loew 
office. 





Linton and Lamar are putting a nine- 
act vaudeville show together for the 
Catskill Mountain resorts. The show 
will open on June 1 in Hunter, N. Y., 
and carry a band of 12 pieces. 


J. Howard Clinton, formerly of “Bon 
Voyage,” and recently discharged from 
the Navy, has joined the Sherlock Sis- 
ters’ act, which opened May 1 at the 
Scatia, Copenhagen (Denmark). 





The cop on post in front of the Pal- 
ace Theatre Building has improved on 
his predecessors “up stage” and moves 
the boys by saying; “Fall in N. V. A.’s 
squads right.” 





Wm. R. Meyers and Vincent Colyer 
have formed a partnership and will 
produce girl acts for vaudeville. The 
firm will make their headquarters in 
the M. S. Bentham suite in the Palace 
Theatre Building. 

Linton and Lamar have taken over 
the lease of a 1,000-seat airdrome in 
the residential section of Jersey City 
and will play six-acts and pictures 
starting June 1, the acts splitting the 
week with the Empire, Rahway. 





Sybil Bethel, a chorister in “Some- 
time,” formerly a newspaper woman in 
Atlanta, has written a three-act play 
called “Without Baggage,” which 
Arthur Hammerstein is considering for 
a fall production. 





Jack Reddy, formerly a “single” 
tertainer has just returned from 
cverseas. He saw service with the 3rd 
Anti-Aircraft Machine Gun Unit. 
While abroad Reddy was informed of 
the death of his mother. 


en- 





Ethel Rose (Perkinoff and Rose) 
will sail for London to open the lat- 
ter part of August with Leo Per- 
kinoff and a ballet of sixteen. The for- 
eign booking was arranged by Mari- 
nelli. 


H. T. Foster has disposed of all his 
holdings in Four Mile Creek Park, an 
amusement resort near Erie, Pa. J. 
C. Cherry, a concessionaire and 
brother-in-law of the late propreitor, 
has assumed the license. 





Tom Powell, Gus Sun’s Chicago rep- 
resentative, arrived in New. York for 
a three weeks’ stay on Wednesday. 
Powell will.make his headquarters in 
Pete Mack’s office in the Palace Build- 
ing while in New York. 


Riverton Park, Portland, Me., closed 
last season on account of the war, will 
open again May 10. The new lessees 
are James W. Greeley, former man- 
ager of several Portland theatres, and 
Leroy D. Moulton. The park has a 
large open air theatre. 

Dan Hennessy is back from Balti- 
more after a two-week vacation spent 
between a specialist’s office and a golf 
course. Daniel’s breezer is decorated 
with a bright red blossom, gathered 
while trying to pick spots from the 
sun. 


(Miss) Billie Shaw won the $1,000 
prize for the melody submitted by her 
to patriotic lyrics written by Arthur 
B. Lewis, who made the offer. The New 
York Herald last summer published it. 
Over a thousand melodies were re- 
ceived. 


S. K. Hodgdon, of the United forces, 
is endeavoring to recover a song which 





he asserts was composed by him over 
25 years ago. The song was never 
published, but dedicated to his children, 


and now according to reports’ from 
Montreal, the song is going like wild 
fire in that vicinity. 

Charles Hertzman is now house 


manager of the Princess, also looking 
after the press work of “Toot Sweet,” 
the Overseas Revue. Dave Meyer, for- 
merly in the Palace box office, is treas- 
urer. Mr. Hertzman was both back 
and ahead of “Oh Look,” shortly to 
close. 


E. Ray Goetz and R. H. Burnside 
are preparing a musical revue which 


may be offered to Broadway during 
the summer. A house is being sought, 
the Criterion now being considered. 
The show may be held off until the 


fall. Several stars now in current at- 
tractions have been engaged. 





With Tom Rooney’s resignation 
from the managership of B. S. Moss’ 
Jefferson, in favor of the booking busi- 
William H. Hill, formerly as- 
sistant manager of the house, was pro+ 
moted to the managership. William 
H. Applegate is the new assistant to 
Mr. Hill. 


ness, 


Helen Evily, injured by falling 
through the, orchestra pit hole at the 
Neighborhood Playhouse several sea- 
sons ago while appearing there with 
the Irish Players, was awarded $1,000 
damages in the higher courts last 
The award, first made in the 
municipal court, had been appealed as 
excessive. 


weel 
ve Ne Ne the 





Passports to Paris have been ap- 
plied for by Princess Hassam, profes- 
sionally known as Ola Humphrey, and 
her attorney, Herman L. Roth. The 
purpose of the trip, being to secure a 
divorce from the notorious 
which will automatically re-establish 
Miss Humphrey again as an American 
citizen. - A settlement from the hus- 
band, who arranged to turn over to 
Miss Humphrey $500,000 in 1914, is also 
an object. 

There will be one of the big 
benefits of the year given at the 
son Sunday night to raise funds 
operate the club house just established 
at 189 Madison avenue for the use of 
the men of the 305th Infantry of the 
77th Division. The committee in charge 
of the affair will be Mrs. William 
Vanderbilt, Mrs. Nelson Henry, Mrs, 
Frank S. Witherbe and Mrs. Oliver 
Harriman. ‘T. E. Oliphant, of “The 
Evening Mail,” has been given direct 
supervision of the entertainment fea- 
tures of the benefit. 


ben 


“John Ferguson,” the Theatre Guild’s 
new play, which will shortly succeed 
“Bonds of Interest” at the Garrick, 
was announced as the first play by 
St. John G. Ervine, the Irish novelist, 
to be done here. ‘This was denied by 
Charles G. Stewart who made Mr. 
Ervine’s “Jane Clegg,” his initial pro- 
duction effort, several seasons ago. 
This piece received flattering praise 
from the “Gazette” in Stamford, Conn., 
where it opened and closed. An epi- 
demic of infantile paralysis was the 
state reason for shelving “Jane Clegg.” 
Mr. Stewart is tiow in pictures. ce 





The run of the Spanish Theatre Com- 
pany at the Park was abruptly termi- 
nated last Wednesday night owing to 
the orchestra’s refusal to play, which 
was the reason set forth by a repre- 
sentative of the management in an an- 
nouncement to the patrons that even- 
ing. Money 
office. The real reason, 
dissatisfaction in the 
matter of salaries, billing, etc. 
company had lost money from 
beginning of the run, April 19, 


it is said, was 
cast over the 
The 
the 


prince, ~ 


was refunded at the box ~ 
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BUSINESS JUMP OF WOODS’ SHOW 
., CREDITED TO 42nd ST. LOCATION 





“Woman in Room 13” Jumps Up After Removal From Booth. 
Woods Office Credits $1,500 of Increase to Changed 


Site. 


34 Woods Shows Out by October, 


Next, Covering Six Plays. 


The ice location cuts in Manhattan 

showdom is instanced anew by the 
big jump in the business of “The 
Woman in Room 13” with its transfer 
from the Booth to the Republic. At 
the Booth on West 44th street, the 
production played to fair business from 
week to week since its premiere, but 
at no time struck a gait that put it 
im a world beating class. Instantly 
with its recent shift to the 42nd at 
the same scale, the business took a 
rise so emphatic that, from a box 
otice point of view, it didn’t seem like 
the same piece. Its first week (last 
week) at the Republic, for instance, 
was $2,000 (gross $8,000), higher than 
its last best week at the Booth, a 
difference the Woods’ receipts experts 
doped out to mean that at least $1,500 
was due to the changed spot and the 
balance of the increase to the added 
parade holiday crowds of the past tew 
weeks, 
_ A. H. Woods arrives from his jazz 
jaunt on the other side next Monday, 
after having piled up a lot of- work 
for the English producing directors 
of Woods’ American shows. 

Scaled for opening throughout the 
country by Oct. 14, next, the Woods 
office have so far listed 34 shows, com- 
posed o1 six plays. Of these 26 will 
be staged petween Aug. 4 and Sept. 15. 


A. E. A. MEETS PRODUCERS. 

The first meeting between a com- 
mittee of the new Producing Managers’ 
Association at that representing the 
Actors’ Equity Association was held 
at the Hotel Claridge last Friday. 
Plans to consider changes in the stand- 
ard form of contract will be con- 
sidered at the next meeting. 

The Equity committee accepted the 
managers’. suggestion that in light of 
the proposed three years’ agreement 
there would be no attempt to enforce 
a “closed shop,” nor would the A. E. 
A. endeavor to force players to join 
their association. Among the contract 
changes to be asked is provision for 
protection to managers from players 
who do not live up to their agreements 
or who walk out. 

There have been several “walk-outs” 
lately, and although the managers held 
contracts there is no recourse except 
through legal process. 

It has been intimated that the A. 
E. A. is willing to institute disciplinary 
measures for their members, and in 
cases of walking out or unprofessional 
conduct, members may become subject 
to prohibition of appearing for six 
weeks or more. 


FRAWLEY SELECTING PLAYS. 

T. Daniei Frawley has practically 
completed his line up of plays that he 
is to present for his second tour of 
the Orient. The list at present in- 
cludes “Lombardi Ltd.,” “Upstairs and 


. Down,” “Turn to the Right,” “Three 


Wise Fools,” “Three Faces East,” “Par- 
lor, Bedroom and Bath,” “The Fortune 
Hunter” and two additional plays that 
are being negotiated for. 

In addition to the dramatic stock, he 
is also projecting a musical organiza- 
tion for the same tour. The latter is 
tc have an American Jazz Band. One 
thing that the Orient escaped, accord- 
ing to Frawley, is the invasion of the 
Hawaiian music craze, but he feels that 
that will fall hook, line and sinker for 


the jazz. The dramatic organization 
is to open its season in Honolulu July 
15 and the tour is to close the last 
week in June, 1920, in Cario. The mu- 
sical stock will carry a chorus of 12 
girls or more and it will trail the dra- 
matic company by about a month. The 
musical company Frawley believes will 
attract a great many of the native 
population along the route. At least 
five pieces will comprise the reper- 
toire of the organization. 


WRITING FOR COHAN & HARRIS. 


Atlantic City, May 7. 

Tommy Gray and Eari Carroll are 
at the Traymore, writing “Getting 
Back” for Cohan & Harris. It is the 
play both worked out and they are 
now finishing it. The report was that 
Smith & Golden had taken the piece, 
but the authors decided to place it 
with the other firm. 

The first thing the writers did was to 
engage a secretary at $25 weekly. 
Last week was her first. By actyal 
measurement she took down 19 type- 
written lines and then offered to re- 
sign, in fear she would forget her short 
hand art. Rather than have their first 
employe walk out on them without a 
thorough trial, the boys came down 
here. 


TINNEY SHOW ATTACHED. 


Trenton, N. J., May 7. 

“Attaboy,” the Frank Tinney show 
which closed its season here Saturday, 
bad an attachment filed against it that 
day. Ballard Macdonald pressed his 
claim for royalty, amounting to be- 
tween $700 and $1,000, as one of the 
writers of the piece. The sheriffs 
found $2,500 in the box office belong- 
ing to the show, its share of the gross 
tor the three days the piece played 
here. 

“Attaboy” is reported to have had a 
fairly successful season, financially, un- 
til playing Chicago a few weeks ago. 
Tinney remained with the production 
until its finish. 


CENTRAL AT $9,000 RENT 


The rental price of the Central has 
again been boosted by the Shuberts. 
Several weeks ago they were dickering 
with a picture firm that wanted the 
house and the rental at that time was 
$75,000. 

When the picture people were ready 
to meet that figure the rent jumped 
$5,000. Now it is 000 per annum, with 
little chance of any of the film con- 
cerns meeting it. 


“Prince” in Chi for Summer Run. 

“A Prince There was,” closing at the 
Cohan this week to good business, will 
go to Chicago for a summer run. It 
brings to light an aftermath of the 
conversion from a flivver to a hit by 
George M. Cohan. The latter was 
seated in a restaurant with several 
managers who brought up the matter 
of Robert Hilliard’s ability as an actor. 
Mr. Cohan listened, then drawled, 
“You fellows have got him wrong. The 
only thing the matter with Bob is that 
he is stage-struck.” Mr. Hilliard ap- 
peared in the “Prince” show for one 
week at the end of which time Mr. 
Cohan bought Hilliard’s interest for 
$20,000 and immediately stepped into 
the lead. 








K & E LOSING OUT IN PHILLY. 


Unless the Klaw & Erlanger side 
of the theatrical field takes immedi- 
ate steps to rebuild its broken fences, 
the outlook is that they will be thea- 
treless as far as Philadelphia is con- 
cerned after next season. Reports are 
to the effect that three of their houses 
in Philadelphia are to be razed during 
the coming year to make way for bus- 
iness buildings. The theatres are the 
Forrest, Broad Street and Garrick. 

The Forrest site is to become the 
home of a skyscraper for the Fidelity 
Trust Co., of Philadelphia, while the 
Stenton Hotel people have the Broad 
Street site and will build an annex to 
their hotel. A clothing firm is after 
the Garrick location. 

So far as the announcements re- 
garding theatre building in Philadel- 
phia includes but one projected house, 
that which Morosco is to have built 
for him by several Philadelphia men 
with whom a Mr. Lefowich is inter- 
ested. Incidentally two Boston men 
are building the Boston Morosco 
house. 


MARTY HERMAN, NON-BOLSHEVIST 


Martin Herman disclaims anything 
about him is Bolsheviki excepting his 
hat. Even the hat couldn’t be accused, 
says Marty, if Al. Woods had not 
overstayed his limit in London, re- 
taining with him the only other hat 
Mr. Herman has ever owned. 

Herman’s stand on the Russian fever 
was brought about through a report 
he might independently back or pro- 
duce a Bolsheviki play called “The 
Red Heart.” Mr. Herman admits he 
lost his independence forever, when he 
attempted to run a Cunningham car 
while talking to a blonde. 


O’BRIEN MINSTRELS OFF. 


Neil O’Brien is considering a return 
to vaudeville next season. 

The Neil O’Brien Minstrels closed 
Saturday and O’Brien informed the 
members of his company that he would 
a take the show out again in the 
all. 


RECOGNITION OF SHOW FOLK. 


The War Council of the American 
Red Cross has issued a medal of gold 
and enamel to all of the theatrical 
people who were connected with the 
executive end of the “Out There” tour 
which raised $678,000 for the organiza- 
tion in six weeks at a cost of $12,000. 
H. C. Judge who is now connected with 
the United Picture theatres received 
one of the citations. 





REWRITING DURING REHEARSALS. 

Porter Emerson Browne, author of 
“A Fool There Was,” and other hits, 
is completely changing two acts of a 
three-act play which the Selwyns are 
going to produce. 

The play was placed in rehearsal last 
week in its original form, but after 
two days the producers called off the 
rehearsals and persuaded the play- 
wright to rewrite the first two acts 

re attempting to stage the play. 


CONTEST ON TITLE. 

A contest over the rights of a show 
title arose last week through the an- 
rouncement of a forthcoming play by 
Guy Bolton called “Welcome Home.” 

A play of same title was written by 
Captain Victor Eubank, recently out 
of the Army. The latter claims a copy- 
right on play and title and has al- 
ready taken up the matter with his at- 
torney to prevail upon Mr. Bolton 
to select a new name. 

The Eubank play is to be produced 
here in the fall by Clifford Storck. 
The author has written a number of 
vaudeville sketches and is at present 
doing continuity work for Paramount. 
C:ne or perhaps both plays concern the 
returning of men of the A. E. F. 


. all benefits. 


BENEFIT LEGISLATION. 

The Board of Trustees for the Ac- 
tors’ Fund in meeting this week took 
up the matter of advocating the pass- 
age of an ordinance or State law, mak- 
ing it a misdemeanor for professionals 
to allow their names to be advertised 
for benefit performances if they did not 
appear in the performance. 

Claimed deliberate misrepresenta- 


tion by a picture actress on the occa- 
sion of the Actor’s Fund day at the 
Polo Grounds recently was the reason 
for action by the trustees. It is al- 
leged that the picture star demanded 
an extravagant amount of publicity at- 
tendant to her supposed appearance, 
but that she never intended to appear 
and did not. 

Information regarding the affair 
reached Daniel Frohman, and through 
him the Fund trustees may ask for a 
protective measure that will regulate 
The proposed law is not 
intended to discourage benefit volun- 
teers, but is to be so framed that il- 
legitimate usage of benefits for per- 
sonal advertising will be kept down 
to a minimum. It is thought that pre- 
liminary advertising of benefits cannot 
be considered harmful, but the prac- 
tice of artists permitting their names 
to appear on the printed program and 
not participating should be stopped. 

A bill introduced in the New York 
Assembly at the last session with a 
similar object in view failed to re- 
ceived attention. The bill was drastic 
and provided loss of theatre licenses. 


ROLLICKING PICTURE PLAY. 
Paris, May 7. 

An amusing farce, entitled “Amour 
et Cinema,” has been produced at the 
Dejazet. It is the story of a man in 
love with a picture actress. To be 
near her he impersonates a famous 
comic of the Chaplin school. He is 
thus compelled to undergo all sorts 
of hardships during the taking of the 
views, particularly as the husband of 
the actress is present as producer. 

These adventures are complicated 
by the arrival of the fellow’s wife, and 
the real comedian, and the imperson- 
a‘or has a rough time before all is sat- 
isfactorily settled. 

It is a rollicking play with some new 
situations. 


“MOLIERE” CLOSING. 


The all star performance of 
“Moliere” at the Liberty will close 
after Saturday. Henry Miller will leave 
at once for Chicago and there join 
Ruth Chatterton. They will go to the 
coast for the summer season. 

Later “Moliere” may be given in 
either San Francisco or Los Angeles. 
Holbrook Blinn will open on Monday 
night with the Selwyn production of 
“Poor Little Sheep.” 


CORT’S MUSICAL CAST. 


John Cort has about completed the 
cast for “Just a Minute,” to be placed 
in rehearsal in August. The piece is 
a musical comedy by the authors of 
“Listen Lester.” Those that have been 
signed are Harry Kelly, Dorothy Allen, 
Louise Groody, Knute Erickson, Morin 
Sisters, Deiro, Merle Hartwell, Jimmie 
Dunn and possibly, Wellington Cross. 
The matter has not been definitely 
signed, but negotiations are under way. 


FROHMAN WILL PRODUCE AGAIN. 


Daniel Frohman is planning an ac- 
tive return to the producing field next 
season. Virtually all of his time for 
several seasons has been devoted to 
the Actors’ Fund with which he has 
prominently figured for 38 years. 

The raising of a million dollars is 
being sought, and when that is at- 
tained the Fund will be endowed in 
perpetuity. 
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FREAKY WEATHER EARLY IN WEEK 
STARTS $2 MANAGERS FIGURING 





Number of Broadway Shows, Due to Move, Holding On. “The 
“Jest” Leads All Broadway Plays in Gross Receipts. 
Believed Record Event For Dramatic Per- 

formance. Some Switches Going On. 





Monday, when the temperature 
made a rapid ascension, managers 
speeded the summer shows now re- 
hearsing, figuring a hasty exit by a 
number of the practically full list of 
current attractions. Tuesday the 
thermometer nose-dived, the mercurial 
acrobatics having little effect on gen- 
eral business which, while somewhat 
under last week, is still strong. 


A number of offerings logically due 
to end with May are. sticking to the 
July 1 period of exiting. The feeling 
is that a goodly percentage of the 
Broadway crop will safely ease along 
until the end of the month when a 
fresh impetus will be gained through 
the seasonal influx of buyers. Some 
of the musical plays dropped off last 
week $1,000 and more, but they con- 
tinue at good profit. The falling off 
in the other houses, aside from the 
hits, was around $500. Managers, act- 
ing on past performances, entirely 
passed up the local holiday attendant 
the parade of the 77th Division. Al- 
most all of the big stores, the stock 
exchanges and many of the smaller 
shops closed, even though the ‘parade 
was but 43 minutes in passing. This 
left Broadway filled with amusement 
seekers with only the regular matinees 
going. Consequently the Hippodrome, 
Winter Garden, Palace and all the 
big time houses and burlesque did a 
turnaway, with baseball also doing 
record week-day business. Night tak- 
ings in the legitimate houses Tuesday 
was lifted because of the holiday, and 
it is claimed that comparatively few 
persons inquired for the absent special 
matinees. Baseball. entered the lists 
as a Sunday contender for the first 
time, the premiere game at the Polo 
grounds drawing around 60,000 and 
handing a wallop to the other Sunday 
offerings. 


Perhaps for the first time in Broad- 
way history a dramatic offering went 
ahead of all musical comedies in point 
of gross when “The Jest,” at the Plym- 
outh drew $18,100, made possible by 
pushing back the $3 section and pricing 
a goodly portion of the balcony at that 
figure Saturday night. This pushed 
“The Royal Vagabond,” at the Cohan 
and Harris, into second place, though 
there was very little difference in the 
respective house takings. “East Is 
West” ran third with the takings at 
the Astor, again going to $16,300. 
“Monte Christo, Jr.,” at the Winter 
Garden, figured a “spectacle” is con- 
sidered as aside from the offerings in 
the center of Times square. 

Salaries in some cases have been 
cut but only in comparatively few 
companies considering the time of the 
season. “Come On Charley,” at the 
48th Street, is one of the first to order 
a cut. That attraction is now in on a 
rental, to remain until hot weather 
and next season it is to be done into 
a musical play. 

Going out this week are “A Prince 
There Was,” with pictures going into 
the Cohan; “The Unknown Purple,” 
from the Lyric, with “The Lady in 
Red,” coming in there Monday ;\“Our 
Pleasant Sins,” from the Belmont, With 
another house possibly secured; “Oh, 
My Dear,” from the 39th Street. The 
latter piece moved over from the 
Princess last week but the increase in 
capacity was small with last week’s 
gross only drawing around $5,000. The 
Spanish season at the Park abruptly 


ended last Thursday and H. S. Shel- 
don’s “It Happens to Everybody” 
opens today (Friday). “Come Along,” 
is sticking weakly at the Bayes but 
will remain only until the Shubert’s 
new revue, “Bing, Bang, Boom,” is 
ready for the roof house. 

“Moliere” withdraws from the 
Liberty this week, but starts for the 
Coast next month. The house may be 
dark until George White’s “Scandals 
of 1919,” due to arrive June 11. 

Among the agencies “Dark Rosa- 
leen,” at the Belasco, is a mystery, but 
the piece is drawing well at an $11,000 
pace. About two-thirds of that is 
being taken directly through the box 
office, most unusual for the house and 
a Belasco attraction. “Bonds of In- 
terest,” at the Garrick, offered by the 
Theatre Guild, will shortly be suc- 
ceeded by another Guild offering “John 
Ferguson.” The Hippodrome is now 
operating on a week-to-week basis, 
but should stick out the month. Last 
week it got nearly $40,000 but with a 
claimed expense of $5,000 per day it 
will exit immediately upon further 
decrease. “The Woman In Room 13” 
stood a jump in business with the 
switch from the Booth to the Republic. 
It got about $2,000 better than the 
Booth pace, the increase being in the 
cheaper seats. There is no gallery at 
the Booth. The Manhattan Opera 
House opened abruptly with the Ar- 
gonne Players which is drawing fairly. 
More service plays are expected on 
Broadway. “Dear Brutus” is holding 
well at the Empire. A _ record for 
Barrie plays is claimed with the $12,- 
000 weekly average during the five 
months of its run. 

There are still 17 buys running at 
the agencies for Broadway attractions, 
with one to drop after Saturday and 
the possibility that the Princess may 
be added. The early part of this week 
with the first warm snap the brokers 
began to look about for an “out” on 
some of the tickets that they are carry- 
ing for the demand was light on both 
Monday and Tuesday nights. 

The new Dillingham show, “She’s a 
Good Fellow,” at the Globe, is in under 
a buy of the entire lower floor with 
the exception of the last two rows for 
eight weeks, while “I Love You” at 
the Booth has a small buy of 250 a 
night with one-third return. “The Un- 
known Purple,” which closes at the 
Lyric to-morrow night, has had a buy 
right up to the finish, and it is possible 
that “The Lady in Red,” which comes 
in next week, will also have one ac- 
cording to the advance reports from 
the road on the show. 

The list of running buys are: “East 
Is West” (Astor); “I Love You” 
(Booth); “39 East” (Broadhurst) ; “The 
Royal Vagabond” (Cohan and Harris) ; 
“Three Wise Fools” (Criterion); “Up 
in Mabel’s Room” (Eltinge); “Take It 
From Me” (44th Street); “Lightnin’” 
(Gaiety); “Listen Lester” (Knicker- 
bocker); “The Unknown Purple” 
(Lyric); “The Velvet Lady” (Amster- 
dam); “Come Along” (Nora Bayes); 
“The Jest” (Plymouth); “Tumble In” 
(Selwyn); “Good Morning Judge” 
(Shubert), and “Monte Cristo Jr.” 
(Winter Garden). 


Priscilla Dean Out of Danger. 
Los Angeles, May 7. 
Priscilla Dean is rapidly recovering 
from a severe attack of pneumonia. 


JANE COWL’S ENGLISH INVASION. 


When Jane Cow! finishes her present 
tour of the Subway Circuit in “The 
Crowded Hour,” she will take ship for 
london and blossom forth there this 
summer as author-producer-star. Her 
cwn managers, the Selwyns/ know 
nothing of Miss Cowl’s plans, but the 
secret became known last week in 
Atlantic City, where the star was 
ctiaying, when she confided it to some 


friends at supper one night, at the 
Hictel Traymore. 
With Miss Cowl will go Adolph 


Klauber, her husband, as manager, and 
Orme Caldara, who has been her lead- 
ing man in every play in which she 
has appeared since “Within the Law.” 

The entire production ef “Lilac 
Time,” in which Miss Cowl was seen 
here earlier in the season, will be 
carried to London and it will be in 
this play that she will make her debut 
tc English audiences. 

Miss Cowl planned to join the 
“American invasion” of London two 
years ago under the management of 
Sir Herbert Tree—an insistent adviser 
that she would score a big hit with 
English audiences, but the sudden 
death of the actor-manager interrupted 
these plans. 

“Lilac Time” was written by Miss 
Cowl in collaboration with Jane Mur- 
fin and is frankly a war play. But it 
is thought that this will not work 
auy handicap against its success in 
London, where war plays are in favor 
still. 

Miss Cowl’s tour ends in Brooklyn 





May 31. It is planned that she will 
start for London on the Aquitania 
June 2. “Lilac Time” will be cast in 


London, practically all the characters 
being either English or French. 


“APHRODITE” COSTING $275,000. 


Morris Gest estimates the cost of 
production. of “Aphrodite” in New 
York next season (at the Century) as 
bulking $275,000. While the production 
will be imported it will be necessary 
for Mr. Gest to pay a duty of 60% on 
the valuation. 

It is said that “Chu Chin Chow,” an 
imported production by Mr. Gest and 
making a remarkable record on tour, 
has netted that manager not under 
$10,000 weekly profit this season and as 
high as $15,000. It has also been re- 
ported Mr. Gest has found a $5,000 
weekly net money maker in his Cen- 
tury midnight show. 




















CHAMBERLAIN BROWN STARS 


No. 7—INA HAYWARD 

Signed by Chamberlain Brown exclusively 
for production next season. Mr. Brown has 
signed James C. Morton and Moore and Lydia 
Barry with R. D. Berg, Zoe Barnett with Oliver 
Morosco, Bessie Wynn Shuberts, Ada 
Meade, Jack Donahue, Richard Pyle, Alan 
Edwards with George Lederer, Julia Kelety, 
Hector Wiley, Phil Baker with Clifton Craw- 
ford, Jack Squire with George White, Jim 
Barton- with Shuberts, Walter Morrison with 
Joe Gaites, Florence Mills with Edgar Mac- 
Gregor, Donald MacDonald, Franklyn Ardell 
with John Slocum’s “Lady in Red,” and 
many others. 

Next week—ROY GORDON, 


with 


MET’S ENGLISH “PARSIFAL.” 


The Metropolitan Opera House is 
placing the ban on the German lan- 
guage as far as singing on that stage 
is concerned. So marked is the ban 
that H. E. Krehbiel, a noted music 
critic, has been commissioned to pre- 
pare a version of Richard Wagner’s 
“Parsifal” in the English tongue for 
the coming season. 

In doing this the Metropolitan direc- 
torate is following in the footsteps of 
Henry W. Savage who years ago pre- 
sented the Wagnerian. work in English 
with his English Grand Opera Com- 
pany. Savage did not make a tre- 
mendous amount of money with the 
attraction, but the presentation of the 
piece was a marked artistic triump! 
tor himselt and his organization. On 
tour the work was a furor wherever 
it was presented. 


NO KISSING FOR ADELE. 


Adele Rowland has laid down a cer- 
tain set of laws for the management 
of “The Lady in Red,” which opens at 
the Lyric next week. They include a 
ban on any loving, kissing, hand hold- 
ing, etc., with any of the male mem- 
bers of the cast during the action of 
the play. 

This action on Miss Rowland’s part 
so upset the managers they tried last 
week to secure the release of a soubret 
now playing in a Broadway production 
to replace her. 
ise the soubret will be ready at a mo- 
ment’s notice in the event that she 
should be needed. 

“The Lady In Red” comes into the 
Lyric for at least 12 weeks on a rental 
basis of $2,500 weekly. 

Alexander Hurd, one of the backers 
of “The Better ‘Ole,” is reported as 
financially interested with John P, 
Slocum in this production. 


AMES’ PRODUCTIONS. 


Winthrop Ames has begun prepara- 
tion of several productions designed 
for next season. The first to go on is 
“The Purple Mask,” now being cast, 
with Richard Bennett in the lead. This 
play recently closed at the Scala, Lon- 
don, after a six months’ run,with Math- 
eson Lang featured. It will open out 
of town June 2. 

The long planned balcony for Ames’ 
Little theatre is expected to be in- 
stalled during the summer, the house 
possibly Aeing taken over by E. H. 
Sothern and Julia Marlowe, who are 
returning to the stage next season in 
Shakespeare. 


LIVING DOWN HER REP. 


Fritzi Sheff is one of the big sur- 
prises of the season for two reasons. 
I'he prima donna has returned to great 
popularity in “Glorianna” on the road 
and scored successfully in both Boston 
and Chicago. ° 

The second reason is the most amia- 
ble manner in which she is accepting 
managerial suggestion and lending 
herself to publicity stunts. She insists 
that this is her natural state of mind 
and that the “hard to handle” reputa- 
tion was simply built up for her by 
press agents in the past. 


HACKETT BREAKS DOWN. 


: San Francisco, May 7. 

James K. Hackett is suffering from 
a nervous breakdown which forced 
him to withdraw from “The Better 
Ole at the local Columbia. Mr. 
Hackett is contemplating a long rest 
and a trip abroad with his wife, who 
arrived here last week. 

Leonard Booker, Hackett's 


under- 
study, substitued. 


__WM. J. WILSON SAILS. 
William J. Wilson sailed Saturday 
on the Aquitania for London. He had 
been in this country for about six 
weeks. His principal object was to 
watch a number of performances of 
“Tiger Rose,” which the Wilson-Sacks 


Ltd. is to produce in London this fall. 


They have the prom-~* 
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“THROUGH THE AGES.” 


Buffalo, May 7. 
“Through the Ages,” a F. Ray Comstock- 
Morris Gest production had its premier at the 


Shubert-Teck Monday For magnitude, act- 
ing, presentation and scenic investment it out- 
rivals anything seen here. It is awesome in 


its bigness, the story is pretty, the acting 
superb The entertainment quality for a 
light-hearted audience surely is not plus. 

Based upon the Passion Play of Oberam- 
mergau, it brings close to modern lives the 
spirit of the man who walked the earth 20 
centuries ago, who raised the failen and re- 
stored sight to those in the darkness. 

The play as offered to the American stage 
here for the first time is from the French ot 
Pierre Feason, and was made ready for 
American presentation by Guy Bolton and 
George Middleton. Mr. Comstock and Mr. 
Gest were in Buffalo for the opening. It 
xepresents the most important of their large 
offerings. 

The play is not easily forgotten, and for the 
type of ceremony production does not actually 
drag. It might be ciassed with the “stupen- 
dous” productions’’ without stretching the 
truth. The Russian Catherdal quartet with 
chorus lent much effectiveness to the play. It 
delivers a message of love and charity for all 
with the tone of sweetness touched more often. 

The scenes are laid in Swrttzerland. Unitt 
& Wicks designed the scenery, while the cos- 
tumes are by Sara Hecht and Muriel Sibell. 
The scene of the Passion Play at Mount Cali- 
vary is a striking creation. Tragic moments 
outnumber the comedy moments. 

Pedro de Cordoba carries the production 
over the top insofar as the histrionic phase 
goes. Henry Stephenson made his lines stand 
out distinctively. Jane Cooper, Ralph Kel- 
lar and Clara Joel added beauty to the story. 

All in all, “‘Through the Ages” is a drama 
of spiritual uplift with a lesson for present 
day needs. Musical comedy lovers will even 
find satisfaction it in, although it seemingly 
caters to those who like beauty both in scenery 
and the poetry of words. 

It received a rousing send-off, and the news- 
paper critics praised its bright conception and 
clever presentation. It played at $2 top. 


THE WAY OUT. 


Seattle, May 7. 
“The Way Out,” a new play in four acts 
by Ernest Wilkes, author. of “Broken 
Threads,’ had its premier here Sunday (May 
4) at the Wilkes Theatre. It was produced 
under the author’s directign and staged by 
Addison Pitt. The cast follows: 


DD SPORMDBUOT sc cccccccoccedeses Grace Huff 
MS cciskeched oe ee deed eke s ivan Miller 
+ kone sconces ced aeus Henry Hall 
0 Oe Howard Russell 
i nd 5 gen 3604s de 6'es-« Jane Darwell 
UE BROCEICUTO. cc ccccccccotsece Ruth Renick 
Dts 2 ae Gn 6 be 604.04 aca de ahiee Erman Seavey 


Act One shows the lounge room of a fashion- 
able seaside hotel. Act Two, the same a half 
hour later. Act Three, hunting lodge in the 
mountains two weeks later. Act Four, the 
Same next day. 

The play is filled with unusual situations 
and dramatic scenes. Elaine Dempster wanted 
happiness and longed to break the ties of a 
loveless marriage. The way out was te divorce 
her husband or make a break for freedom, 
but from the first she is barred by her hus- 
band. To take the second route means losing 
her daughter even if she gain the man she 
loves. The author tries to point the real way 
out. 

Grace Huff succeeds in the high dramatic 
moments and is especially convincing in the 
third act when called upon to portray agonized 
terror. As the husband who spends lavishly 
on his wife but hoards the love he should give 
her, Henry Hall does his best work in the last 
two acts. In a part, smal! except in the first 
act, Ivan Miller failed to show his usual pep. 
Howard Russell has the most pleasing charac- 
ter of the iot. He plays the gentle mediator, 
who prevents a tragedy in the third act and 
succeeds in calming the husband and making 
it possible for the wife to get her divorce. 

As the princess with a Freneh accent and 
daring manners, Jane Darwell acts skilfully, 
while a pleasant comedy relief is supplied by 
Ruth Renick as the romantic school girl. 
Erman Seavey reads a few lines well. 

The first and second acts are somewhat 
draggy and condensation would greatly help. 
There is too much explanation, too little act- 
ing. In the third act, the husband catches 
his wife and her lover together. Binding the 
woman, he is about to brand the man when 
Peter intervenes and is shot for his pains. 
Sobered, the husband next day repents, and is 
convinced by the wounded Peter that he must 
willingly open the door for the wife who does 
not love him. These last two acts ring true. 
As written, the first two fail in this respect. 

The scenic investiture is adequate and the 
costuming pleasing. The show is playing to 
capacity business. Walter E. Burton. 


MOGADOR PALACE, PARIS. 


Paris, April 25. 

“Hullo Paris,” a revue in two acts, has 
been arranged by a number of people, and 
there seems to have been too many cooks. 
It is certainly a fine show, but not one to fill 
the new theatre for many weeks. 

The French scenes are quite trivial, and 
there is a lack of fun, Ray Kay being ex- 
cepted. This dancing comedian got the ma- 
jority of laughs. Leon Morton has returned 
to Paris after a long sojourn in London, but 
his present roles do not quite suit him. 
Regina Flory is alos a French artiste who 
has come back with more renown, but there 
fire many who prefer her play before her 
departure, particularly when she appeared in 
travesty. She is dainty in a song, “Take Off 


a Little Bit,” supported by a chorus in 
which she divests herself of elegant attire, 
followed by the Pom-Pom dance with Jean 
Castener. 

The beauty spots is a pleasing and well- 


dressed scene A ballet rehearsal with Marie 
Antoinette, by P. L. Fliers, is a gorgeous 
set, and the White scene extremely graceful. 


The story of a dragon fly is likewise a splen- 
did tableau, in which Regine Flory again 
dances, but somehow does not please. 

The naval scene with which the show opens, 
and operas in rag-time with which it closes, 
are the most interesting. It is a well mounted 
revue, which, however, is not sufficient to 
assure a long profitable run. 

The Mogador Palace is the new Parisian 
house of Sir Alfred Butt’s. It had an aus- 
picious start with this production, through 
President Wilson attending at the premiere. 
But the show did not hold up, business per- 
ceptibly falling off almost immediately after- 
ward. Kendrew. 


SHE’S A GOOD FELLOW. 


Robert McLane..... Joseph Santley 
Admiral Franklin.........James C. Marlowe 
Horatio Pollard Alexander Clark 


Chester Pollard.... .Olin Howland 
RE: UO i ee a gan Scott Welsh 
Ee eae eee TST es Tee Jay Wilson 
POD FON soni keaeventisancae Ivy Sawyer 
| OP ea eer ih eok as Ann Orr 
ee” eee eres Elsie Lawson 
Bes, MRAM. 6 osc ow adecena Gertrude Maitland 
RS Oe eee Rozetta Duncan 
ge Se eres oe ee Vivian Duncan 
i Serre rer reer Florence Edney 
SOramiums White... cccccrce Nellie Fillmore 
MD 453 Facwean soke ks eek van Florence Bruce 
oe ee errr rr ee Arline Chase 


Pupils at Roselawn Academy and Friends of 
Jacqueline and wavinia—Misses Helen AHen, 
Marie Ayres, Martine Burnley, Lucile Darling, 
Pauline Hall, Beatrice Hughes, Dorothy Hol- 
lis, Helen Lovett, Florence Martin, Eleanor 
Mathison, Phyllis Munday, Grace O'Connor, 
Hilah Reeder, Genevieve Willment, Irene Wil- 
son, Lillian White, Alice Earle. 


There’s an indefinable something about a 
Dillingham musical show that gets you, even 
when you haven’t any too strong a “yen” for 
musical comedy. It is probably what is gen- 
erally known in vaudeville circles as ‘class,’ 
by which is meant an artistic production, 
taking in not only the scenic but the sar- 
torial environment, with the stage occupied by 
individuals who can wear clothes as if “born 
to the parple.’’ This requires a careful selec- 
tion of the cast, costumers, scenic artists and 
a stage director to see that they blend har- 
moniously. A clever concocter of popular melo- 
dies is also necessary and, apparently, last— 
and least—a libretto. 

Manager Dillingham’s current production at 
the Globe is entitled “‘She’s a Good Fellow,” 
libretto and lyrics by Anne Caldwell, music by 
Jerome Kern, staged by Fred. Latham and Ed- 
ward Royce. it bears a close resemblance in 
story to “The Strange Adventures of Miss 
Brown,” originally produced at the old Stand- 
ard Theatre, the principal male role changed 
from a soldier to a sailor, and an old major 
transformed into an admiral, with a crazy 
musician altered to an eccentric dude. The 
scenes, dialog and ‘“‘business’’ are pretty much 
the sanie, with one of the best parts deleted. 
The Julian Eltinge shows were patterned on 
the same lines, excepting that Joseph Santley, 
in the present entertainment, makes no pre- 
tense at deceiving the audience with his female 
impersonation. 

The chief merit of the entertainment is in 
the musical numbers, several of which are 
tuneful, and a couple of them give promise of 
becoming popular hits. One in particular 
sounds suspiciously like the familiar “Frankie 
and Johnnie,’ written and sung for many 
years in vaudeville by the Three Leightons. 
Reverting for a moment to the plot, and in 
justice to the producer for selecting such a 
trite tale, what could possibly be utilized as a 
plot in musical comedy that would have in it 
any element of surprise or intrigue that would 
not interfere with the specialties? 

Joseph Santley has the leading juvenile 
lead, with but one specialty in each act, and 
sustains his role in his usual acceptable style. 
Ivy Sawyer is the ingenue lead and is equally 
competent in her dainty way. The second set 
of juvenile players are Scott Welsh and Ann 
Orr, which suggests a rehabilitation of the 
defunct firm of Orr & Welch. They scored 
strongly in the second act with a song and 
dance, especially Miss Orr's acrobatic stunts. 
Probably the biggest hit was registered by Olin 
Howland, a lIeng, lanky ‘‘dude” of the Vernon 
Castle type, with his eccentric stepping, cap- 
ably assisted in an excellent number in the 
last act by an unprogrammed girl. The Dun- 
can Sisters, from vaudeville, also did well 
with eccentric ‘kid’’ characterizations. The 
most legitimate acting was contributed by 
Florence Edney in a straight “feeding’’ part. 
Genuine reading of lines in a musical show is 
in itself a novelty worthy of special comment. 
James C. Marlowe and Alexander Clark had a 
couple of thankless roles that afforded them 
little opportunity to shine. Jolo. 


AMEX REVIEW OF 1918. 


This is a vaudeville performance presented 
by the Argonne Players of the 77th Division of 
the United States Army. There is no pretense, 
on the part of those presenting it, to a par- 
ticularly elaborate show, but rather they rely 
on the fact the entertainment is presented here 
exactly as it was at the front to put it over. 

The daily papers reviewing the performance 
Monday night at the Manhattan Opera House 
were lavish in their praise, one of them going 
so far as to state that it was “the best show 
since ‘Yip’,” meaning the “Yip, Yip, Yaphank”’ 


performance presented by the 77th at the Cen- 


tury before they sailed overseas. As a matter 
of fact, the shows cannot be compared, for they 
are entertainments of distinctively different 
types. The notices that the current show got 
on Tuesday morning did not seem to help busi- 
nessS materially Tuesday night, for the house 
was only about half filled. 

The Argonne Players that appeared Tuesday 
night are 12 in number with an orchestra of 8. 
The performance they presented consisted of 
seven acts. Three are sketches and the balance 
acts in one. Originally there were nine acts, 
but the opening turn, Sergeant Weher and 
Private McCormack, a couple of dancers, failed 
to show, as did also the Camp Upton Four. 

he honors were all gathered by Jack Wal- 
dron, formerly in vaudeville as Lockett and 
Waldron and also Young and Waldron. Jack 
just romped away with everything in sight 
with his single next to closing the first half of 
the show. In the last half he did a burlesque 
red-nosed general, but did not get that effort 
over with the effect that his single try Had. 

After an overture of popular songs that ran 
from 8.39 to almost 9 o’clock, Englebert Roent- 
gen, formerly cellist with the N. Y, Symphony 
orchestra, opened the show wiih a reperioire 
of three numbers and gathered generous ap- 
plause for his efforts. “General Order No. 
10," a sketch with four people, written by 
Fred Rath, and based on an actual happening 
at the front, followed. It is “pepped” to the 
top with the red-fire, sure-hit stuff that would 
have been a wallop about a year ago in regular 
vaudeville. It is a little late now for a war 
sketch in the better houses, although the small- 
timers might tackle this one if some of the 
boys stayed in it. The scene is an Inn five 
miles back of the front line in France. A 
Belgian maid conducts the place. The subject- 
matter of General Order No. 10 is to the effect 
that all civilians must leave the vicinity of the 
immediate front. The reason being that valu- 
able information is being secured by the enemy. 
A supposed American aviator comes on the 
scene, and in the finish he turns out to be a 
spy and is captured by two of the boys. 

Rollins Grimes, Jr., and Harry Cahill pre- 
sented a neat little singing and dancing act, 
with Cahill doing a dame during it. They 
offered five numbers, all of which got over 
effectively with the audience. Mario Rodolfi, 
formerly with one of the big operatic-organiza- 
tions, offered several solos, all of which brought 
applause. 

Waldron then slipped on the stage and put 
over wallop after wallop. He can sing and 
dance, and certainly knows how to drive his 
comedy home. 

Another sketch, ‘“‘The Little Comrade,” writ- 
ten by Harry Cahill, closed the first part. 
This also has a war theme and is a sob story 
from start to finish. Three people make up 
the cast. It was not programmed and came on 
after an announcement. 

The second haif of the show was really an 
afterpiece that had all the old burlesque hoak 
and apple sauce that could be unearthed. 
There are eight characters, and it was built 
for real jazz laughing purposes, To the boys 
it must have been a scream. 

It is entitled, “Oi, General,” and runs about 
25 minutes, with one number in it. This is 
handled by Harry Cahill and Ad. “Morton” 
Pincus. They also put over the burlesque bit 
of blackmail business with the imaginary hus- 
band that has-so long served Bonita and Lew 
Hearn in vaudeville. Fred. 


SHAKUNTALA. 


Firat Hermit, 1... iscscsvsses Theodore Doucet 
Stage Manager.......... ere Frank Conroy 
£2.) gg, eee ee rere eee Marjorie Vonnegut 
Bing .. DushyantA. osc ccccscs Joseph Macaulay 
CRIMSON fades ¢3:400866200-008 Harold Meltzer 
Pi Pree eee re eae .»Marjorie Deen 
BRAMUBGEES, . 6 oc ki evs ese sees Beatrice Prentice 
ee, PPC OR CT CP RCrT CTT Geoffrey Stein 
SE. + sccchinnKeae¥ ees end Hilda Englund 
Tee. VeIes OF TIGIVOGRS . cc cccs isan Phil White 
A Dancer..Grace Cristie (of the Noyes Group) 
2d Hermit Woman.......... Suzanne Sciamia 
Be SEO ciss ec ayvasstagucran J. M. Deeter 
ii. | rere ree Frank Conroy 
| ares wererrec se Phil White 
pe eee ee cree Otto Liveright 
eT CPR EREETURTE ST TTT Orr J. M. Deeter 
og i ne W. Clay Hill 
BR WRU sic cvcecccinusa Edwin Strawbridge 


Matali, Messenger of Indra...Harold Meltzer 

Of the mystical, symbolic, so-called “‘artis- 
tic’’ plays to be produced this season, ‘‘Shak- 
untala’’ is the third and (let us be thankful) 
the last. It is now on public view at the 
Greenwich Village Theatre. There the tired 
business man is dragged by friend wife, guided 
protesting to a chair and told to enjoy himself. 
Why he doesn’t succeed puzzles him often, but 
there are sound reasons for his failure, The 
one reason for going would be fine poetic rap- 
tures, adequately declaimed, but “Shakuntala’”’ 
is translated into the blankest of blank verse, 
line after line of uninspired stuff, devoid of 
simiJe and metaphor. 

In his producer’s note, Frank Conroy, who 
staged the piece, accuses Charles Henry Melt- 
zer of “invaluable aid and guidance” in ar- 
ranging the translation of Sir Monier Moniter- 
Williams, but patriotism compels us to blame 
the Englishman mostly. His production of this 
Sanskrit drama, loved by Goethe and more 
recently praised by Frank Harris, the village 
opossum whose occupation is wisdom, reveals 
an inadequate struggle to get into English 
some of the reputed charm of Kalidasa’s orig- 
inal text. But, leaving this point aside, there 
is a fundamental reason for the Western ina- 
bility to accept this stuff. 

None but the self-conscious, affecting “cul- 
ture,”” even pretend to accept it. It is im- 
possibie to beiieve in a situation when we 
discount and are inclined to smile at the 
circumstances that brought it about, for the 
story begins in a garden devoted to religious 


purposes and sacred supposedly to the vestals 
and the priests. Here the young king comes, 
and his serene and winkless eye pereeives the 
young, the beautiful Shakuntala. He gets 
busy. The curtain falls for five minutes. 
Seven months are supposed to have passed. 

This was before the days of birth control, 
and at the end of this time Shakuntala fears 
the worst. Going with the high priest to the 
king, she asks that His Majesty marry her 
for the sake of their child. He refuses. She 
dies, and is lifted to Heaven, where (in a 
final and very beautiful tableau) the king 
follows her. Such is the story, old and in 
this version singularly stilted in the telling 
and in effect quite unconvincing. 

The acting does not help. Lou Tellegen 
himself would have had difficulties with the 
role of the king, and the young man who 
attempts it makes himself look like a victim 
of ptomaine poisoning. Beatrice Prentice is 
unsuited to the name part. She does not 
look it, and her speaking voice under stress 
becomes a whine. Throughout the elocution 
is mediocre, but delivered against some charm- 
ing backgrounds worked out by Livingstone 
rrau. 


“LADY IN RED” CALLED TREAT. 
Washington, May 7. 

Receiving the most flattering notices 

in every one of the daily papers, and 

with every component necessary tq 

make a success, “The Lady in Red” 


opened at Poli’s Sunday night after a 


preliminary week in)Baltimore, from 

. . . y _ - 
where it was reviewed in VARIETY, 
where it also received excellent 


notices. 

The piece is going into the Lyric, 
New York, and is bound to be a smash- 
ing success. John P. Slocum is to be 
congratulated on the selection of his 
cast and the scenic production he has 
given it. Adele Rowland is delightful, 
Ruth MacTammany beautiful, and 
when Broadway sees Bertee Beau- 
monte as “Peppina Cattaneo” (a bur- 
lesque “vamp”) and sees her dance, 
Miss Beaumonte, who was discovered 
by Mr. Slocum in vaudeville, will be 
made. Dorothy Godfrey, Gladys Mil- 
ler, Ruth Mitchell and Irene Corlett 
are a set of girls that make four minor 
roles stand out wonderfully well. Of 
the men, there is the inimitable Frank- 
lyn Ardell, Donald Macdonald, Tom 
Richards and Edmund Makalif, who, 
with his dancing partner, received an 
ovation. 

The work of Anne Caldwell, who 
wrote the book and lyrics, deserved 
the highest praise, the comedy element 
is not strained and the story has a 
real plot, while Robert Winterberg’s 
music, especially “Ya Da De Dum 
Dum,” sung by Miss Rowland, is par- 
ticularly tuneful, and many others of 
the score are equally effective. 

This is a real treat, headed for 
Broadway. 


“AGES” HEAVY PRODUCTION. 
Buffalo, May 7. 

“Through the Ages,” a pretentious 
offerings by Comstock, Elliott & Gest, 
opened here Monday at the Teck. The 
locale of the play was originally set 
for Oberammergau, but changed to 
Switzerland. Aside from an American 
newspaper man, a French savant and 
an English poet, all the roles are cos- 
tume characters. The action is sup- 
posed to take place six weeks before 
the annual Passion Play at Oberam- 
mergau, but is a modern drama. 

The piece was first called “The 
Cross.” It carries three carloads of 
scenery and has a cast of 30, although 
there are around 80 persons in the 
show, including a Russian cathedral 
choir quartet and a number of women 
singers. Engaged for the local per- 
formance were a number of choir 
singers. 

In the cast are Pedro de Cordova, 
Percy Haswell, Clara Joel, Carrie Ste- 
phenson, Jane Cooper, Ralph Kallard, 
Carl Anthony and Herbert Druce. The 
authors are George Middleton and Guy 
Bolton, who adapted the piece from 
the French of Pierre Sasson. Robert 
Milton staged it. 


Mission Play’s Successful Season. 
Los Angeles, May 7. 
The Mission play closes after a three 
months’ successful season, its eighth 
year. 5 seh ad 
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SHOWS IN NEW YORK AND COMMENT 





“Century Midnight Whirl” (17th week). 
Holds on nicely as a favored after- 
theatre resort and is pulling a good 
weekly profit. 


“Come-On Charley,” 48th Street (5th 
week). Is now in’ on a rental. Has 
laughs, but isn’t drawing. Got around 
$4,000. 

“Come Along,” Bayes (5th week). Is 
losing $1,000 or more weekly, but may 
stick for the month. Under $5,000. 
House is added handicap. 


“Daddies,” Lyceum (36th week). Con- 
tinues on nicely. Pretty sure to out- 
last a good number of the others. 


“Dark Rosaleen,” Belasco (3d week). 
Not drawing attention in the agencies 
usual with new Belasco offerings, but 
is attracting very healthy business 
directly through box office. 

“Dear Brutus,” Empire (19th week). 
Has averaged $12,000 for best part of 
run, making it the longest sustained 
run at big money of the Barrie plays. 

“East Is West,” Astor (20th week). 
Nothing affects the fast pace of this 
comedy. Got $16,200 last week. 

“Everything,” Hippodrome (37th week). 
Drew around $40,000 last week. Is 
passing last season’s successful run. 
Playing on week to week notice now, 
but should last the month of May. 

“Forever After,” Playhouse (36th week). 
Lives on to weekly profit; is especially 
good matinee draw. 

“Friendly Enemies,” Hudson (42d week). 
Ought to turn the trick of a continu- 
ous year on Broadway. 

“Good Morning, Judge,’ Shubert (14th 


week). Fell off a bit with some of the 
other musical shows. About $11,300 
last week. 


“J Love You,” Booth (2d week). Is 
liked and is doing fairly well. $6,600 
last week. 

“It Happens to Everybody,” Park (ist 
week). Opens Friday of this week. 
Spanish attraction went to pot through 
dissention and quit cold last Thursday. 

“Listen Lester,” Knickerbocker (20th 
week). Holds up nicely and has a 
good chance of running well into the 
warm weather. 

“Lightnin’,” Gaiety (38th week). Still 
big and may extend throughout the 
summer. 

“Little Journey,” Vanderbilt (18th wk.). 
Got $7,000 or a bit under last week. 
That figure nets a comfortable profit. 

“The Jest,” Plymouth (5th week). True 
to prediction and better. Got over 
$18,000 last week, topping almost 
everything and establishing a dramatic 
record. 

“Moliere,” Liberty (8th week). Stops 
Saturday; going to Coast later. House 
probably dark until “Scandals of 1919” 
arrives next month. 

“Mis’ Nellie of N’Orleans,” Miller (14th 
week). Will stay until the weather 


breaks. 
“Midnight Frolic,” Amsterdam Roof 
The class of midnight 


(23d week). 
resorts. 

“Monte Cristo, Jr.. Winter Garden (13th 
week). Running along strong, at- 
tracting many visitors. 

“Our Pleasant Sins,” Belmont (3d week). 
Is leaving Saturday. Another house 
talked of but not settled on. _ 

“Oh, My Dear,” 39th Street (24th week). 
Failure to secure bigger house disap- 
pointing. Leayes Saturday, at end of 
second week here. Opens on the road 
next month. 

“Please Get Married,” Fulton (18th wk.). 
Doing fairly well for this house; cut- 
rate aid. 

“Prince There Was,’ Cohan (19th wk.). 
Goes*out this week to enter Chicago 
for summer run. 

“Royal Vagabond,” Cohan & Harris (12th 
week). The strongest draw among the 
musical comedies. 

“Bonds of Interest,” Garrick (4th week). 
Holds on, but soon to be succeeded by 
“John Ferguson.” 

“She’s a Good Fellow,” Globe (lst wk.). 
Is accounted a summer show; agencies 
bought heavily, but show not highly 
regarded by reviewers. 

“Somebody’s Sweetheart,” Central (20th 
week). Timed to run until the first 
of July. 

“Skakuntala,” Greenwich (3d week). 
Little heard of this piece in the theatre 
district. 

“Sometime,” Casino (32d week). Holds 
to an $11,000 pace despite its long 
stay. Wili stick until next month. 

“Take it from Me,” 44th Street (6th wk.). 
New bits again introduced. Draw con- 
tinues strong. Little under $12,000 
last week. 

“39 East,” Broadhurst (6th week). Con- 
sidered as one of the strongest of the 
new offerings. 

“Tumble In,” Selwyn (7th week). Do- 
ing very well and may be among the 
all-summer attractions. 

“3 for Diana,” Bijou (3d week). One of 
the new pieces not listed to stick. 
Hardly $4,000 last week. 

“The Rose and the Ring,’ Punch and 
Judy (3d week). Marionettes an- 
nounced to go out; decided to stay 

a bit longer. 

“Toby’s Bow,” Comedy (13th week). Is 
making good original predictions and 
still playing to nice profit. 


“T for 3,” Elliott (32d week). 
through. 

“Toot Sweet,” Princess (1st week). The 
Overseas Revue renamed. Opened 
Wednesday of this week. 

“The Better ’Ole,” Cort (30th week). 
Has passed the flush of really big tak- 
ings, but demand still among the 
strongest. 

“Three Faces East,’ Longacre (38th 
week). Few plays have attracted s0 
consistently this season. 

“Three Wise Fools,” Criterion (38th 
week). Should stay until next month. 
A musical play may be tried in the 
house during the summer. 

“Up in Mable’s Room,” Eltinge (16th 
week). Not capacity, but still doing 
excellently. Around $10,300 last week. 

“Unknown Purple,” Lyric (34th week). 
Leaving Saturday, but may be berthed 
in another house for a few weeks. 
Strong enough to stay in one of the 
smaller theatres. About $7,500 last 
week. 

“Velvet Lady,” Amsterdam (14th week). 
Will probably stick until the “Follies” 
arrive. 

“Woman in Room 13,” Republic (15th 
week). Takings increased somewhat, 
as expected, the increase mostly being 

in the upper floors. Got $8,600. 


SHOWS IN PHILLY. 
Philadelphia, May 7. 

A combination of very warm 
weather and the arrival of the Rin- 
gling Bros. and Barnum and Bailey 
Circus, the first of the season, hurt 
business in the legitimate houses this 
week, especially Monday night which 
was ideal weather for outdoor amuse- 
ments. The Victory Loan drive is also 
credited with drawing away from the 
houses in all sections and this includes 
the vaudeville and motion picture 
theatres. While the theatre managers 
here are doing all that is possible to 
aid the Loan, everyone will feel more 
satisfied when it is over and business 
gets back to normal. 

There was only one change of bill 
at the legitimate theatres this week 
and that was the return engagement 
of “Tiger Rose.” The piece had.a run 
of capacity business for three days 
last October before being closed up 
by the influenza epidemic and this is 
the first opportunity for it to return. 

The splendid opening when it first 
appeared and the extra publicity is 
sure to help the run of the piece here. 
It opened to a capacity audience, very 
enthusiastically Monday night, and the 
reported advance sale promises a big 
financial draw for the engagement, 
which is expected to hold up until the 
houses closes for the season. 

The attractions at the other houses 
appear to have settled down to stay 
until the end. “Lombardi, Ltd.,” with 
Leo Carrillo is one of the season’s best 
hits and is pulling strong at the Lyric. 
Business at the other three Shubert 
houses, however, dropped off consider- 
ably. “Little Simplicity” which is in 
its second month at the Shubert, is 
drawing fairly well. Business is light 
at the Adelphi where “Seventeen” is 
showing, and “Parlor, Bedroom and 
Bath” is not doing as well at the Chest- 
nut Street Opera House as it did at 
the Lyric, although the piece is getting 
the benefit of the heavy attendance 
which all the theatres in town have 
been enjoying during the last half of 
the week. 

Fred Stone in “Jack O’Lantern” is 
still doing fine business at the Forrest, 
and is expected to keep it up during 
its stay. “The Cave Girl” is doing only 
fair business at the Garrick. Business 
at the Walnut where “Twin Beds” is 
in its second week at popular prices, 
is only fair. “The Boomerang” comes 
to this house for two weeks, opening 
May 12 and will close the house. 


Is nearly 





Morosco Engages Bushman. 


Los Angeles, May 7. 
Francis X. Bushman has been en- 
gaged by Oliver Morosco as leading 
man for a local theatre. Beverly 
Bayne may be in the cast. 
The show will open August 1, 


GALLANT GENERAL WOOD. 


Here is a true story that the boosters 
behind the movement to make Major 
General Leonard Wood the next Re- 
publican nominee for President may 
make capital of: It happened on the 
train platform of the Pennsylvania 
station last Saturday just béfore the 
Manhattan Limited pulled out for 
Chicago. 

General Wood, followed by a dozen 
staff officers, approached J. C. Egan, 
the station master, to be conducted to 
his drawing room aboard the train. 
But Egan first introduced the Gen- 
eral to a young woman with whom 
he was in conversation. It seemed 
she was bound for Los Angeles, and 
through a delay in getting the Puil- 
ruan reservations she would have to 
make the long trip in an upper berth. 
General Wood immediately declared 
that nothing like that would happen 
if he could help it—and promptly of- 
fered to exchange his drawing room 
fer the upper berth. 

The young woman—Ann Forrest, en 
route to join the Lasky forces in Los 
Angeles, to appear as leading lady in 
Bryant Washburn’s next picture—de- 
clined the offer with thanks. 

But the fact remains that “Roose- 
velt’s choice” actually made the offer. 


MCKAY SUES BLANCHE RING. 


Frederick McKay, acting through 
Attorney Alfred Beekman, of House, 
Grossman & Vorhaus, brought action 
for the recovery of $1,000 against Mrs. 


Blanche Ring Winniger (Blanche 
Ring,, professionally), on an alleged 
charge of breach of contract. McKay 


held a ten-year contract with Miss 
Ring, dating from 1910, whereby he 
was to be her exclusive manager. By 
an agreement, executed seven years 
later, 1917, this contract was cancelled 
on the condition the plaintiff received 
from Miss Ring a sum of $50 weekly 
for the first 20 weeks of each season, 
for a period of three seasons. Hav- 
ing paid the amount for the season 
of 1917-18, the complaint charges Miss 
Ring defaulted on the last season. 

The defendant has filed no answer to 
date. 


HELEN WARE RECOVERS. 
Helen Ware had sufficiently recov- 
ered from a recent operation at St. 
Luke’s Hospitai Tuesday to leave that 
institution and go to her home at Rye 
Beach, N. Y., to recuperate. 








¢ 
MARIONNE (UHER) 
Premier Danseuse 
Now playing with 
JULIAN ELTINGE CO. 





PROSPEROUS MUSIC PUBLISHERS. 


Notwithstanding the natural after- 
math of the war, the repeated Govern- 
ment loans and the high cost of living 
and production, the popular music pub- 
lishers of the country are in better 
financial shape at the present time 
than ever before in the past ten years. 

This week the mechanical royalties, 
paid semi-annually and quarterly, ex- 
ceeded on the whole the single pay- 
ments of any other period in that time, 

The abolition of the payment system 
and the general reconstruction of the 
business end of the industry have done 
much to nourish the business along, 
particularly to aid the smaller pub- 
lisher who was practically shelved in 
competition with the bigger publisher 
during the period when the payments 
to singers were a necessity to help es- 
tablish a hit. 

The Music Publishers’ Protective 
Association is generally credited with 
the favorable change, and plans are 
uow under way to keep the organiza- 
tion going for another period, the ini- 
tial two-year term of contract between 
the members expiring this month. 


BALTO’S VAGABOND THEATRE. 


Baltimore, May 7. 

The new Vagabond theatre, plans 
for which were annotnced last month, 
has completed a deal for the property 
on the north side of Hamilton street, 
betweey Charles and St. Paul. The 
properties at 16, 18, 20 and 22 E. Hamil- 
ton street have been purchased and 
comprises a frontage of about 90 feet. 
The building operations are to start 
in about a month and the theatre is 
expected to be ready for use at the 
beginning of next season in October. 
The project represents an investment 
of about $50,000. 

Edward L. Palmer, Jr., has been en- 
gaged as the architect and plans are 
now in the course of preparation. Galy 


preliminary sketches have been aviiee-~ 


able so far, but these are sufficient to 
indicate several features of interest. 


ZIEGFELD PROTECTING “FOLLIES.” 


This week attorneys for Flo Zieg- 
feld were preparing papers in an in- 
junction proceeding they expect to in- 
stitute, against the use of the word 
“Follies” in a theatrical title, as pro- 
posed by the Greenwich Viliage Foi- 
lies Co. 9 

An application for a restraining or- 
der will probably be entered by Zieg- 
feld if the Greenwich’ people insist 
upon employing the word. 

In the new “Follies” Ziegfeld is de- 


signing it is said there will be a rep-- 


lica of Reuben’s all night delicatessen 
store in New York. 


CASINO, FRISCO, CHANGES. 


San Francisco, May 7. 

The Casino theatre will discontinue 
its present policy with the final pcr- 
formance of “That’s It,” scheduled for 
May 17 and will return to pop musical 
comedy stock and vaudeville. The 
Will King Co., with a chorus of 40 
girls will open May 25 for the summer, 
changing bills weekly. 

Ackerman & Harris who control the 
property contemplate a resumption of 
the higher priced productigns again 
the first of next season. The past ten 
weeks have been profitable under that 
policy, proving that San Francisco 
will support a permanent theatre for 
properly presented productions at $1 
top. 


NO. 2 “COME ALONG.” 

The business for “Come Along” on 
the 44th Street Roof is said to have 
decided the show’s management to 
organize another company of the show 
for next season, to play principally 
South. 

The bookings have been placed with 


-Cnarles A. Burt, who will also route 


the original comedy into the larger 
cities next season. 
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NEWS OF THE DAILIES 





7? 


“Among The Girls,’”’ Selwyns’ new musical 
comedy, will open in New Haven May 9. 

“Look and Listen,” the first of A. H. Woods’ 
spring productions, will be presented in Atlan- 
tic City for one week beginning May 19. 

Fire at Brighton Beach on April 30 de- 
stroyed the bathing pavilion and other build- 
ings. Damage amounted to $750,000. 

Selwyns placed in rehearsal this week ‘‘Wed- 
ding Bells,’”’ by Salisbury Field. It will open 
in Washington, May 26. 





Ida Van Tyne, overseas as a Y entertainer, 
has received word she has been left a legacy 
by her grandmother in Copenhagen, Denmark. 





“Sunrise” is the title chosen for the new 
Winchell Smith & John L. Golden play to 
open in Atlantic City May 19. 





Selwyns started rehearsals May 5, ot 
“Wedding Bells,” a new comedy by Salisbury 
Field, which will open in Washington May 26 


Arthur Hammerstein started rehearsals, May 
5, of “The Light’ by his nephew, Oscar Ham- 


merstein, 2d. It will open in New Haven 
May 19. 

George White’s ‘“‘Scandals of 1919” is the 
title of a musical and dance revue that will 


open soon at the Liberty with Ann Penning- 
ton in an important role. 

“Come Along” is to remain at the Nora 
Bayes until “Bing, Bang, Boom,’’ the new 
musical play which the Shuberts have in re- 
hearsal is ready for its New York premiere. 








The American rights to the French comedy 
‘La Joueuse de Flute,” by Fere Laminette, 
have been acquired for Peggy Hopkins. The 
piece has had a long run in Paris. 

Under the direction of Lee Shubert, E. H. 
Sothern and Julia Marlowe will return to the 
stage in October. They will appear in three 
Shakespearean plays. 





Lucy, a lioness, one of the attractions with 
Cock Bros’. circus showing at Woodbury, N. J., 
escaped from her cage May 1, killed her keeper 
and roamed at large until shot by a posse. 

Oliver Morosco on May 2 contracted with 
Richard Derney, executor of the Austin Daly 
estate, for the rights to make ‘“‘The Lottery of 
Love” into a musical play. 








Oliver Morosco has engaged Regina Richards, 
for ‘‘Madame Sappho,”’ Frederic & Fancy Hat- 
ton’s new comedy, which with Grace Valentine 
featured will be presented at the Morosco in 
August. 





Emma Dunn will appear under the manage- 
ment of Charles Emmerson Cook next season 
in “A Woman’s Woman,” to be dramatized 
from a Nalbro Bartley serial in ‘‘The Saturday 
Evening Post.” 





Norma Winslow and her husband Capt. 
Louis R. Darwen, R. F. A. left for London 
May 3, on a-hofeymoon trip. Miss Winsiow 
will appear.in a new production in London 
under the management of Sir Alfred Butt. 





F. Ray Comstock is about to piace in re- 
hearsal a new comedy by Guy Bolton entitled 
“Welcome Home.” It will have its first per- 
formance May 19. George Sydney will head 
the cast. 





The Shuberts on May 1 started rehearsals 
of “Bing, Bang, Boom,” a musical play, which 
is to be presented this summer at the 44th 
St. Roof. Book and lyrics are by Edgar Smith, 
and music by Jean Schwartz and Al Bryan. 





A jury in Justice Irving Lehman’s part of 


‘the Supreme Court on May 1 awarded a verdict 


to Hugh Stanislaus Strange and Benjamin 
Stannard Mears, playwrights in a suit to re- 
cover royalties from Stewart Walker, one of 
the managers of “Seventeen.” 





“Tt Happens to Everybody,” a comedy in 
three acts by H. 8S. Sheldon, author of ‘‘The 
Havoc,” will be presented at the Park, May 
9, by William F. Muenster, with James Glea- 
son, William P. Carleton, Josephine Stevens, 
Olive Oliver and others in the cast. 


Jersey City Lodge No. 211, B. P. O. Elks’ 
society circus de luxe produced at the Jersey 
City Armory, May 6-7, was attended by 
15,000 persons. James Coder staged the 
production and a number of acts gave their 
services. 








Eleanora Sears, one of Boston’s society 
leaders and all around sportswoman, appeared 
in a one act comedy, May 3, with Al Jolson 
at the Boston opera house. Their efforts 
putting $150,000 in contributions to the Liberty 

an. 





The Princeton University Triangle Club re- 
organized after a lapse of two years, neces- 
sitated by war activities, will present ‘‘The 
Hon. Julius Caesar’ at the Waldorf-Astoria, 
May 10. Booth Tarkington, ’93, is author of 
the piece. 





Happyland, Staten Island’s principal pleas- 
ure resort at South Beach, was completely 
wiped out by fire, May 4. The loss is esti- 


mated at $250,000. Two firemen were badly 
burned, and Mrs. Jacob dAutenreith was 


burned to death trying to make her escape. 

Robert Casadesus, of the Theatre du Vieux 
Colombier, sailed for France May 3. He is 
making the trip to arrange for the production 
of a new French piay at the opening of the 
Du Vieux Colombier in the autumn. A new 
company of French players will be brought 
from France to take the place of the old ones 
who have returned to Paris. 





Rehearsals on “The Wedding Bells,” a new 
comedy by Salisbury Fields, co-author of 
“Twin Beds,’”’ began last Monday under the 
direction of Selwyn & Co. The cast includes 
Wallace Eddinger, Margaret Lawrence, Ro- 
land Young, Mrs. Jacques Martin, Reginald 
Mason. The pice is due for its premiere in 
Washington May 26. 





“La La Lucille’ will go into the Miller 


Theatre, Monday, May 12. The show plays 
Washington this week and the ont ef town 
critics have handled it kindly. Johnny Hines 
has the principal male role, but will be re- 


placed before the New York opening. Fred. 
Jackson wrote the book and Geo. Gershwin 
the music. 





CRITICISMS. 


SHE’S A GOOD FELLOW. 

A musical comedy, libretto and lyrics by 
Anne Caldwell, music by Jerome Kern, At 
the Globe, May 5. 

“She's a Good Fellow,” but it is the pleas- 
ing effect of the ensemble that stands high- 
est in its favor, and that will entitle it to 
a long period of prosperity. World. 

The first and third acts are rather slender, 
but the middle act develops a rich vein of 
comedy which will doubtless carry “She's a 
Good Fellow” well into the summer. Times. 





ARGONNE PLAYERS OF 77TH DIV. 
“Amex Revue of 1918” at the Manhattan 


O. H., May 5. 
The best soldier show since “Yip, Yip, 
Yaphank.” World, 
The Boys demonstrated their versatility as 
either actors or fighters. They stormed the 
audience with the same success achieved 
in the Argonne Forest. Herald. 


ENGAGEMENTS. 


Lowell B. Drew, “Scandals of 1919.” 
Violette Wilson “The Lonely Romeo.” 


JUDGMENTS. 


Harry Fredericks (Fredericks Scenic Stu- 
dio)—Motion Picture Trade Directory Co., 
Inc.—$41.70. 

Lillian Lorraine and Fidelity & Casualty 
Co.—People, etc., $300. 

Anna V. Luther and Peggy Hopkins—M. 
Skirvin, $429.72. 

Edgar Dudley—M. W. Doyle, $433.20. 

Exhibitors’ Booking Syndicate—Mail & Ex- 
press Co., $72.80. 

Lee Morrison—American 
$145.75. 

Stuart Walker and Maximilian Elser, Pr.— 
H. S. Stange et al., $4,884.09. 

Fred. L. Boruff and Edward Arden Noblett 
—A. H. Seib, et al., $1,062.20. 

Herbert Brenon Film Corp.—George Arliss, 
$98.10 (costs). 

SATISFIED JUDGMENTS. 

Willard Mack—J. F. Taylor & Co., $1,548.28. 


EDDIE LEONARD GOES WITH CORT. 


A contract has been entered into 
between Eddie Leonard, the minstrel, 
and John Cort, for the latter to star 
Leonard, commencing Sept. 8, in “Roly 
Boly Eyes,” written for the black- 
face star by Edgar Allan Woolf. 

A couple of years ago, Leonard had 
about consummated arrangements with 
Joe Weber for a starring tour, but 
the war broke up their plans. 


ELSIE JANIS HOME FOR VISIT. 


A visit over here only of four weeks 
is reported for Elsie Janis. Miss Janis 
intends returning to Paris, where she 
is under engagement to appear for 
Sir Alfred Butt. 

Morris Gest is said to have offered 
Miss Janis. while he was in London, 
$500 nightly, if she would play on the 
Century Roof during her stay on this 
side. Miss Janis would not accept. 


Play Co., Ine, 





Needs Singing Star for “Blue Mouse.” 
If Joe Weber completes his negoti- 
ations for the stage rights of “The 
Blue Mouse,” held by the Shuberts, 
Mr. Weber will require a leading wo- 
man of some name who can sing. 
Edith Day could have had the en- 
gagement but terms interposed. Nan 
Halperin was considered, but through 
indecision as to Miss Halperin’s fu- 
ture plans, that has been called off. 


STOCKS OPENING. 
Detroit, May 7. 


Jessie Bonstelle opened her stock 
Monday with Paul Gordon playing 
the male lead. It is Mr. Gordon’s first 
stage appearance since his discharge 
from the army, where he served as 
captain in the 305th Infantry. “The 
Ruined Lady” is the first attraction. 
This is the piece by Frances Nord- 
strom which was tried out by Grace 
George last week. 


The Blaneys, who have taken ovér 
Loew’s 7th Avenue for a summer run 
of stock repertoire, plan to have a 
14 week season, opening with "Common 
Clay” May 12. Robert P. Glecker, 
who created the title role in “Daddy 
Long Legs,” will head the company 
with Warda Howard as leading lady. 
The balance of the cast includes Gor- 
gina Such, Theodore Roberts, William 
H. Whitaker, Edward Lynch, Jack 
Savold, Elizabeth Day, Augusta Gell 
and Jack White. 


Clifford Stork will open the Mabel 
3rownell Player at Dayton, O., May 
12, with Mr. Stork and Miss Brownell 
playing the leads. Lloyd Sabine and 
Marion Manley will play seconds; 
Joseph Remington and Jane Stuart, 
character lead. James Boshell will di- 
rect. The cast was engaged through 
Chamberlain Brown. 


Ruth Parry has been booked for the 
Corse Payton stock in Newark, by 
Chamberlain Brown, where she will 
play the lead in “Rebecca of Sunny- 
brook Farm.” 


SHOWS OPENING. 


Gus Hill will soon begin casting for 
next season’s opening and expects to 
have 14 shows out. The Gus Hill Min- 
strels will open the season Aug. 5 on 
the Coast, “Hitchy Koo” opens in Nor- 
folk Labor Day. The “Anna Held Jr. 
Revue” in Harrisburg, Pa., and “Odds 
and Ends” at Easton, Pa. same date. 
Three “Mutt and Jeff” and three 
“Bringing Up Father” companies will 
open shortly after. 

Ace Berry and Hal Oliver will start 
rehearsals on a new musical show 
called “Have A Smile” on Aug. 1. The 
show will have eight principals and 
12 choristersand contains two acts, 
a prolog and epilog. The piece will 
be routed over the one nighters (K & 
E.) opening Aug. 25 in the west. 





SHOWS CLOSING. 


_ Gus Hill announces the following 
shows closing and the dates. No. 1 
“Mutt and Jeff Co.” May 10, at Chicago, 
No. 2 “Mutt and Jeff” May 10, at Uti- 
ca, N. Y. No. 3 “Mutt and Jeff’ May 
17, at Oswego, N. Y. Guss Hill’s Min- 
trels” close May 10, Manchester, N. H. 
and Gus Hill’s “Bringing Up Father,” 
May 17, at Coatesville, Pa. 
“Tiger, Tiger” will close 
Bronx Opera House June 1. 


at the 


DEATHS. 


Joseph W. Jefferson. 

Joseph W. Jefferson died at his 
home, 173 W. 72d street, May 1. Last 
December the deceased was operated 
upon for cancer, at the New York Hos- 
pital and has been in a critical condi- 
tion ever since. Joseph Jefferson was 
the son of the prominent acto: of the 
same name and inherited some of his 
father’s talent as a player. Fie was 49 
years of age and first anpea’ed on the 
stage in his father’s company in “Rip 
Van Winkle” 24 years ago. For the 
last five years and up to the time of 
his illness Mr. Jefferson had been in 
vaudeville 


_ Hemer Curran, of Curran’s theatre, 
is reported negotiating for a Los An- 
ge esentation of “Let’s Go,” and 
m produce the piece there at the 
M or Mason theatres. 


ATLANTIC CITY BAD? 
Atlantic City, May 7. 


To date the Globe has far from 
fulfilled expectations, and Boardwalk 
wiseacres are wondering how long the 
Stanley Co. of Philadelphia, which re- 
opened the house last month, will be 
willing to pocket the huge losses i 
curred thus far. 

The opening week with Al. Jolson 
and a stiff $2.50 scale hardly paid the 
house enough to cover operating ex- 
penses. McIntyre and Heath, the sec- 
end attraction, drew less than $2,500 
gross up to the Friday night that 
they closed because of a fire that de- 
stroyed the production. Last week 
Jane Cowl in “The Crowded Hour,” 
which broke the house record at the 
Majestic, Brooklyn, the week before, 
played to very disappointing business 
at the Globe, getting less than $6,000 
on the week. The present attraction, 
William Hodge, in “A Cure for In- 
curables,” is doing very little. 


How much of this failure to attract 
paying audiences is due to the fact 
tnat the Globe has always been a jinx 
house, and how much to the fact that 
the season in Atlantic City has been 
generally very bad to date, is a matter 
of speculation. 


Even the much-advertised aviation 
meet has not drawn one-half the num- 
ber of people expected. 

Receipts at Keith’s, Atlantic City, 
since the opening April 14, have not 
been any too encouraging, as far as 
the booking of good attractions are 
concerned. Since the opening all star 
bills have been booked, but failed to 
arouse much interest. Unless some 
thing brighter occurs, the house may 
close, to a considerable loss. 


= 

~ 

» 
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SHOWS FOR THE COAST. 


Big names are due for the coast this 
summer. Already started there is Otis 
Skinner in “The Honor of the Family.” 
“Cappy Ricks,” now on the Subway 
Circuit with Tom Wise and William 
Courtney, starts coastward late this 
month, stopping at Detroit, then leap- 
ing to Los Angeles. Henry Miller has 
three plays going, “Moliere” with him- 
self and star cast, opening in Los An- 
geles in July. That play closes at the 
Liberty May 31 according to present 
indications, and will lay off in New 
York for a month, jumping directly to 
the coast from here. Ruth Chatterton 
in “Moonshine and Honeysuckle” is 
due to leave Chicago at the end of 
June, going to the coast direct also. 
The Miller-Chatterton Company, “A 
Marriage of Convenience,” “hops off” 
f-om Omaha, where it plays June 2 and 
jumps to Salt Lake City. 





“CLAUDIA” WILL OPEN. 

“Claudia,” the new comedy by 
Edith Ellis, first designed for Joseph- 
ine Victor, but now to have Mimi 
Aguglia in the lead, opens May 19, in 
Pittsburgh. During rehearsals, Miss 
Victor stated she did not believe the 
play was in proper shape and in that, 
B. Iden Payne agreed. Miss Ellis in- 
sisted that her product was right and 
John Cort gave her permission to 
stage it for him, Mr. Payne withdraw- 
ing with Miss Victor. Of the original 
cast only Byron Beasley, Mrs. Jacques 
Maryin and Jeffries Lewis remain. 





Marie Horne Breaks Some Ribs. 

With her marriage to Ernest Glen- 
denning set for May 11, in New York, 
Marie Horne carelessly broke three of 
her ribs the other day. 
_ The wedding will take place accord- 
ing to schedule, Miss Horne having 
made a swift recovery. The couple 
will become man and wife before re- 
latives only about 11 o’clock Sunday 
and leave the same afternoon on the 
Century for Chicago. 
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CABARET 





Something like the fellow in the con- 
demned cell told by his lawyers and 
friends that he is sure of reprieve, 
even if at the last moment, is the 
plight with every added day toward 
the first of July of the hotel men with 
cabaret annexes and stimulating as- 
sets. Something like ten million dol- 
lars are invested in New York and 
Brooklyn cabaret restaurants and ho- 
tels, according to conservative esti- 
mate, and the greater part of this, it is 
said, will be jeopardized beyond re- 
demption if the dry law goes into ef- 
fect. The New York World Wednes- 
day carried a story of a Gompers’ 
labor chat with President Wilson 
when the two conferred across the 
water, with a report that the Presi- 
dent had advised Gompers he might 
assure his followers that if the coun- 
try didn’t want the dry edict and 
would demonstrate it to the President, 
the executive would see that upon his 
return the law would be rescinded. 
The World report generally cheered 
the New York restaurateurs, but a 
canvass by Vartiety of the bankroll ex- 
ecutives of the Great White Way’s 
principal hostelries, instituted on the 
same day, elicited the conclusion that 
while the hotel men hope something 
will be done to help them, and decis- 
ively, they yet feel somewhat in the 
position of the Ossining inmate with 
every tick of the.clock bringing him to 
the moment when ‘the reprieve must 
appear or he perish. And the hotel 
men point out that pardons have been 
known not to arrive at all and often to 
arrive so late they might just as well 
never have been issued. A great deal 
of secrecy is being maintained by the 
principal big bonifaces with the liquid 
annexes as to their proposed substi- 
tute for intoxicants and dance trim- 
mings for profit in case the hoped for 
reprieve doesn’t show up. That 
Reisenweber’s, both Healy’s, and the 
other representative landmarks have 
substitute plans cooking they admit, 
with the expressed reservation that to 
communicate the particular directions 
of their substitute plans would be to 
invite unnecessary competition at a 
critical stage of their transition, when, 
being the first one over with a new 
big idea spells success for the origin- 
ator despite the bone dry bann. 





One of Baltimore’s oldest holsteries, 
the Hotel Nachman, known by the 
theatrical profession not only of this 
country but also abroad, changed 
hands Monday. In the little office at 
the end of the bar Tuesday morning 
sat Gus Lewis, who for decades has 
conducted hotels and saloons in this 
city. “Hon.” Nickel, erstwhile proprie- 
tor, was across the street in the Folly 
Cafe, which he conducts in conjunction 
with the Folly theatre, arranging pic- 
tures and other things which had just 
been transferred from his former es- 
tablishment. The bar of the Nach- 
man cafe resembled an immense pic- 
ture gallery rather than a mere oasis 
for the bibuli. On its walls were hun- 
dreds of pictures of actresses and ac- 
tors, pugilists and others famed in 
histronic and sporting fields, who had 
at one time or other stayed at the old 
holstery through the more than three 
score years and ten. Decades ago this 
collection was started by Mr. Nachman, 
at that time proprietor of the hotel, 
and intimate friend of “Joe” Jefferson, 
Maggie Mitchell, Forrest, Booth and 
other celebrities of that age, all of 
whose photos are among those in po- 
sitions of honor. 

Edward Beck’s new revue opened at 
the Marigold Gardens, Chicago, this 
week, and showed up to the standard 
set in previous ultra productions made 
by Beck for the most beautiful cab- 
aret in Chicago. It is entitled “Star- 


Light,” and the principals are Murial 
DeForrest, Dorothy Bostwick, Marie 
Wells, Loretta Conklin, Billy Robinson 
and Ralph Bart. There,is a specially 
featured number put over by Robinson 
which proved to be a riot on the open- 
ing night of the revue. It is Benny 
Davis’ new song, “Highbrown Babies’ 
Ball.” Robinson got so many encores 
and plaudits that he was almost hump- 
backed after the number. 





The annual Ziegfeld ball will oc- 
cur on: the Amsterdam Roof Sunday 
night (May 18). It marks the home- 
coming of “The Follies,” with the cele- 
bration a joint one between the mem- 
bers of the company and those of the 
“Frolics,” for the benefit of Flo Zieg- 
feld, who will allow the box office to 
work on the special occasion. Leon 
Friedman sent out the notification in- 
cluding enough names of those who 
will appear (and they will) to make it 
read like a directory of the show busi- 
ness. 

The Dixie Land Jazz Band, now at 
the Alamo Cafe on 125th street, will 
open at the College Inn, Coney Island, 
May 10. They will be replaced by an- 
other aggregation under the direction 
of Oscar Hermann. The following en- 


tertainers will move to the Island 
from the Alamo also, Julia Geraty, 
Irving Glick, Taylor and Jackson, 


Shane and Calvert. They will be re- 
placed by Betty Lewis and Dorothy 
Brown. Al. Davis booked the new tal- 
ent for the Harlem place. 





Annette Bade, in the Century Roof 
show, is now called “The Mollie King 
Girl,” doing all of the numbers form- 
erly done by Miss King in the perform- 
ance. With the promotion of Miss 
Bade to a principal’s dignity, her salary 
soared, from $25 to $100 weekly. Miss 
King received, while on the roof, $600 
a week. Previous to the elevation Miss 
Bade had done an imitation of Miss 
King in the “Broadway” number. The 
resemblance between the two girls is 
striking. 





Between Harry Landau, proprietor 
of the Victory Theatre; Camp Alex- 
ander, Newport News, Va., and Joe 
Mann; local cabaret agent, plans are 
being completed to establish a young 
Coney Island at Newport News this 
summer. Concessions have been rent- 
ed for the erection of various amuse- 
ments, while the theatre itself will be 
converted into a dance hall. It will 
open May 17, with a revue of 30 people. 





The group interested in the man- 
agement of Montmarte, and known as 
the Salvain bunch, have taken over 
The Little Club in West 44th street 
from the Shuberts. Mr. Sanvain is 
still at a sanitarium at Battle Creek, 
Mich., without any encouraging re- 
ports received from there concerning 
his physical condition. 

With the exception of the principals, 
the All Girl Revue, formerly at the 
Parisian, Eighth avenue, New York, 
moved to the Arcadia, Brooklyn, suc- 
ceeded by straight cabaret, and also 
causing the current revue at the Ar- 
cadia to fall out entirely. The new 
principals are Billy Turner, Sara Marie 
(soprano), May Larimer (soubret), 
Emma Kerr and George Ely. 





Ellsworth, Rogers and Golden, for- 
mer cabaret entertainers, have been 
signed by Bluch Cooper and will be 
placed in one of his shows immedi- 
ately. 


The Memphis Five, recently at the 
Blackstone, Atlantic City, have been 
placed by J. B. Franklin at the Har- 
vard Inn, Coney Island, N. Y. 
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New York, May 3. 
Editor VARIETY: 

In a recent issue of VARIETY your 
reviewer referred to our act is a some- 
what flippant, yet misleading, manner, 
concluding with the sentence that Stan 
Stanley would shortly open on the 
Loew time. Just why that was added 
is problematical, but it apparently had 
the desired effect, for later Mr. Stan- 
iey and Mr. Ailen discussed the matter 
personally, and the former accused us 
of lifting his material, claiming priority 
for all audience acts in a general way. 

In the same issue of VARIETY we 
published a page advertisement carry- 
ing press opinions of our act and in 
none of those press opinions was Mr. 
Stanley referred to. However, we are 
not objecting to your reviewer’s opin- 
ion, but more so to Mr. Stanley’s 
claims. 

Why does Mr. Stanley place himself 
on the altar of originaiity? Who heard 
of him prior to the time he began ad- 
vertising in Variety? Does he hold a 
mortgage on all audience acts or is 
vaudeville an open market? I should 
imagine Mr. Stanley would be content, 
knowing that his own material was 
not being “lifted,” but when he as- 
sumes the position of sole claimant to 
the idea of an audience act he makes 
himself appear ridiculous. 

I believe the audience style of work- 
ing was first done in a show called 
“1492.” with which Harry Weber was 
connected. He may verify this. Nu- 
merous other audience acts have come 
and gone, long before Stan Stanley 
was known to vaudeville even as an 
acrobat or trampoline performer. 

My partner, Mr. Allen, has been do- 
ing an audience act for the past 16 
years, formerly working with a trio, 
Allen, Maher and Barton. In this act 
was a money “bit,” but nothing like that 
money “bit” done by Stanley. We are 
not including this “bit” in our rou- 
tine, but should we decide to (and 
we have a perfect right to do so) Mr. 
Stanley would probably rise up and 
shout “Stop thief.” But we are not 
accusing Mr. Stanley of lifting our 
“car gag” copyrighted over five years 
ago. This line has been practically 
“released” and we merely keep it in be- 
cause it is a big laugh, yet it belongs 
solely to us, for we originated it. And 
we are the originators of every other 
line in our present vehicle, because 
ours is an act that comes natura!ly 
for such dialog, and we do not have to 
resort to burlesque bits and aged gags. 

We are not taking Stanley serious. 
Nor do we care to advertise him at 
length. But his position is unique 
since he foolishly is pointing the finger 
of accusation at every one who is do- 
ing an audience act, something prob- 
ably done before he left school, 

Our act is copyrighted and we stand 
prepared to prove our right to all our 
material. Mr. Stanley may probably 
answer with the usual wail that he has 
never heard of me. To offset that in 
advance I'll refer him to Harvey Wat- 
kins, of the Keith Agency, and suggest 
he ask Mr. Watkins how long he knows 

3elle Watson, of the original Watson 
Sisters. 

But Mr. Stanley, don’t tip my age 
off and meanwhile roll your little hoop 
along, for you are doing nicely, hav- 
ing graduated from the acrobatic class. 
Don’t spoil it by trying to convince 
intelligent people that you are the 
author of vaudeviile. 

Belle Montrose. 
(Montrose and Allen. 


Chicago, May 3, 1919, 
Editor VARIETY: 

In this week’s issue of VARIETY, 
under heading of Palace Theatre, Chi- 
cago, Jack Lait “wrote up” or criti- 
cised the current show in a manner 
which is not only displeasing, but also 


disgusting to a great many people 
connected with the above mentioned 
theatre, also various members playing 


there this week. 

At this writing I have played eleven 
performances, and if you will pardon 
me for the expression, I am pleased 
to state that I have stopped the whole 
eleven after each audience had laughed 
for 20 solid minutes. At one perform- 
ance I did 29 minutes after several en- 
cores, and then the audience would 
not let-me retire before I had thanked 
them and made a little curtain speech. 

Mr. Lait states that I forced some 
laughs and that I laugh at my own 
jokes. Everyone who has ever seen 
my act knows that I do not laugh at 
my own jokes, but I do use a “smile,” 
which is a big asset in putting over 
my points, and which has made mil- 
lions of people laugh. Sut that same 
smile seems to get Jack Lait’s goat, 
for he finished up by stating that 
hardly made an impression. 

I called your attention to the same 
thing last year when I played the Ma- 
jestic, Chicago, at which time the 
dailies credited me with one of the big 
hits of the bill, and at which time Mr. 
Lait said in his review that I perished. 

I call your attention to these facts 
because on the same bill with me this 
week is a lady doing an act written hy 
Jack Lait and which he lauds to the 
very skies. Whether the lady de- 
serves the lauding or not is not for me 
to say, but I do maintain that it is 
hardly fair to allow any person to act 
in the capacity of critic on a trade 
paper when that person is selling 
goods to the trade. For in my opinion 
“that person” can scarcely be trusted 
to give an unbiased statement concern- 
ing the other fellow’s goods. 

Joseph L. Browning. 


New York, May 
Editor VARIETY: 


Note comment in Varrety on my new _ 


act in which you advise I give Frank 
Bush credit for my doing a semi-tipsy 
girl character. I have always 

ARIETY’s criticisms, and felt that 
actors who are not over egotistical can 


profit by them. But I must ask you if 
it’s in order to give the creator of a — 


character credit if the character is not 
one purely of mannerism? 

If it’s consistent that we do so, to 
comply with the desire to be honest, 
then every rural character should 
credit the first rube impersonator— 
every Jew comedian should credit 
Frank Bush and Joe Welch, and every 
wise man should credit King Solomon 
and of course the whole world would 
have to give Solomon that credit as a 
result of that. Frank Farron. 


Celia Cantor, proprietress of the 
American Hotel, Panama City, Panama, 
arrived in New York last week and is 
now temporarily headquartering in Joe 
Mann’s office. Joe Schrab, Madelon 
Snyder and Dolly Austin are complet- 
ing five months’ engagement in Pan- 
ama and will return to New York 
shortly. 


Nadji, oriental dancer, after 20 weeks 
at Healy’s, New York, goes in the new 
revue at Rector’s. 
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By JACK LAIT 


French Lick, May 6. 
Rusticating and contemplating this 
week. I came to Tom Taggart’s Pluto 
Palace for a rest, but had no idea it 
was going to be so restful. Not a man 
or woman connected with “show busi- 
ness” here except Gladys Feldman, the 
quondam “Follies” fascinator, and she 
left the night I arrived. I trust it 
wasn’t my presence that made the 
pretty Gladys nervous. She tells me 
she beat the gambling joint for $3,000. 
If she did, I'll say she can pick the 
little slots where the little ball is go- 
ing to drop beter than I can. They 

nicked me with deadly consitsency. 





It gives one a rubbing of the eyes 
feeling these days to stand again in 
a real gambling house, that storied in- 
stitution now virtually obsolete, which 
many live ones of this generation have 
never ever seen. At French Lick, close 
by the big hotel, they run an establish- 
ment which coins about $1,000,000 a 
year (no bull!) and where 20 roulette 
wheels, keno tables, Klondifie dice 
tables, money slot machines and the 
rest of the dear old works of the his- 
toric suckers’ delight run as openly as 
a grocery store, and come almost as 
expensive. 





Being a smart gazabo who for years 
knocked out a living telling the inside 
details of how thieves, gamblers and 
sharpshooting parasites make silk- 
lined livings off green-lined boobs, ,l 
promptly went against all the games 
the first two nights and then wired 
Swing for a little pocket money to tip 
caddies with. Yes, I play golf. I should 
hate to have the critic of the golf trade 
paper which corresponds to VARIETY 
in the vaudeville field “catch” my golf 
act and write a review of it, although 
I guess I furnish as many laughs as a 
lot of headliners. My drive is a little 
off—about 150 yards short, but my putt 
makes up for it, being anywhere from 
6 feet to half a mile strong. If a cer- 
tain ditch here ever runs dry they'll 
mine golf balls, there being a thick 
vein of mine to start prospecting on. 


I also do no small amount of rid- 
ing. Yesterday I did 30 miles on an 
impetuous steed. Today I am sitting 
on a pillow. It isn’t that I don’t know 
how to ride—but the doggone horse 
doesn’t know how to be ridden. I 
never cared for animal acts, anyway. 

Right near here is West Baden, 
where the Hagenbeck-Wallace shows 
have winter headquarters. The big 
exodus took place last week, when the 
show opened its tour in the home bur 
The whole county is papered, and the 
billshwill stay up until fall, when the 
circus will cover it to announce its 
closing date, which will also be West 
Baden. The old and beautiful West 
Baden Springs Hotel is now a hospital 
for wounded soldiers, and the whole 
outfit was entertained at the circus, 
which made a “dog” tryout of its do- 
mestic stand. Very few went. from 
here. What is a circus as an attrac- 
tion against a gambling house and 
those other racy and pungent attrac- 
tions about a sporty resort hotel? Yea, 
bo—a circus is mild in view of the 
ground and lofty guests, the grifting 
sideshow and the bare-back evening 
clothes worn by the “ladies.” 

Am leaving here May 10 for Louis- 
ville to behold the three days’ derby 
racing, and the back to the new office 
in the State-Lake Building and the 
regular run of theatrical events in 
town. Who would not be a critic? 


MAJESTIC, CHICAGO. 


Chicago, May 7. 

A lot of ’em have been getting away with 
plenty while Irene Franklin was over there 
Now she has come back—and how she has 
come back! She’s the lady O. Henry of vaude- 
ville songsters, and possesses above ail her 
other talents the faculty of being natural. 
When she’s a youngster, she’s a youngster, not 
a simpering ingenue in kiddish make-up. 
When she’s a washwoman, she’s a washwoman, 
not a washlady, nor yet a washperson. And 
when she’s a chorus lady, she is THE chorus 
lady. 

Woe to the “seconds 
character types in song. 
come back. 

Miss Franklin offers the best act she has 
ever shown. Wise-cracking prophets had said 
that she was due for an artistic fall because 
of an overabundance of conceit which had be- 
gun to dull the fine edge of her artistry, be- 
fore she went overseas as an entertainer for 
the soldiers. Her experiences over there seem 
to have taken all that away from her. She 
is much more restrained, there is infinitely 
more character in her work and in her tech- 
nique. 

Burton Green at the piano is the same Bur- 
ton Green, a bit more urbane, a bit more care- 
less of applause. 

Sonsone and Delila followed the Kinograma 
with a fine athletic act, with Burt Earle Co. 
No. 2 in his unexcelled banjo offering, aided 
by “Bee” Earle with the saxo,.Helen Artz with 
the violin and Grace Abbott at the piano. The 
girls are all accomplished musicians, and the 
combination never misses. Whipple and Hus- 
ton followed with their interesting sketch- 
allegory set to music, “Shoes,” recently re- 
viewed at this theatre. Hampton and Blake 
have an act of the refined “kidding type,” with 
the girl working in a box until the end of the 
act, when she comes on the stage. Both work 
straight. The result is a rather mild one. 
Both members of the team are talented enough 
to get material which will show this talent up 
to better advantage. Most of the gags used 
are good ones, 

“Rubeville,”” with more brass in it than any 
other act that has been seen in this house !n 
many months, pleased with the music much 
more than with the comedy. Much time is 
wasted on non-essential gags which could be 
utilized in straightaway band music. As a 
rube band, the act would probably go much 
better than it did, which was well. 

Harry Jolson makes the same mistake. He 
has a splen@id voice for singing, but no de- 
livery for comedy. He should, therefore. do 
nothing but songs. But he will spill gags. 
They forgive Harry for his comedy because 
he’s a Jolson and because he sings them into 
forgiveness, but the going would be better it 
he stuck to the songs. 

Karl Emmy and His Pets, one of the best- 
trained dog acts in vaudeville, closed the 


show. Swing. 
PALACE, CHICAGO. 


Chicago, May 7. 
At this house the downstairs floor at the 
Monday matinee is made up largely of loop- 
hounds. Loophounds as a rule stay up all 
night playing chess. To attend the Monday 
matinee they therefore have to lose sleep. 
Accordingly they are grateful if an oppor- 


” 


who have been doing 
Irene Franklin has 





tunity {s afforded them during a_ performance _ 


to doze for a while. Consequently they were 
very appreciative of “‘The Only Girl,” which 
gave them 42 minutes in the arms of Mor- 
pheus, as it were. 

Bevo looks like beer. But it lacks the kick. 
and won’t do. “The Only Girl,” condensed 
version of the plav by that name, looks like 
musical comedy. But it hasn’t the kick. and 
it won’t do. It’s vaudeville Hevo. Henry 
FRlosom is credited with the book and Victor 
Herbert the music. But they only wrote ft. 
They didn’t act or sine it. Neither did the 
actors and singers in “The Only Girl.” The 
only thing the matter with “The Only Girl” 
in its condensed version is that it isn’t con- 
densed enough. It should we condensed into 
oblivion. 

Three Bennett Sisters—snprightly and win- 
some—-opened the show with a gymnastic act 
camouflaged with songs and dances. Sam Green 
and Joe D’Lier followed with ‘Melodies a la 
Carte.”” a good musical menu, but the team 
overplayed their encore by about three min- 
utes. 

Harry Kranz and Bob La Salle brought the 
house back from slumberland after ‘‘The Only 
Girl,” with some songs, some old, some new. 
all well done, gratefully received, applauded 
to a point where they almost stopned the 
show. Some of the speeches used by the boys 
are exceedingly camenbert. 

Marie Nordstrom, a clean-cut, dependable 
little entertainer. repeated her success of n 
few weeks ago. Her act, backed by her naltve, 
sweet personality, has in it a laugh. a thrill, 
a most anything the women like her and the 
men adore her. 

Mabel McCane took her elaborate revue from 
the State-Lake, and got even more response 
from the wiser Palace fans. Walter Brower 
cleaned un No. 7. Brower is a paradox. A 
stenographic report of his act would probably 
read flat. Anyhody else using his material 
would probably flop. But the Jolly Jester gets 
over with it, and gets over big. Reckon it’s 
what they call personality. 

La France Brothers, a great balancing act 
closed the show and the season of vaudeville 
for the Palace. Tuesday, May 13. the house 
will open with the “Passing Show.” Jean, 


STATE-LAKE, CHICAGO. 


Chicago, May 7. 
The Four Marx Brothers came home again 
with “Home Again,” and got almost as big a 
welcome as Reilly’s Bucks, Chicago’s regi- 





ment in the Rainbow Division. There hasn’t 
been an act, with the possible exception of 
Williams and Wolfus, which has gotten as 
many laughs as the Marx Boy’s Revue, since 
the State-Lake opened. 

There has been much talk in the past few 
months of the boys going into a revue, but as 
long as they continue to get the results so 
well with their, vaudeville act it will be hard 
to lure them away. The act, with a new set- 
ting, has been renamed “N Everything,” but 
it’s the old act, almost line for line and gag 
for gag, and that explains why it went over so 
well. That old act is a tough one to better. 

Young Herbert Marx, who replaced his 
brother Milton (now in the paper box business 
in New York), has developed into a graceful 
young juvenile, and is doing splendidly. Arthur 
(Harpo) still rings the bell with his apple- 
checked impudence and fine work with the 
harp. Leonard’s wop character and piano 
work, enough to make a big-time single out 
of the boy, helps the act a great deal, and the 
fine character comedy work of Julius Marx 
is what really makes a revue out of what 
would otherwise just be a straight hoakum 
and musical act. There is some talk of Julius 
forsaking the act to go into a sketch, but this 
is not an immediate possibility, owing to the 
fact that Julius is probably most indispensable 
of the brothers as far as this act is concerned. 

The show opened with Sylvia Loyal and Co. 
With the exception of a ridiculous opening, in 
which some meaningless pantomime is forced 
upon the public, the act is like all other 
opening acts at this theatre—the best to be 
obtained. The big pigeon finish outclasses all 
similar offerings of bird acts. 

Cahill and Romaine, wop and blackface, get 
only about 50 per cent. of what they are en- 
titled to, and it’s their own fault. About half 
of the act is utterly without meaning. Both 
men are good type comedians. Both have good 
voices and personalities. But the material is 
badly in need of renovating, ana with fresh 
stuff these boys would be welcome in a nice 
spot on any Dill. 

The Choy Sing Hee troupe, one of the 
numerous Chinese acts on the time, and one 
of the best, holds the interest from start to 
finish. The best stunt is Mr. Hee’s fire-eating 
routine. 

Mack and Earle marathoned into favor with 
their first number, “Please Don’t Bother Me,”’ 
and stayed right in through the rest of their 
routine. This is another act which would be 
rated in Dun’s or Bradstreet’s (if there were 
a vaudeville reference book of this sort) as 
A No. 1 

The Ramsdells and Deyo have an act some- 
what similar to Haig and Lockett, only there 
are two Emma Haigs in this act. Of course 
they’re not quite Emma Haig, but they’re 
mighty near it, and the two of them certainly 
equal one Emma Haig, so the act may be said 
to be as good as Haig and Lockett, although 
Deyo, the Lou Lockett of this act, doesn’t sing, 
for which the audience probably has reason to 
be grateful. Swing. 


NOTES. 


The Seventh Annual Benefit of the Amer- 
ican Theatrical Hospital Association is slated 
to take place at the Auditorium May 25. 

Nat Royster, manager of the La Salle, haa 
returned from New York, where he assisted 
Bovle Woolfolk in casting Woolfolk’s shov- 
“Honeymoon Town,” which is to open at the 
La Salle, June 15. 





The Littlejohns will join the Eltinge show 
May 25 at Milwaukee. The revue closes 
July 5 at Portland, Ore., after a coast tour. 





Bob Conkey is working on a competition 
of vaudeville information to be published in 
on, eee July 1. It will be called “One to 





Ambrose Miller and George W. Sammis 
are organizing a “Way Down East” com- 
pany which will tour the middle West and 
Canada. The company will open early in 
August. 





“Yankee Doodie Minstrels” closed in Bur- 
lington, Ia. 





Errett Bigelow booked Gloria Miller trio 
Lydell and Co., McKenna Sisters and Ruby 
Smith for the Shriner’s shindigs at Rockford 
April 80. 





Johnnie Dace has been engaged for a 
part in the Bonnie Gaylord act. 





Sue Barrington has been placed in the 
chorus of Boyle Woolfolk’s “Odds and Ends.” 





Helen Murphy, the only girl agent booking 
through the Western Vandeville Association. 
will leave this week for New York. She will 
remain in Manhattan three months this trip, 
lining up acts for the agency. 


Zelda Demyes has joined the Muskova 
Dancers now touring the Orpheum cfrcuft. 








Jake Sternad’s and 
stock will 


Eddie Lucas’ musical 
open May 10 at Rockford for a 
ten-day run, and will then move to the 
Matestic, Dubuque, for the summer. The 
eeeny consists of 12 girls and six prin- 
cipals. 





The Chicago offices of the music publishing 
firms are beginning to use the Sunday edi- 
tions of the dailies for advertising purposes. 
Remick and Forster both had good-sized ad- 
vertisements in this Sunday’s Herald and 
Examiner. 

Georgia Howard, violiniste, has been en- 
gaged by Emile de Recat for the ‘Miles 
of Smiles’ reyue at Edelweiss Gardens. 





GLORIANNA. 

Chicago, May 7. 
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The pronounced come-back of Fritzi Scheff 
stands out predominantly in the success of 
the “Glorianna’’ engagemerit at the Colonial. 
But she would be helpless with the indifferent 
book were it not for extraordinary support, 
John Cort supplied her with a ring of padded 
cushions, so that whichever way the little star 
leans she may repose content against yielding, 
yet elastic personalities. 

Frank DeVoe, the Ergottis, Adams and Mack, 
Natalie Bates, Helen Higgins and a show- 
stopper in the person of Emilie Lea, contrib- 
ute solid backing and sprightly fun with the 
falls, the steps, the gestures and the straight 
werk, so that the spots which the author might 
have planned as “‘minor’’ frequently,stand up 
as the best fun and the purest entertainment. 

Miss Lea, whose acting early showed poor 
promise, broke in as a sensation when she be- 
gan to use her feet, which work on syncopated 
hinges. A cross between a contortionist and 
a ciown, the girl is irresistible when she gets 
to kicking. For a neat contrast the little Er- 
gottis, with their nimble dancing acrobatics, 
set off the angular work of Miss Lea. Adams 
and Mack did still another style of trotting, the 
familiar style of two-man harmony hoofing, 
and they took bows galore. 

Frank DeVoe was perhaps the outstanding 
individual figure of the engjre performance. His 
hat comedy was so telling that one could 
scarcely expect from the same comedian a 
development into the more legitimate, higher 
lines of amusing entertainment. But, working 
never twice in the same mood or strain, he 
held the stage half a dozen times and each 
time walloped the bell for a ringing hit. In 
a song called “The Best Man Never Gets the 
Worst of It” he hurled over the big encore 
producer of the night and the show suspended 
business until he had become exhausted. 

Miss Scheff has one song in the first act, a 
specialty number interpolated to show off her 
voice, which was never better in her blazing 
carcer. 

Though the years cannot be rubbed off or 
remarked with grease paints entirely, still the 
little prima had girlish charms and wore her 
gowns with distinction and aplomb. At the 
close of the second act, when she scaled the 
top-notes as of old, she got back an ovation. 

The chorus, advertised as a hundred Per 
cent, beauties, scarcely stood by the press 
agent. The hundred seemed more descriptive 
of the age than the grade. Their work was 
earnest and the chorus costuming handsome. 
The Urban scenery, the Frim! melodies, a warm 
and populous house, tegether with the individ- 
ual features already detailed, all combined to 
make of “Glorianna” an entertainment of 
cheer, power and class. Latt. 


“Y” Calls “Kamarad!” 
Chicago, May 7. 

The Y. M. C. A., through its local di- 
rector of publicity, Richard Fairchild, 
sent a protest last week to Earl Stew- 
erd, manager of the Palace, against 
alleged ridicule of the Y. M. C. A. war 
work in the material used by Johnny 
Cantwell and Reta Walker. Mr. Cant- 
well lately returned from France, 
where he entertained. 

Declaring that numerous protests 
had been sent to the organization dur- 
ing the week, Fairchild wrote: 

“The Y. M. C. A. is not a perfect 
organization and out of 12,000 workers 
sent overseas no doubt a few of them 
were not cast for the job. However, 
the tremendous achievement of the 
‘y’ in France, Belgium, Great Britain, 
Russia and other countries, has been 
so widely recognized and acknowl- 
edged that it seems to me poor taste 
for actors and actresses to try to get a 
laugh from audiences at the expense of 
this organization. 

“May we not ask of you as a special 
favor, as well as a matter of common 
justice, to be truthful, even in your 
humor, that the Palace management 
endeavor to censor its monologue and 
drolleries in which the Y. M. C. A. may 
be unfairly criticised?” 





Dick Himber, the 16-year-old violinist 
of the Sophie Tucker band, was re- 
fused membership in the West Side 
Branch, New York, last week on the 
ground that he was a Jew. 
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TO BE OR NOT TO BE. 
Chicago, May 7. 

Showmen have always explained why 
Shakespeare is not salable these days. 

“The Bard never used enough ho- 
kum,” they say. 

This was demonstrated strikingly 
at last Thursday night’s performance 
of “Hamlet” at the Princess Theatre 
here. The second act of the piece was 
drawing to a close, and Walter Hamp- 
den, in the title role, strode to stage 
center for the famous soliloquy of the 
Danish prince: 

“Now I am alone,” began Hampden. 

But he wasn’t. A big black cat, with 
green eyes blinking in the glare of the 
footllights, stalked on and began a 


measured promenade about the stage. 
A high pitched giggle came from the 
gallery. Hampden began to perspire. 

“To be, or not to be, that is the 
question,” he said, desperately. The 
cat answered the question: 

“Meow!” was the come-back, and 
the audience, knew it was not to be. 
When the cat began to rub an arched 
back against the noble calves of Ham- 
let, it was all off. Hampden, shaking 
with laughter (even Hamlet has a 
sense of humor), quit cold. The action 
was resumed only when the cat was 
removed. 

It's owner—one of the stage hands— 
rewarded that feline as art, alas, is 
frequently rewarded. The kick was 
well-aimed, and was about to be re- 
peated, when Manager Will Singer 
rescued the cat. 

“You’re a stage hand, not a critic,” 
Singer exclaimed indignantly. 

It is reliably reported he is arguing 
with Hampden to keep the cat in the 
act for the rest of the run. 


CROWL-FORKINS SPLIT. 
Chicago, May 7. 

Charles Crowl and Marty Forkins, 
who have been conducting the Crowl- 
Forkins Agency, have severed part- 
nership. The dissolution was most 
friendly, due to the impending trip to 
Europe of Ray Samuels, who is Mrs. 
Marty Forkins. Marty will accompany 
her as her manager. 

Forkins left for New York this week. 
He will procure acts for the agency 
while in New York. Marty and Ray 
will depart for Europe the early part 
of June, their first stop being Lon- 
don, where Miss Samuels will join a 
revue. 

Crowl, former booking manager of 
the Butterfield Circuit, will contiuue 
the agency. 


MORE POWER TO POWERS. 
Chicago, May 7. 
Harry J. Powers, Jr., who was bid- 
ding fair to make as big a name in 
local show business as his dad, has quit, 
to enter the auto tire manufacturing 
business in Wheeling, W. Va. 


“You'll Like It” Rehearsing. 
Chicago, May 7. 

The Will Morrissey-B. D. Berg revue 
“You'll Like It,” which is to succeed 
“The Overseas Revue” at the Play- 
house, May 11, is now fully cast and 
rehearsing daily. The company will 
include Morton & Moore, Lydia Barry, 
Florence Gest, Valerie Walker, Made- 
l:ne Schwabacher, Bobby Folsom, Paul 
Rahn and Millian de Forrest. 
ag piece will break in at South 

end. 


Nicholas & Cook Road Show. 
Chicago, May 7. 
Nicholas & Cook have produced a 
musical comedy for the night stands 
in the Middle West. The show, written 
by Addison M. Evans, is called “Oh! 
Pretty Lady!” It opened at the Clin- 
ton Theatre, Clinton, Ia., May 4. 


PERCY WANTS GEORGE. 
Chicago, May 7. 

Percy Hammond, caustic critic of 
the Tribune, didn’t like it when he 
heard that Grant Mitchell would take 
George M. Cohan’s part in “A Prince 
There Was” when that show follows 
“Going Up” into the Grand next week. 

His comment: “The news of Mr. 
Cohan’s desertion from the cast on 
the eve of its Chicago season inspires 
again the hurt outcry of the disap- 
pointed provincial. Letters of com- 
plaint are always at hand, lamenting 
the New York managers’ habit of 
lightening their packs ere they hit the 
long trail, but the moaning is especially 
audible when the defection is that of 
so illustrious a celebrity as Mr. Cohan. 
Outside playgoers seem to think he 
belongs not only to New York but to 


the outside colonies as well, and they 
feel cheated when he bereaves them of 
his presence.” 


McCloon Running Wheat Show. 
Chicago, May 7. 
Louis -McCloon has signed a con- 
tract to manage the forthcoming An- 
nual Wheat Show at Wichita, Kan. 
He has moved to Wichita with his fam- 
ily to become acclimated for the event. 


AT THEATRES IN CHICAGO. 
Opening Dates. 
May 11.—Willie Collier in 
Lies,’ at the Cort. 
May 11.—Morrisey-Berg revue “You’ll Like 
It,’ at the Playhouse. 
May 12.—Grant Mitchell in 
There Was,” at Cohan’s. 
May 13.—‘‘Passing Show of 
Palace. 
June 15.—Woolfolk’s “Honeymoon Town,” 
with Bernard Granville at the La Salle. 


Current Attractions. 

AUDITORIUM. — John 8. 
Shakespearean repertoire. 

BLACKSTONE.—“Tillie” exceeding all ex- 
pectations; even its best friends hadn’t ex- 
pected a run of over six weeks (llth week). 

COLONIAL.—Fritzi Scheff in ‘‘Glorianna’”; 
sound hit (6th week). 

CORT.—Last week of Frank McIntyre in 
“Thirty Days,” which hovered around the 
$6,000 mark during the past month of its 
stay (9th week). 

GARRICK.—“Scandal” playing almost ca- 
pacity each performance (10th week). 

GRAND.—Last week of “Going Up,” most 
successful musical comedy of the season (20th 
week). 

HAYMARKET.—Stock Burlesque. 

ILLINOIS.—“The Betrayal’ (film), opened 
after disastrous venture of ‘“‘The Dangerous 
Age.’ It became known the Dubinsky play 
made efforts to get into the La Salle and 
Olympic, despite the fact that everybody 
panned it, but failed to get a booking and 
so , mapatenly withdrew and disbanded the 
cast. 

IMPERIAL.—“A Little Mother To Be.” 


LA SALLE.—“The End of the Road” (film), 
opened for a run of four weeks. 

NATIONAL.—“Way Down East.” 

OLYMPIC—Willets Kershaw in ‘Peggy, 
Behave,” picked up a little on its second 
week. 

PRINCESS—Walter Hampdon doing very 
well with “Hamlet” at the Princess. Gross 
helped out by virtue of the fact that the 
show doesn’t have to pay any royalties to the 
author (3d week). 

POWERS.—Ruth Chatterton in “Moonshine 
and Honeysuckle,” getting by moderately 
(6th week). 

PLAYHOUSE.—Last week of “The Over- 
seas Revue,” which, rechristened ‘Toot 
Sweet” goes to the Princess, New York. 

STAR & GARTER.—“Oh, Girl!” 

STUDEBAKER.—Guy Bates Post in 
Masquerader”; the biggest hit 
has had in years (16th week). 

VICTORIA.—“Stolen Sweets.” 

WILSON AVENUE.—North Shore Players 
in stock, 

WOODS.—Bertha Kalich in 
Woman.” (2d week). 


Shows Closing. 


“Nothing But 


“A Prince 


1918,” at the 


Kellerd in 


“The 
this house 


“The Riddle: 


May 10.— Frank MclInty.e m “Thirty 
Days,” at the Cort. 
May 10.—“Overseas Revue,” at the Play- 


house. 
May 10.—“‘Going Up,” at Cohan’s. 





SHOWS IN CHICAGO. 
Chicago, May 7. 

“Scandal” mantaining top notch fig- 
ures, playing between $15,000 and 
$16,000 at the Garrick; “Tillie” at the 
Blackstone, a surprising winner, did 
close to $10,000, with $12,000 for “Glori- 
anna” with Fritzi Scheff at the Co- 
lonial, and holding up. At the Powers 
Ruth Chatterton in “Moonshine and 
Honeysuckle” is hitting a steady pace. 

Kalich, with a brilliant opening at 
the Woods in “The Riddle: Woman,” 
ill ever since the opening, and: the 
show suffered reaction accordingly, but 
there was a pick-up the second week, 
close to $14,000. Wilette Kershaw 
weak on opening at Olympic with 
“Peggy, Behave,” made about $7,000, 
with slightly above that figure this 
week. “The Dangerous Age” slunk out 
of the Illinois after a miserable two 
weeks, with a gross that the manage- 
ment was ashamed to even hint at, 
but couldn’t have gone over $2,500. 

“Thirty Days” with Frank McIntyre 
at the Cort made a low figure exit 
on its final week, getting under $5,000. 
At Cohan’s “Going Up,” although the 
gross wasn’t anywhere near the bril- 
lant figures of past weeks, went out 
with a barrel of money and a record 
run. of 20 weeks to its credit. Guy 
Bates Post, at the Studebaker in “The 
Masquerader,” making over $7,000 aver- 
age weekly, ticketed to close several 
times, refuses to quit; last closing date 
announced for May 30, with no attrac- 
tion yet announced to follow. 

“Overseas Revue” left the Playhouse 
with very mild takings, house dark a 
week until the new Morrisey-Berg 
revue “You'll Like It” opens, with all- 
local talent except Morton and Moore. 
La Salle dark a week, and opened with 
“End of the Road,” U. S. film, which 
may be a sensation, there being very 
little censoring done. Film will run 
four weeks, with “Honeymoon Town,” 
Boyle Woolfolk’s show, featrring Ber- 
nard Granville, opening June 15. 

The two Shakespearean thespians 
did surprisingly well; Walter Hamp- 
den at the Princess a hit, and Kellerd 
at the Auditorium opening warm and 
promising a good gross for the week. 

“Passing Show” opens at Palace May 
13. 


Willie Collier Ill. 
Chicago, May 7. 

It is reported locally that Willie 
Collier’s illness will prevent “Nothing 
But Lies” from following “Thirty 
Days” at the Cort. No arrangements 
have been made as yet to offset the 
disappointment. 


Tom Bourke, Manager. 
Chicago, May 7. 
Tom Bourke has been appointed 
business manager of the new Mor- 
risey-Berg Revue to open at the Play- 
house some time during the month of 
June. 
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On the day last week when all the 
bomb excitement broke, when dozens 
of prominent government officials and 
captains of industry got packages con- 
taining infernal machine, John Nash 
of the Association received a package. 
Tt looked suspicious. There are /Bol- 
sheviki.in show business as well as 
in any other business. Who knows? 
The package was sent to the detective 
bureau. When they opened it, it was 
shown to contain a box of cigars. In 
gratitude, John made the dicks a pres- 
ent of the cigars. The next day they 
called on him and told him the box 
might better have contained a bomb. 
“Four of the front office guys couldn’t 
come down to work,” Nash was told. 
“Them cigars was certainly bullshe- 
veeky.” 

Comes now the season when the 
legitimate houses, which for the past 
few months have been haughtily turn- 
ing down dozens of productions, are 
not so particular any more. Chicago’s 
real opry house, the Auditorium, has 
sunk to Shakespeare, as has the Prin- 
cess. The La Salle is playing a war 
picture and the Illinois a film called 
‘The Betrayal.” 

Variety last week was installed in its 
rew offices in the State-Lake building. 
Painters painted. Carpenters pres! 
Plumbers plumbed. Glaziers glazed. 
Everything was confusion. No run- 
ning water. No lights. Smell of var- 
nish. And on such an occasion. Jack 
Lait runs off to French Lick Springs 
to play roulette and go horseback 
riding. There is something to this 
Bolshevism thing. 

Louis Marmaduke Houseman (as 
Doc Hall always puts it) has his right 
arm still in a sling (the busted cla- 
vicle has not yet fully mended), and 
yet he’s the most harried individual 
or Randolph street. In Bertha Kalich’s 
show (of which Lou is publicity im- 
pressario) Mr. Houseman has to ex- 
plain 138 times an hour what the colon 
means in “The Riddle: Woman.” In 


Wilette Kershaw’s piece (of which Lou 


is manager) Lou is quizzed sev 
times a day as to who Owen Davis 
is And in between automobile sales- 
men are trying to interest Lou in a 
new electric. 


Nat Phillips’ wife, who has been in 
the east, came on to Chicago, arrivity 
late Saturday night. She was to have 
arrived Sunday morning, but planned 
to surprise her husband. She made 
her way to the Bradley Hotel, where 
Nat had been holding forth, and when 
she got to his suite she heard loud 
declamations within, and paused. A 
loud voice was saying: “You're dead, 
I tell you, dead!” And back came the 
response, in the voice of her dear hus- 
band: “As I live and breathe, I’m not 
cead. That’s Bill’s bullet, not mine.” 
Horrified, she opened the door, and 
found her husband arguing with Benny 
Davis, who was trying to insinuate 
that Nat’s hand was dead because he 
has been dealt an ace which should 
rightfully have gone to Bill Coogan. 

An Olympian Diary. 

Sunday, May 4.—Bus still in garage. 
Garage chief advises bad news, for re- 
pairs will be $50. Says must have at! 
least two new tires. That’s $50 more 
—a century in all. Wheel tax, license 
fee and insurance still to come. John- 
nie Conrad, where are you? Have 
something private to write to you. 
Note: First class touring car for sale; 
owner has never ridden in it; bargain 
for cash.—Adv. 




























sa 


~~ 


eae 


SNR Or erent gre er og 
Sete wee pee 














San Francisco 











= 


ORPHEUM, SAN FRANCISCO. 


San Francisco, May 7. 

The local program is headlined this week 
billed as “An Intimate Revue’’ the program 
by Annette Kellerman and her Co., in what is 
also announcing this as Miss Kellerman’s in- 
itial lap of her forthcoming world tour. She 
is assisted by Kerr and Weston and Jack 
Coogan, both specialities gathering a well 
earned hit, Coogan’s eccentric dancing going 
especially well. Miss Kellerman’s versatility 
somewhat surprised the Orpheum gathering, 
her efforts including dancing, wire walking, 
a male impersonation, and her famous diving 
stunts, the latter of course getting the bulk 
of honors. Her English Chappie impersonation 
was also nicely accepted and the wire work 
called for some spontaneous applause. Miss 
Kellerman was forced to a speech before 
exiting, and while a rather expensive attrac- 
tion for the Orpheum, considering preceding 
headliners, she lived up to expectations. 
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the added feature,~and the Three Hickey 
Brothers with their comedy acrobatic specialty. 


Greene has a routine of well selected popular 
numbers with several corkirng good character 
stories, well told, original and productive of 
big laughs. He might have told more and re- 
mained longer, but, like a good showman, left 
them anxious for an encore and still applaud- 
ing while on his way to the dressing room. 

The Hickey took down second honors, crowd- 
ing Green somewhat closely for the top prize, 
The comedian’s style of work, the excellent 
brand of comedy and the superb acrobatic danc- 
ing cinched their success. It’s easily the best 
three- act of its specie seen in this section 
during the past several seasons. 

Margaret Young. has shown good judgment in 
her repertoire of songs, three special numbers 
getting the best returns. These include the 
“Western Union,’ “Love” and Italian num- 
bers, all properly delivered and productive of 
the desired results. 

Lester has some new dialogue with his dum- 
my as well as retaining some of the talk from 
his former specialty. The simultaneous talking 
and drinking bit earned the biggest portion 
of applause, 

Edythe and Eddie Adair pulled some laughs 
with a smart talking skit which carries a light 
finish. This could and should be improved. 
Alec and Dot Lamb opened with a dancing- 
balancing specialty that stood out for its or- 
iginal construction, the pedestal work being 
particularly good. Crawford and Broderick 
(holdover) were on second and repeated last 
weeks success, the spot failing to handicap 
them in any visible manner. Jack Josephs. 





PANTAGES. 


San Francisco, May 7. 


The bill this week, while not strong on ap- 
plause winners, contained sufficient variety to 
make a pleasing entertainment. There were 
no startling novelties, but the program was 
well-balanced and there was no lack of appre- 
ciation for those numbers which went over big. 

The principal honors went to The Million 
Dollar Dolls. This is a miniature musical 
comedy, featuring Dave Seed and a Ziegfeldian 
beauty chorus. The costumes and scenery used 
in the act are beautiful, the singing was good 
and the comedy went over with a snap. The 
chorus is above the average and handle their 
parts well. Mr. Seed took care of the talking 
and looms up as a contender for bigger things, 
with excellent eccentric comedy, winning many 
laughs. 

The Asor Four, a mixed quartet of dancers, 
went through an ordinary routine, but worked 
well together and executed their dances nicely. 
Connie Booth, a member of the quartet, who 
had been seen here previously in a girl turn, 
made a creditable showing. Ilka Marie Doel, 
supported by John Meehan, appeared in a 

neymedy sketch which contained many laughs 
ahd a few flashes of pathos. The amusing 
situations were excellently handled. The Aero- 
plane Girls received a lot of ligitimate applause, 
outside of what they secured with the unfurling 
of the Stars and Stripes at the end of their act. 
They have a neat turn and work fast on a re- 
volving apparatus, resembling aeroplanes. 
There was a certain amount of novelty about 
their work which was pleasing. 

Jack Gray and Marie present a routine of 
piano playing, dancing and finger dancing. The 
other numbers included Helen Miller in the 
latest song hits, the Hearst News and a screen 
comedy. 





HIPPODROME. 


San Francisco, May 7. 


Sunday marked the fourth anniversary since 
Ackerman & Harris installed vaudeville at the 
Hip. While there was no special program 
prepared for the occasion, the first half a 
dozen acts make a splendid showing. 

The ‘“‘Cycle of Mirth,’’ which headlined the 
bill, surpasses all previous girl turns seen at 
this house. Miss Butler proved to be an excel- 
lent comedienne and with her male partner, 
who has a prepossing personality, gave a won- 
derfully pleasing 15-minute turn. The act is 
helped along by an unusually attractive chorus. 

Morrison and Carter in the fifth spot, showed 
a big improvement over their previous visits 
here. Miss Morrison displayed rare ability 
in handling several comedy numbers. The 
double numbers stood out prominently despite 
the fact that they were rendered first. Prince 
Karmi and Co., at No. 2, were seen here for 
the first time, their exhibition of magic illu- 
sions were cleverly presented and well received, 

Al Abbott scored, next to closing, with his 
rural character songs and harmonica playing. 
Covan and Helene, and the Aerial Bartietts 
were the other numbers on the program. 


NOTES. 


This week marks the fourth anniversary of 
the Hippodrome. Four years ago Ackerman 
& riarris took it over, at that time known as 
the Gaiety, and a losing proposition for G. 
M. Anderson, Under the A. & H. manage 
ment, with pop vaudeville and pictures and oc- 
casional musical comedy stock replacing the 
picture, the Hipp has been a consistent money 
maker. 

“Fit to Win,” the public health picture, at 
the Savoy is drawing surprisingly big for 
that house, long considered an_ established 
flivver through its location. Harold Reid, as- 
sistant treasurer at the Curran, under whose 
management the feature is being presented, 
will clean up a large chunk on the ven- 
ture. 





Eugene H. Roth, managing director of the 
California and Portola theatres, has returned 
from Los Angeles wheres he was calicd by the 
death of his sister. 

Herbert Riley, recently returned from ser- 
vice, is now playing first ‘cello with the 
California Theatre Orchestra. ; 

John P. Marshall, of Washington, commis- 
sioned to teach the army how to sing, has 
completed organization in all permanent 
along the Pacific Coast, whereby the 
regular army men will have efficient song 
leaders. 


posts 


“Sonny,’’ Maude Fulton’s latest effort, pre- 
sented by the Fulton Stock, the Fulton, Oak- 
land, for the first time on any stage, with 
the author in the principal role, was held 
over for a second week. 





The Le Compte and Flesher show, “My 
Soldier Boy’ (25 people), is playing to 
profitable business on the one night stands 
out this way at one dollar top. 

Constance Oliver, a recent arrival from the 
East, is the new leading woman with the 
Robert Lawrence Stock at the Majestic. 





The newly organized recruiting band of the 
Western Division, made its initial appearance 
at the Strand last week. With the completion 
of the week at the Strand the band will leave 
for Fresno. 

- 

Baby Sylvia, who has appeared in a single 

at the various theatres hereabouts, is now 
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being featured in a series of kid pictures 
produced by the Charles Bartlett Film Co., 
at San Mateo. 


Phil Rock, Jew comic, left for Seattle last 
week to join the Frank Kelly Musical Com- 
edy Co., scheduled for a summer engagement 
at Great Falls, Montana. 





Helen Miller has been held over at the 
Pantages indefinitely to sing film-songs for 
the different music publishers. 





George Primrose passed through here last 
week on his way to Los Angeles to consult 
a medical specialist. 





The Shapiro-Bernstein offices have ‘been 
moved to the seventh floor of the Pantages 
Theatre Building, 





Kolb and Dill closing a four-week engage- 
ment at the Curran last week in “‘As You 
Were,”’ moved over to the Ye Liberty, Oak- 
land. The week will be followed by a tour 
of the Southern towns into Los Angeles. 





Bertha Mann, in “The Question,” with her 
brother Sam Mann on the Orpheum Circuit, 
will leave the act to return East. 





The Parson Musical Comedy Co. has taken 
a lease on a house in Eureka. 





Verna Mercereau, conducting a dancing and 
physical culture school here for the past 
several months, is returning to vaudevile in 
a new act with six girls entitled ‘‘Re-incar- 
nation.” 





Sam Harris last week offered a reward of 
$100 for information leading to the arrest of 
a man who assaulted two ushers at the Hipp, 
who had ordered the man to leave the theatre 
because of disorderly conduct. 

yeorge White, producer and principal co- 
median with the musical show at the Colum- 
bia, Oakland, has again announced his in- 
tention of retiring from the show to organize 
his own company. 





Frank J. Costello, assistant manager at 
the Tivoli, has been advanced to the man- 
agership of the house. He will be assisted by 
Herbert Phelps. 

Dave Jacobs, regarded as one of the big 
theatrical men of Australia, arrived here 
recently to tour the principal cities of this 
country and Europe. Jacobs is visiting with 


his family who moved here from Australia 
20 years ago. Dave remained in Australia 
and invested his money in theatrical enter- 
prises and race tracks, amassing a fortune. 
Although only just past forty, he declares 
he will take no active part in business and 
intends to live at ease and enjoy himseif, 





with the first Fairmont 
Lane until that show 
engaged for Tait’s new 


Elizabeth Flavel, 
revue in Rinbow 
closed, has been 
beach resort. 


Mort Harris, Waterson, Berlin & Snyder's 
Pacific Coast manager, has been dubbed the 
Doug Fairbanks of the music business. 


Nana Bryant made her debut as leading 
lady of the Fulton Players at the Fulton, 
Oakland, this week in the “Eyes of Youth.” 
Paul Harvey and Cliff Thompson are prom- 
inent in her support. 





Walter Richardson, leading man at the 
Alcazar, is appearing in blackface for the 
first time as the pullman porter in “Excuse 
Me,” current at the Alcazar. 





The Auditorium at Ogden will play two acts 
m the split week policy from the Ackerman 
& Harris offices, the acts making the jump 
from Reno. 


c 
c 





ALCAZAR. — ‘Daddy Longlegs’ (stock), 
with Walter Richardson & Belle Bennett. 
CASINO.—“That’s It,” with Kitty Gordon, 
Jack Wilson & Fanchon & Marco (3d week). 
COLUMBIA.—“The Better *Ole,’’ with 
James K. Hackett (2d week). 
CURRAN.—‘“The Better ’Ole (picture). 


MAJESTIC.—Robert Lawrence Stock Co. 
PRINCESS.—Bert. Levey vaudeville. 
SAVOY.—‘“Fit to Win” (picture). 


WIGWAM.—A. H. & W. V. A. vaudeville. 





“THAT’S IT” GOING BETTER. 


San Francisco, May 7. 

“That’s It,” at the Casino has been 
entirely revamped and the numbers 
and specialties. rearranged in such a 
manner that indications are the show 
will settle down for a short run despite 
the increase in the admission price. 

The transport scene, used for the 
finale the opening week, has been 
moved up to the first section. The 
production is running along without 
vaudeville. The acts withdrawn have 
not been replaced. 

The principals, now up in their parts 
are working with a dispatch and ease 
that is giving the performances the 
smoothness necessary. 

As a production the present show is 
superior to its predecessor, “Let’s Go,” 
but is minus the big flash that the 
vaudeville gave the other show, and 
which was worth as much at the box 
office as the present attraction, despite 
the presence of Kitty Gordon with 
this show. - 

While no definite announcement has 
been made as to what will follow 
“That’s It” at the Casino, no arrange- 
rents are being made to continue the 
present policy of the house through 
the Summer, and an announcement 
that the Will King Company, at about 
50 cents top opening here, following 
the run of “That’s It,” would not be 
entirely unexpected. 


CHINESE BOOKINGS. 


San Francisco, May 7. 


A report from Shanghai states that 
the Edgar Warwick “Vanity Fair” com- 
pany touring the Orient, on arriving 
in Shanghai, found that the Lyceum 
Theatre in that city, housing traveling 
snows, was occupied, made arrange- 
ments to show at the Olympic Theatre, 
an out-of-the-way house. Advertise- 
ments by the “Vanity Fair” show read- 
ing that owing to the Lyceum being 
engaged they were compelled to take 
the Olympic, caused the management 
of the Olympic to prohibit the per- 
formances of “Vanity Fair” at their 
house, and having dodgers printed an- 


nouncing the engagement was can- 
celled because of the _ theatrical 
troupe’s advertisement stating they 


vere forced to engage the Olympic. 
The theatre management also refunded 
the advance sale money. 

“Vanity Fair” finally opened in the 
ball room of the Astor Hotel. Court 
proceedings are expected to result 
from the tangle. 


MONDAY MORNING MONOLOGS. 
By Billie Shaw. 


The Guy Who Never Sends in a Plot 
or Prop List. 

“Here’s my checks. . . . I know 
I didn’t, ’cause you don’t need a plot. 
I can tell it all to you in three min- 
utes. I use six lines, the first starting 
here—how’s that? Well, why can’t 
you give ’em to me? Just because 


I’m not here before breakfast is no 
reason Move that other guy’s drop 
back. Sure, you’ve plenty of time to 
hang my stuff, even if it don’t get here 
for another hour. Don’t get so ex- 
cited! 

“Electrician? I want you to dip 12 
10 watts in amber. Huh? Of course 
I didnt write in about it. It only 
takes a few minutes to dip globes, 
man! Get me three 20 foot cables. 
Well, you ought to have ’em. What 
kind of a house is this? 

“Are you props? I only need one 
or two things, but I'll tell you now 
because you guys around here want so 
much time for everything. I want 
something that will represent a zebra. 
If you’ve got any old kind of a prop 
horse about four feet high, paint a 
few stripes on it. I ain’t particular. 

Well, get it, man. get it! Then 
I use one of those wooden Indians they 
put in front of cigar stores—what? 
Of course you can get one, y’see ’em 
everywhere! And get me a baby’s 
crib, and some kind of a full length 
portrait of an old man with white 
whiskers and a kind looking face. I 
guess that’s all, except a parrot and 
14 or 15 cocoanuts that I use in the 
jungle scene with the zebra. Of course 
if you’ve got anything that would look 
like a few palm trees, give ’em to me. 

What’s that meant to be, sar- 
casm? Say, what’s the matter with 
this bunch? None of you act as if 
you're gettin’ paid. 

“ You’re no better’n I am, y’know, 
and if I wasn’t always on the job, 
where would my act be?” 


CLARICE VANCE BACK. 


San Francisco, May 7. 

Clarice Vance was an added attrac- 
tion at the Tivoli last week. It was 
ber first public appearance since her 
retirement about two years ago. 

Miss Vance scored a distinct suc- 
cess with material supplied by Harry 
Williams, and some old songs with 
which she was identified with years 
ago. 





Lay Off Breaking Up Act. 


San Francisco, May 7. 

James Buckley’s “Reckless Eve,” 
headlining the Orpheum Circuit, the 
cast including Esther Jarrett, Cecil 
Summers, Earl Dewey, Mable Rogers 
and a chorus of ten girls, is scheduled 
for a four weeks’ lay off following the 
Oakland engagement this week. 

The lay off may result in disorganiz- 
ing the present cast, as some of the 
principals and several of the girls are 
seeking other engagements. 


Stock at Orpheum, Oakland. 

San Francisco, May 
The Orpheum, Oakland, may remain 
epen through the summer with a mu- 

s.cal comedy stock policy. 

Harry Cornell, resident manager, 
made a trip north last week to give 
the shows in that section the “once 


” 


over 





Herk Looking for Coast Talent. 
San Francisco, May 7. 


Izzy Herk, Chicago burlesque mag- 


rate, is endeavoring to secure talent 
from this neck of the woods suitable 
tor his burlesque shows for next sea- 
son. 

The Blake & Amber Agency has been 
delegated to submit the eligibles. 
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BUY BONDS 








27th Division Boys (18). 

“Putting It Over” (Musical Comedy). 
32 Mins.; Full Stage (Special Set). 
Palace. 


Staged by Harry Gribble. 


Dances and Musical Numbers Aranged by 
Wm. C. Pauly, and Buck Dances by 
Edwin Tierney. 
Granville Greening.............. John Roche 
Kitty Coulter, Secretary of “The Dough- 
boys’ Welfare League”...B. Albert Crawford 
I. M. Gassed, Reporter for “The Social 
FOG wees iicsctccccecs Conny O’Donnell* 
Arline-Marjorie Bronson-Mack, President 
ee a Wee. Be ewndewsie Walter Roberts 
Pls; sitting ds biciedues sdis a Jack Mahoney 
“A Whistler of the Moon’’..William C. Pauly 
The Four Flanders Flippers, 
Edwin Tierney, James Donnelly, Joseph 
Clooney, Stephen Scammacca 
The Six Picardy Pippins...... Robt. Hilton,* 
Robt. Heft,* Reginald Sentenne, Wm. Bram- 
man, Jack Layden,* and Daniel Burns 
The Three Somme Steppers....Robt. Nelson 
Harold Dunham and Jeseph MeNally* 
Lounge of the “Doughboys’ Social 
Welfare League.” 
Place and Time: By the Sea. 


Scene: 


Summer of 


Musical Director—Arthur A. Hauser. 
*Wounded in action. 
Note—Nearly every member of this com- 
pany was cited for bravery or mentioned in 
dispatches. 


-—— 


“Putting It Over” was over at the 
Palace Monday night within three min- 
utes after the skit had opened. And 
it remained over for the remainder of 
the 32 minutes, although some serious 
attempts occurred afterward to lose 
the good opinion created at the com- 
mencement. No one could be credited 
for a skillful arrangement in staging 
this turn. The reason for that is 
vaudeville inexperience no doubt. The 

umbers are well staged though, and it 
is the numbers that carry the turn 
into the hit column, without a military 
uniform in sight. But it’s not a hit and 
run act, it’s a hit and walk turn. As 
the turn speeds along there are two 
s'ow spots, necessary for changes by 
the chorus, but a rearrangement of 
numbers could obviate this somewhat 
serious defect. The first two and best 
numbers are very early. An unneces- 
sary number is the “Moon” song with 
four dancing boys, good enough for a 
$2 show, but a dreary bit for vaude- 
ville, where it first sprang from. The 
waltz by a couple of the principals 
is another speed stopper. Reshaping 
could cut the turn down to 25 minutes, 
for the bunch is too anxious to give 
encores, a habit acquired from the pro- 
ductions they were with when encores 
padded out a two-hour or more per- 
formance. This collection of soldier 
boys came from “You Know Me Al” 
and “Let’s Beat It,” both soldier shows 
that played in New York. Everything 
in the act is probably from one or an- 
other of them. Above everything else 
is the chorus, six boys as straight chor- 
isters and another six as “girls.” The 
“girls” make up so well they are al- 
most deceptive. Without a doubt the 
prettiest “chorus girls” of any soldier 
show, and a novelty in vaudeville since 
this is the first soldier act to hold 
chorus girls. It must be E. Albert 
Crawford, who is Kitty Coulter, on 
the style of Bert Savoy with a Suratt 
carriage. He is excellent in a hesitat- 
ing way that benefits his performance 
somehow, and his “My Gods” are turned 
into laughs. Walter Roberts is an- 
other “woman” principal who makes 
up so well it is becoming that “she” go 
into the audience during one number 
although the propriety of this was a 
matter of argument in the rear of the 
theatre. Conny O’Donnell gave a series 
of facial-and walking (strides) imper- 
sonations that, while they could have 
been a strong hit ina show as they 
were at the Palace, still have been 
so often done that they are now 
small time, even if Mr. O’Donnell has 
a few ideas of his own in connection 
with them. If time must be saved, 
something could be gained by that 
elimination, for this boy can also dance, 
and does. Regardless, however, of any 
fault finding, the fact remains the 
members of this company were cited 
for bravery, as an announcer, before 
the curtain went up, told the audience 
(and he also could go out of the turn), 


Irene Bordoni and Lieut. Gitz-Rice. 
Songs. 


21 Mins.; Four (Piano and Curtain). 
Palace. 

The combination of Irene Bordoni 
and Lieut. Gitz-Rice as a vaudeville 
attraction carries no special signifi- 
cance. It does add though a $1,500 
weekly salary to the variety lists and 
perhaps that amount will more quickly 
tell the estimated value by the man- 
agers than anything else could, in or 
outside of the act. It is rather a sight 
turn with curiosity directed to watch- 
ing Bordoni. She has been out with 
the Raymond Hitchcock show. In her 
advancement in American theatricals 
Miss Bordoni has caught the popular 
favor, and appears deserving of it, 


though as a singer she must essentially 
be fitted, twice, in fact, when in a pro- 
duction and when in vaudeville. Lieut. 
Gitz-Rice without his uniform is at 
the piano, excepting for a moment 
when he stands up to tell a humorous 
story, which, while having its point, is 
just literally dragged in. Its abrupt in- 
trusion does not add to the class of 
the turn, which is all class otherwise. 
Miss Bordoni sings several of the lieu- 
tenant’s numbers. He sings a couple 
of his own, besides a medley of others, 
also composed by him. One is about 
taking off the uniform and wiring the 
Peace Conference to start another 
war, as the girls have no use for a man 
in cits, or something nearly like that, 
vivid enough in the idea to impress 
upon those who have seen Lieut. Gitz- 
Rice in uniform and heard his songs 
that he and the songs seem much dif- 
ferent with the lieutenant in evening 
clothes. This is not disparaging com- 
ment, only an after the war observa- 
tion. His music is strikingly reminis- 
cent and with the war flavor of the 
numbers, besides Miss Bordoni closing 
the turn singing the French National 
Anthem, there is a suspicion of a red 
fire play in the act, particularly for 
its finish that can not be mistaken. 
When Bordoni sang the “Marseillaise,” 
the entire house stood up, for Lieut. 


“Gitz-Rice at the piano stood as he 


played. It was reported at one time 
that making the audience stand by a 
vaudeville act was barred. Even if 
they stood they did not applaud as 
rapturously as might have been ex- 
pected. Miss Bordoni’s best was a 
French chanteuse, singing in the old 
style and modern, making it modern 
through “Madelon.” This was her best 
in looks for in a black flashing cos- 
tume, including hat, as the chanteuse 
Miss Bordoni appeared to be more 
in the vaudeville style than in anything 
else she did. In the modern part 
ef the same number she reappeared 
in white, a color dressing scheme she 
essayed at the opening, with the same 
effect, for looks, neither to compare 
with the black. The chic French sou- 
bret or chanteuse for vaudeville is for 
Bordoni, in vaudeville. The ballads 
and the anthems-out. A comic number 
was mostly carried by the lieutenant in 
broken French, with a “Tres Beens” 
finishing line that got a laugh. The 
“Chateau Thierry” duet was the most 
meritorious. Bordoni and Gitz-Rice 
are of the once around kind, in the 
present turn, to those houses that are 
agreeable to paying the price for a 
heading turn that is entirely devoid 
of sensationalism, leaving it mild on 
the stage and at the box weer ™ 
Sime. 





and disregarding their work in the 
field, it may be said and likewise pre- 
dicted that “Putting It Over” as a 
vaudeville act, purely on its enter- 
taining side, is big enough and good 
enough to remain at the Palace for 
four weeks if not longer. It is an act 
you can see twice and it’s an act that 
will draw business. Sime. 


Lady Tsen Mei. 

Songs. 

12 Mins., One (Special Drop). 
Columbia (May 4). 


Lady Tsen Mei is not new to vaude- 
ville, this being a reappearance, fol- 
lowing a short season with pictures. 
Undoubtedly one of the prettiest Jap- 
anese women who ever appeared in 
vaudeville, and not only that, but a tal- 
ented singer, an excellent lyric reader 
and a graceful and finished artiste 
from every standpoint. Lady Mei 
works before a green plush drop mono- 
gramed with her initials. She enters 
after singing a short verse off-stage, 
opening with a ballad delivered from a 
kneeling position on a cushion. Her 
perfect enunciation constitutes the 
first favorable surprise and her gen- 
eral poise, carriage and graceful ges- 
turing the next with her cultured voice 
insuring her success. The ballad could 
be replaced with something up to date, 
although its appropriate enough in this 


spot. The “Frenchy” number is a bit 
away from the ordinary, but barely 
strong enough for her ability and 


might be taken out for a special song. 
This section of the specialty is done in 
an Oriental costume. A silver gown of 
demestic pattern shows Lady Mei up 
for her genuine beauty. She concludes 
the turn in this. The closing number 
is given in two voices, soprano and 
baritone, and brought sufficient ap- 
plause before a small audience to war- 
rant several bows. Lady Tsen Mei is 
a sure thing for any grade of vaude- 
ville. Hers is a novelty because of 
her nationality and line of work and 
her ability, beauty and voice guaran- 
tees her success. She should land the 


big circuits without an effort. 
Wynn. 


La Pearl and Blondell. 
Songs and Talk. 
One. 

For the first few moments of this 
turn last Friday night it looked as 
though the management was paying 
salary to La Pearl and Blondell to kiss 
one another. They seemed to like it, 
and the man paid the girl one dollar 
per kiss. It grew very tiresome and 
is altogether away from vaudeville or 
talent, but they gave it a Stan Stanley 
twist by inviting anyone in the audi- 
ence who had the dollar price to also 
kiss the girl. A sailor plant responded 
and got a kiss for nothing. That was 
quite cute, but just as tiresome and as 
far away, etc. After the kissing epi- 
sodes La Pearl and Blondell went into 
the ordinary and conventional two- 
act of its kind, as might have been cx 
pected from its start. The kissing 


makes them small time, both ways. 
Sime. 


Private Earl Rickert. 
Talk and Songs. 

12 Mins.; One. 
American Roof. 


Private Rickert, preceding his second 
song, makes an announcement intro- 
ducing an impression of Al Jolson tor 
next attempt. He should have pre- 
ceded the opening ditty with the an- 
nouncement and make it include the 
entire specialty for Rickart is an un- 
mistakable copy of Jolson in style, de- 
livery and tone. Rickart works in unt- 
form, wearing the red discharge chev- 
ron. He tells several stories, one of 
which would sound better if rearrang- 
ed. This is the gas story anent an 
Englishman. It could be reconstructed 
to make a German or German-Amer- 
ican the subject, thus eliminating any 
question of an ally’s bravery. Rickert 
i3 a fair singer, a good talker and has 
oodles of confidence. He cleverly 
blocked a few side remarks from the 
front without getting a bit rattled. Be- 
cause of his likeness to Jolson, it seems 
he is destined for small time and along 
that route should score easily. He did 
at the American. Wynn. 


Fallon and Brown. 
Talk and Songs. 
16 Mins.; One. 


23d Street. 

Both boys were recently mustered 
out of service, and both were over- 
seas. Jimmie Fallon was formerly 


known on the stage as Harvey Brooks, 
but is using his own name, as many 
other returned professionals are do- 
ing. Russ Brown drew attention as a 
lead in the soldier show, “You Know 
Me, Al.” The boys seem possessed of 
the spirit of fun that distinguished 
the American soldier in France, and 


their routine holds considerable good 
natured kidding relative to their serv- 
ice. Fallon declares that the war was 
over a woman inquiring “who is this 
Alice Lorraine they are talking about.” 
That was one of their first laughs, 
but they scored often enough after- 
wards. Brown displayed a rather good 
voice with “Don’t Cry, Frenchy,” Fal- 
lon kidding him on the chorus, saying 
he’d exchange two little cooties for 
one big one. He also said that if the 
shine on Brown’s hair was on his shoes 
he’d look better in the one-flight-up 
outfit. The house was tickled with 
the talk, especially those service men 
present, and there is bound to be an 
increasing percentage of ex-service 
men in theatres who will enjoy fun 
poked at their experience. Fallon, in 
a sort of nut-nance character, is a 
good comic. One of his laughs came 
when he explained he had bought a 
pair of shoes in a “Hygrade” (liquor) 
store which was rehearsing: for after 
the first of July. Then he gave a clever 
imitation of Bert Fitzgibbon, announc- 
ing it as such. Brown had another 
number at the close. It was “Mammy 
0’ Mine,” and was cordially received. 
The boys essayed a dance, which wasn’t 
so good. But they sent over a parting 
laugh from the entrance, while the boy 
was changing the cards. A voice back 
stage remarked, “You have a very 
good act, Fallon and Brown.” Answer, 
“Thank you, Mr. Proctor.” It’s a 
likable turn and ought to make good 
on the better bills. Ibee. 


“Wanted a Cook” (4). 
Comedy Playlet. 

13 Mins. Full Stage. 
23d Street. 


The scene is a living room, Sunday 
morning. Father and his two daugh- 
ters are disconsolate because they have 
no cook. The girls never mastered the 
culinary art. They are working girls 
holding down office jobs. They had 
inserted an advertisement, but nothing 
in the way of an applicant happens 
along until the bell rings and in stalks 
a young man of very neat appearance, 
cane, white-edged vest, ’n everything. 
The little family is surprised and 
asked to explain, the cailer bluntly 
states he has applied for the job of 
cook. The girls are dubious and be- 
come more so when the young man 
hands over his card which states he is 
a lawyer. He then announces that he 
discovered his calling was the most 
non-essential game in the world, and 
therefore took it upon himself to learn 
cooking. James, the new cook, further 
explains that the average lawyer earns 
but $900 per year, and confesses he 
earned a good deal less than that last 
year. The girls state that they paid 
their last cook $50 per month (she 
had left to become a conductorette), 
and James accepts on the spot. He 
figures that room and board worth 
$20 per week and $50 wages per month 
really will net him $1,600 a year. Not 
bad he thinks. Before his entrance 
one of the girls utters a prayer asking 
the Deity to send them a cook. That 
is in questionable taste.- The act will 
probably get over in the smaller 
houses, but has not the heft for the 
better bills. Ibee.. 
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Remington and Remington. 
Comedy Skit. 

12 Mins.; Two. 

125th St. (May 2). 


Earle Remington and Mayme Rem- 
ington compose this team of come- 
dienne and straight woman. Miss 
Earle became known in vaudeville as 
of Hines and Remington; Miss Mayme 


as equally known through “Mayme 
Remington and Picks.” It’s quite a 
smooth billing scheme, Remington and 
Remington, for two of that name, un- 
1elated. Either may claim to be the 
first in the billing, or perhaps neither 
cares. The only kind of billing that 
could stand up alongside of it would 
be The Remingtons. Miss Earle has 
always been vaudeville writing, among 
other writings. She likely evolved this 
comedy skit, with herself as the ec- 
centric comedienne and Miss Mayme 
doing the straight. It’s just a comedy 
talking act, with Miss Earle working 
very hard in it. The talk is mostly 
cross fire.- There is a conversational 
opening for the introduction and an- 
other written portion in for an exit. 
Among the gags are several recog- 
nizable, but they drew the most laughs 
before the small time audience at 
125th Street. The turn needs some 
working in and will then pass along 
on the better small time. Let’s hope 
the girls make the big time with it. 
Sime. 


Harry Oakes and Co. (2). 
Semi-Travesty Skit. 

18 Mins; Four (Special Egyptian Set). 
Jefferson. 

The Oriental tom-tomming overture 
sort of gave away the kind of turn 
to be expected before the curtain rose. 
The scene discloses a female crystal 
gazing fortune teller, with a male as- 
sistant. Enter Oakes in “hick” get up. 
The f. c. g. f. t's hopes rise. Here’s 
an easy mark. And then the rest of it 
is cross-fire between her and the sup- 
posed victim, with side remarks to het 
assistant such as, “He speaks but one 
word of English, and that is ‘No,’ Dost 
thou.” Answer: “Yes.” Or she ad- 
dresses him as “Jazzbo” and the answer 
is “hoke”; “geffilte,” and the answer is 
“fish.” All the while entertaining, at 
least, it fell down at the end with the 
ancient “frame-up” of the woman fall- 
ing into the “hick’s” arms, feigning 
faintness, and her assistant enters, ex- 


plains she’s his wife and will arrest: 


him unless settled out of court. Oakes’ 
purse changes hands. After spilling 
some yarn about being done out of the 
money wifh which he was to pay the 
mortgage (the orchestra aiding with 
the “Spring Song” music) the crooks 
are touched—so much so, in fact, that 
he “touches” them for an additional 
$100. The punch that he had no farm 
with the hell tag, lets it off weak. Not 
cold, however, for it got returns to the 
extent of a half dozen curtains. Small 
time. 





Maggie Le Clair and Co. (2). 
Comedy Sketch. 

14 Mins.; Parlor. 

Harlem Opera House. 


Housekeeper and recently divorced 
mistress enter and dialogue follows 
disclosing wife is heart broken. House- 
keeper is a comeallyuh singing Irish 
girl and bawls her out for splitting 
with hubby. Hubby makes a burglar 
entrance and wife orders him to leave, 
after discovering his presence. The 
housekeeper finally brings them to- 
gether by knocking them to each other 
whereupon they defend each other and 
finally clinch. The act gets over 
through the excellent characterizing 
cf Miss Le Clair. She gets results at 
all times. The sketch plays smoothly 
but the husband’s entrance to burglar- 
ize his own Home is inconsistent and 
should be remedied. It is a good com- 
edy sketch and will make them laugh 
anywhere. 


Macy and Arch. 

Songs and Talk. 

11 Mins.; One and Two. 
125th Street (May 2). 


Macy and Arch, two boys who may 
have been in service. They do little of 
everything in talking, singing and 
comedying, even to a hotel office drop 
with funny signs that are not funny. 
One young man announces this set 
scene as a Bowery hotel of some years 
ago, probably before he was born, so 
if he did it, he must have guessed at it. 
It seems a good enough guess for small 
time. The other young man enters the 
hotel as a “nance,” and while the fun is 
not tumultuous, there. are good snick- 
ers in it for a small time crowd. They 
did well at the finish when the “nance” 
returned dressed as a dame, without 
any especial reason for that, and he 
did nothing in the character. But the 
way the boys took bows seemed to say 
that they had practiced that, or liked 
bows. They grabbed about two too 
many. Opening, an acrobatic dance 
was about the best, and the songs were 
about the worst. The songs may have 
been good, but then it just looked as 
though acrobatic dancers were singing 
them. No one suspected the versatility 
that did or had to follow. Anyhow 
these boys are set for small time. 
When they grow more accustomed to 
vaudeville and understand it isn’t 
necessary to give four acts altogether 
to secure a good engagement, they may 
aim for the big time—and make it, for 
each has some personality, the smaller 
boy a lot of it. Sime. 


Corr and Lattell. 

Comedy. 

15 mins.s One (Special Drop). 
23d Street. 


The drop is of a rural scene and the 
characters, man and woman, are 
“rubes” of eccentric type. After a bit 
of introductory talk the girl does 
“Heaven Will Protect a Girl” with the 
accompanying nonsense, the man try- 
ing to abstract music from a funnel 
with a nasal attachment, without re- 
sult. The man then essayed a young 
cello with emphasis on one string. His 
second number was a ballad which al- 
lowed the girl to warble. He also per- 
formed on a violin, playing it cello- 
wise and giving imitations of persons 
talking, also an impression of an 
organ. There was a strange finish, the 
man suddenly producing silks and 
laces, and in the guise of a male dress- 
maker, although without change ot 
character, he fashioned a sort of bridal 
costume on the girl. It seemed all out 
of order with such rural surroundings. 
The girl may be Blanche Latell who 
appeared in a girl act several seasons 
ago, in which the gown-fashioning 
stunt was a feature. Only a 

ee. 


Raymond Whayle (2). 
Songs and Gags. 

13 Mins; Two (Special). 
Jefferson. 

Whyle does not even afford his 
biackface partner the billing of the 
customary “company.” Equal billing 
would not be amiss, at all. The special 
hanging shows a “futuristic jail,” with 
the prisoner in it enjoying a fat cigar, 
a phone, which he employs to instruct 
the warden to have his motor ready at 
four. Also to determine which brand 
of perfume he had in his bath yester- 
day. He prefers “Mary Garden” to- 
day. That should go out. If the turn 
stood up after that on the same stand- 
ard as the introduction, it would be 
gracing the big time. As it is, it makes 
only small time—not even a feature act. 
The blackface assistant, in the role of 
a prison trusty, handles most of the 
alleged comedy lines. The other pris- 
oner (Whyle) takes care of the sing 
ing end, throwing in a couple of num 
bers in falsetto voice for good meas- 
ure. The blackf 1 chap should ge 
himself a good wig. 


Jerome and Newell. 
9 Mins.; Full Stage. 


Opening as Chinese and playing one- 
string musical instruments, there is 
singing to follow, then horizontal bar 
work. At one time horizontal bar 
work was an act in itself, but vaude- 
ville has advanced, until there is no 
more horizontal bar work. Instead we 
find singing, talking, musical dancing 
acrobats, not all at once, but many do- 
ing either or both. It’s the bar work 
in this act that will keep the turn in 
an early small time position. Mr. 
Newell formerly appeared with 
Gerard and Newell, according to the 
report. He has a new and youthful 
partner. This boy does most of the 
bar work, and got the most during that 
flying over and under the bars while 
blindfolded. The blindfold thing here 
got so much it must stay in. Horizon- 
tal bars and the catchy style of the 
swings on them are new to present day 
vaudeville, big or little. It’s pretty 
work when well done, and pretty 
enough here to pass the turn along. 
For small time the Chink and song 
stuff may be added attractions. Sime. 


“Oh, Billy” (12). 

Musical Comedy Tabloid. 
35 Mins.; Four (Special Set). 
Jefferson. 


This turn is a little above the stand- 
ard of the usual run of small flash acts 
of this type. A chorus of eight, two 
female and two male principals, are in 
the cast. The chorus is a good singing 
bunch with a number of “lookers” in 
it. The opening ensemble is some- 
what ragged, the girl in the Valeska 
Surratt get-up being continuously out 
of alignment. Incidentally, she is one 
of the lookers. They make five changes 
of costume. The piece seems specially 
written, “book,” whatever there is of 
it, lyrics and score. The latter is espe- 
cially catchy. “You’re the Only One” 
number is the hit tune. The plot re- 
volves about Jack having incriminated 
himself by carrying on two amours 
with a couple of sisters. He- has 
finally decided to marry one. A 
packet of letters written to the other 
sister must be recovered somehow. 
Enter Billy, who turns the trick to 
everyone’s satisfaction. The routine 
is about ten minutes too long as it 
stands right now. A little speeding up 
would hold it together much better. 
The “Only One” number is used as a 
theme song,and is repeated about four 
or five times in the piece—at appro- 
priate moments. One chorus girl jaz- 
zes the ballad and uncorks a mean 
shimmie. The leading girl looks fa- 
miliar and might have been with “The 
Earl and the Girls,” the condensed 
version of “Flo Flo.” The chap essay- 
ing “Billy” might patronize a presser 
to good advantage as far as his trous- 
ers are concerned. 


Alfred Jackson. 

Artist. 

16 Mins.; One. 

Harlem Opera House (May 5). 


Man garbed as artist. Opens with 
charcoal sketch of a baby and imitates 
infant’s crying, finally appeased by a 
milk bottle stuck in mouth. Next a 
school girl (unannounced) and appar- 
ently for no reason. Then a couple 
on a bench using a sign play on words 
as Noon, Afternoon and Moon and 
winds up with Red Cross nurse. In- 
different artist. Some of the objects 
are all out of perspective. 


Daly and Binlew. 

Dancing. 

8 Mins.; Full Stage. 

Harlem Opera House (May 5). 

Man and woman in conventional team 
and single dancing. Woman a shapely 
blond in knickers and blouse, man in 
tux. They make a nice appearance and 
ought to make good openers for the 
three daily. 


Rose and Hendricks. 
Talk. 

12 Mins.; Qne. 

125th Street (May 2). 

Rose and Hendricks are two tolored 
men. Opening and starting to talk 
their appearance is somewhat in com- 
position like that of Conroy and Le- 
Maire, or as Conroy and LeMaire were. 
There is the tall, severe straight and 
the shorter comedian, but while they 
do not, of course, compare with the 
members of the better known act in 
any way, they seemed to get the idea 
from them. Besides the idea they got 
material from a good many other 
teams that have a blackface comedian 
or two in them. If Rose and Hendricks 
have anything in their act that belongs 
to them they should stop long enough 
during the routine when reaching it to 
inform the audience. Rose and Hen- 
dricks also play harmonicas, just for 
comedy, the straight man playing the 
same tune for everything. Their prin- 
cipal talking gag and the act may be 
named after it is “Tooken out.” The 
gag is of one saying to the other, “You 
will be tooken out of here,” and the 
other rebuking him for ignorance, 
claiming the correct way should be 
“broughten out.” Rose and Hendricks 
have so much matter that has been 
tested it always cannot be exactly 
placed, but almost any blackface act 
of reputation in the business can hear 
how their best gags sound if they want 
to take the trouble to look for this 
team. They will find it on the small 
time. Sime. 


Four Laurels. 
Dancing. 

10 Mins., One. 
American Roof. 

A mixed quartet of dancers, the spe- 
cialty carrying the usual doubles and 
ensemble dances with a light story in 
pantomimic form running through the 
time. Some comedy is injected by a 
rather heavy man who ‘does a bellboy 
character. The girls make a good 
appearance and a semi-flash in the 
vari-colored costumes. The finale done 
in kilts insures the act’s success with 
the walkoff showing the character man 
esarrying the other three to the exit. 
It’s a good turn for an early spot 
on small time. It carries speed and 
some good individual work. The quar- 
tet landed nicely. Wunn. 


ci Fighting Fifteenth Jazz Band” 
12). 

Jazz Singing and Dancing. 

20 Mins.; Full Stage. 

Harlem Opera House. 

Twelve musicians with the usual 
Jazz repertoire and some quartet har- 
monizing interpolated. The opening 
finds them seated in a semi-circle, min- 
strel fashion. The four men on the 
extreme right are faking it on stringed 
instruments. They are the quartet, and 
also inject single dancing specialties. 
The leader is the only one in uniform. 
He does a specialty on a trick violin 
and later plays some stunt overhead, 
behind back, etc., on a regular fiddle. 
The men are fair musicians and the 
vocal and dancing efforts got over. 
This with their war records ought to 
assure them of small time booking. 
They can’t expect more. 


Allen and Jones. 
Songs and Chatter. 
12 Mins.; One. 


Jefferson. 


Two colored men, one straight, the 
other semi-comedy. After some weak 
comedy, which revolves around the 
comic’s twisting of verb tenses, they 
each take flings at vocal solos. The 
straight has a powerful voice used to 
good advantage. A couple or three 


\“pomes” on the limerick order, got 


them nothing. The straight announces 
he will step out of his character to 
give an impersonation of a colored man 
singing a “coon” song. Went cold. At 
that they took an encore—albeit some- 
what forced. Should do for No. 2 spot 
on present time. 
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Will Evans. . 

Tramp Comedian. 

15 Mins.; One. 

Harlem Opera House (May 5). 

Will Evans sticks to the bemedaled 
ragged red nosed type of tramp the 
late Nat Wills made famous. He has a 
good delivery and vocalizes well, but 
lacks material to lift him off the nu- 
merous show bills. A comedy medley 
is used to open and then follows a rou- 
tine of standard gags, some regarbed 


but recognized. He uses a parody that 
sounds very much like one used by 
Ralph Ashe, who wrote it. For an en- 
core Evans sings an Egyptian melody 
and does a burlesque Egyptian dance 
that reveals dancing possibilities. He 
has everything but the material, but 
is framed for sure fire on the small 
time. 








Three Alverates. 

Comedy Acrobatics. 

14 Mins.; Full Stage. ¢® 
Harlem Opera House (May 5). 


Open with two men in double bed 
and one on couch, all in pajamas. They 
work for comedy results. One mem- 
ber gets laughs with his rough horse- 
play and slap stick methods, some dif- 
ficult body balancing and good forward 
and back twisters are featured. For 
a finish a leap to a chandelier using 
bed for a trampoline, and dropping 
back into bed, breaking it down and 
disturbing occupant, who is determined 
to get some sleep, is used. Good acro- 
batit turn and away from the ordi- 
nary. A good early acquisition to the 
good bills. 


Ciyde Nelson and Co. (1). 
Juggler dnd Hoop Rolling. 

12 Mins.; One. 

Harlem Opera House (May 5). 


A sign “Adonis” is displayed and the 
street drop rises to reveal Nelson pos- 
iiig before a silver striped drop. He 
wears a tight fitting suit, derby hat 
and a cigar is prominent. He is as- 
sisted by a pretty neatly dressed girl 
and does the usual juggling routine. 
One good stunt is rolling small hoops 
up and down an incline. He plays 
ciablo,, making the top loop the loop, 
and finishes before the street olio with 
a routine of hat spinning and juggling. 
he 9 do in an early spot on the smaller 

ills. 





Sam J. Harris. 
Songs and Talk. 
13 Mins.; One. 
Jefferson. 


Sam J. Harris, in cutaway opens with 
a. Salvation Army number that often 
sounds like “Oh, What a Night,” a 
former pop song. A topical song, 
“Everything Is Going Up,” presum- 
ably special, follows before he goes 
into a short monolog. The gags were 
not any too strong, and Harris always 
started laughing first himself—whether 
from habit is not certain. It may be 
a part of his showmanship. Another 
topical song earned an encore, in 
which he used a good “aye” audience 
song. Better small time feature. 





4 Solars. 
Variety Act. 

8 Mins.; Four. 
23rd Street. 


Both couples clad in gypsy costume. 
Both come forward for a mediocre 
vocal duet. Except that it helps pad 
out the turn, it could be omitted to 
good advantage. All four then strip 
for acrobatic work on the, flying rings. 
The turn concludes with dual swinging 
an integral trapeze contraption, the 
women standing on both sides of it 
posing. Better small time closer. 


PALACE. 


A good show is a long show at the Palace 
this week, with two new acts consuming the 
most of the individual running time. Irene 
Bordoni and Lieut. Gitz-Rice (New Acts) use 
21 minutes or so, and the 27th Division Boys 
(New Acts) take up 31 minutes more. Thid 
with the Victory Loan period, to be followed 
by intermission one turn afterward, brings it 
closely to 11 before Lillian Shaw, next to 
closing, appears. Mirano Brothers must be 
closing the performance near 11.30. 

The two new acts got over, the Bordoni 
Gitz Rice pair getting theirs mildly and the 
27th Boys theirs enthusiastically. 

Ranking up with both or either was Julius 
Tannen, billing himself as “Chatterbox, 
Speaking the Public Mind.” Mr. Tannen re- 
sponded to the applause for his act by be- 
coming the Loan speaker. He sold Monday 
evening $203,000 worth of bonds, an officer 
of a bank offering to take $100,000 if it were 
duplicated in large or small amounts. Mr. 
Tannen made himself almost as well liked as 
a speaker as he did as a monologist. He is 
quick of wit and: glib with gab, so nothing 
escaped him, in the way of bonds or laughs. 
As a monologist Tannen is versatile. It sel- 
dom happens, for talk is talk, and it is a mat- 
ter of delivery, not versatility. But Tannen 
changes his style almost. as often as he does 
his dialog. He runs a monolog differently 
also. It is routined, of course, But routined 
in such a manner to deceive anyone. He will 
drop back to a _ talking proposition after 
branching off of the subject started into sev- 
eral others. It makes his monolog more easy 
and agreeable, without mentioning the several 
laughing points. His ‘‘radiator”’ gag is a gag 
that no one else might dare try, but by the 
time Tannen reaches it he has the audience 
and, like Jolson, can get away with murder. 
Tannen was placed No. 4 and remained there. 
It had to be through the Loan fortion. He 
couldn’t bring out his monolog after the loan 
talk, but he could talk loan after monologing. 

Another successful turn in an unsuspected 
position was Gascoigne, of the. Royal Gas- 
coigne, opening the show. Gascoigne juggles 
and talks, doing both freely and quite well. 
His juggling has improved if only by reason 
of the talk aiding it, but the turn got going 
early, even before the slim house, and if it 


doesn’t get a route next season on the 
strength of the showing downstairs this 
week, it will be because the act is en too 


early for the booking men. 
hear about it. 

The Ja Da Trio, No. 2, got something 
through a noisy jumping finish with a new 
song, rather well set for an act of this sort. 
It is composed of three boys in sailor unf- 
form, named on the program as Carleton, 
Sobol and Rosenberg. The pianist is an- 
nounced as the writer of the song, “Ja Da,” 
after which the turn has been named, which 
might cause a surmise the act was formed 
for song plugging purposes, but this does not 
appear to be so. While they held down the 
spot to some degree, it’s not a wildly ex- 
hilarating act for three boys. of the cabaret 
type. If they discarded the uniforms that 
could help. The uniforms appear to be of no 
particular benefit to them in this trun. 

No. 8 held Norton and Lee, who did fairly. 
They have tried to give variation to their 


But they will 


former dances, and succeed in only a Hmited - 


way, for the new matter they go after doesn’t 
contain much worth while. Ruby Norton 
with her voice, clothes and changes takes 
along the turn. Her changes of costume are 
made rather rapidly for a singing dancer, 
and this leaves her upon the stage the ma- 
jority of the time. 

The Sharroks were shifted to the closing 
after intermissi®n, and went along in their 
usual way with the mind reading. The wise 
ones are trying to dope the Sharrocks’ cues, 
but none seem able to get them, and it is 
questionable (although nobody’s business) 
whether the Sharrocks are using a spoken cue 
system or some other. The 27th Boys got the 
next spot. 

The Palace was capacity Monday night. It 
filled up slowly. Just about eatre time a 
couple of big tanks rolled up Broadway and 
drew all the attention. around Times a 





COLONIAL. 


The Colonial was sold out at 7.45 Tuesday 
night. The house filled up much earlier than 
usual, Ash Asahi and his Japs opening, with 
the crowd all seated at 8.10. The Japs water 
stuff landed with its customary wallop. Start- 
ing the show at the Colonial and taking a 
couple of bows at the finish is some achieve- 
ment, but Asahi got away with it easily. 

Ruth Roye, down next to closing, following 
five singing acts, showed some real class by 
pulling down the applause honors. Ruth 
very sensibly cut her routine to five songs 
and left ’em hungry instead of trying for a 
long-distance record. A rube song and a 
character number, both delivered inimitably, 
were the outstanding features. 

Aaron Hoffman has written numberless 
sketches, but “The Honeymoon” will stand 
up with the best of them. Billy Gibson and 
Regina Connelli handle the lines and situa- 
tions of the little farce perfectly. After mak- 
ing the entire house, including that “show me” 
Colonial gallery yell for 22 minutes, Gibson 
pulled a nifty curtain speech that registered 
an individual score. 

Wellington Cross has the right idea for a 
single. Opening with a bit of patter, Crcas 
took up the running where Gibson and Con- 
nelli left off and got ‘em from the drop of 
the flag. A Prohibition song and a travestied 
Gungha Din bit both brought big laughing 
returns, and a burlesque mind-reading bit at 
the finish, in which Billy Gibson helped out 
by doing straight, was a young riot. 

Craig Campbell, placed to open after inter- 
mission, just managed to pass. Campbell's 





repertoire may have been too highbrow, or 
possibly his stiffness may have been to blame. 
A popular ballad for a closing number would 
have done wonders for him. He seems to 
be drifting too much toward the concert idea 
for vaudeville. 


Louise Dresser and Jack Gardner got a big 
reception when their letter was flashed. The 
team are not doing themselves justice with 
their present vehicle, by Jack Lait. Their 
skit is too obviously written to exploit their 
singing talents. It is altogether too much like 
the old-fashioned man and woman sketch 
team formation, in wuich one would enter and 
say, “What! nine o’clock and my partner not 
here yet? While I am waiting for her I'll 
just try over my latest song.” A character 
song, “How Do They Fall for Those Guys?”, 
with a great set of comedy lyrics, was the 
best liked of Miss Dresser’s numbers. That 
tried and true favorite, “My Gal Sal,” also 
came in for a big hand. Closing the first half, 
Dresser and Gardner did not make anyways 
near the impression that might have been 
expected of two such capable entertainers. 
The act needs a new finish. 

Hyams and McIntyre also received a recep- 
tion. They started quietly, but gained speed, 
and when the finish was reached the crowd gave 
the couple their unqauilfied approval. Johnny 
Hyams is a real light comedian, who possesses 
a full knowledge of ‘comedy values, and Miss 
McIntyre makes a great foil for his legitimate 
fun-making. The neat little dance at the 
finish sent them off with highly satisfactory 
applause rewards. 

On second, Howard and Sadler cleaned up 
with a first rate song routine. Miss Howard 
hag an exceptional singing voice for vaudeville 
and is rapidly developing into a comedienne. 
The conversational routine should be strength- 
ened, the talk now in use lacking the comedy 
punch. Miss Howard’s voice might also be 
played up a bit more than it is at present. 
It’s a decidedly valuable asset to any act. 

Catherine Powell closed the show, and al- 
though it was 11.80 before she went on, man- 
aged to hold three-quarters of the house in. 
The toe dance scored with those who remained 
in to the finish. Bell. 


RIVERSIDE. 


Thsi is the final week in Liberty Loan bond 
selling, and at the conclusion house man- 
agers and patrons have a long sigh of reliet 
coming to them, for the present drive hasn’t 
shown nearly the spirit nor lent the ex- 
hilaration of the other four drives. Inter- 
mission was dished at the Riverside Monday 
night, bond selling going on in its stead. A 
“pep” operator did the auctioning, and fared 
well by remaining nearly half an hour (time 
extended because of it being the last week). 
He received and put over “propositions,”” then 
roduced a German helmet, promising every 

,000 subscriber one. He sold $25,000 worth 
of bonds, but flopped when he tried to auction 
the helmet to the highest bidder. Scenting 
that it was “cold,” he inquired whether he 
should go. There was.a chorus of “Yes!” 

Upstairs the house was jammed. Down- 
stairs it was rather solid for about two-thirds 
of the way, with the rear sparsely populated. 
The opening matinee was very light, that 
most likely being because of the degree 
temperature which broke the May weather 
records. Likely the unlooked for warmth 
had some effect on the night attendance. 

Eva Tanguay was the bDill’s ace, going on 
next to closing with a replica of her Palace 
routine with the exception that she did show 
the golden brown bodice, the neatest of her 
wardrobe. The house enjoyed her new nym- 
bers, especially the humor of the waitress 
and that of the “Tattooed” song. When Miss 
Tanguay sprang the line about the serving 
ladies thinking her “rotten,” but going right 
out and buying seats for the next matinee, 
someone audibly said, “That’s right, too.” 
Miss Tanguay is attaining her ambition of 
almost being a perennial headliner. She still 
has those wonderfully molded legs and that 
personality. 

The bill was largely made up of tried and 
true scoring machines. Several acts have 
been at the Riverside more than once this 
season, which failed to hold them back one 
whit. Three comedy turns landed with o 
rush—Dickinson and Deageon, the Statnons 
and Gallagher and Rolley. 

Homer Dickinson and Gracie Deagon have 
developed into an easy working duo, too sel- 
dom seen. Their routine is the same in the 
main, but there are new bits here and there, 
refreshingly accepted. The house was tickled 
when Gracie asked Homer his name. Homer 
says it is Hal. He says if he'll see her again, 
and she repiies, “Oh, Hal.” Dickinson re- 
peated the laugh by declaring he’d change 
his name on the morrow. They were on 
fourth, scoring strongly. 

Opening after the bond drive were Val and 





Ernie Stanton. The going was bad at the 
start, perhaps because of the bond stunt. 
But midway the boys caught on and held 


their position safe thereafter. The Bulgarian 
“goesinto” stunt and all the resultant non- 
sense with the musical finish earned them 
the dance encore and a bunch of bows. 

Gallagher and Rolley followed them with 
the war travesty. It’s their second or third 
appearance in the house this season, but there 
was as much laughter as either of the pre- 
vious trips. This pair has the right idea 
with the introduction of new lines. Laughs 
come in unexpected places or are made safer. 
The lines about the darkey going after his 
missing arm because it had his wrist watch 
on it has been changed. Now they tell it 
about a coon who had his hand shot away 
and went looking for it because he had his 
dice in that mit. 

It was the third showing for Emma Haig 
and Lou Lockett, and again they danced their 
way to favor. This turn has been in the 
New York houses, with the possible exception 





of six or seven weeks, for practically all 
season. That shows the class of the turn. 
It would not be surprising to see the pair 
make a production in spite of their repeated 
showings. 

Robert T. Haines and Co. on third with 
“The One Way Out,’’ fooled the dope by go- 
ing over for four or five curtains. Mr. Haines 
has partially corrected the dialog to bring 
the sketch up to date, although he hasn't 
been successful in doing that entirely. His 
long speech on the duty of a soldier wife and 
the morality of the stay-at-homes is really 
a preachment. It will be a rrsk for the act 
to repeat next season. 

Ted Doner was on second, making the spot 
a good scoring one. He has inserted a new 
number, “The Blues My Naughty Sweetie 
Gave to Me,” only he said it “give to me.” 
Doner, however, got over on his hoofing abil- 
ity. 

The Van Cellos opened. It consists of 
“risley” work by a neat, clever chap, the 
turn being~ heightened by nealty decorated 
props and stage trimmings all in black and 
white. There is a girl assistant, plump but 
good looking and pleasing. Her part is 
mostly to look nice, and she does with three 
costume changes, all allowing her shapely les, 
a fine chance. The turn won a good hand, 
which was continued. The reascn for that 
was shown when the pair reappared for @ 
bow, and a bouquet was handed over the 
footlights. 

Maria Lo with their delicate and beautiful 
porcelain posings finished nicely and = 


ingly. ee. 
ROYAL. ‘ 

There’s quantity and quality galore in the 
pineast bill at the Royal this week. The 
house is advertising it as a May Festival. 
Favorites week would fit just as well, five of 
the nine acts receiving a reception on their 
entrance. Hits were numerous, the Four Mor- 
tons, Belle wane, Dooley and Sales and the 
Ford Sisters cleaning up. 

They certainly like the old ones in the-Bronx 
and Jim Dooley must have known all about 
the Royal’s liking for released material, for 
he went as far back as 1860 for at least two 
of his biggest laughs. Any one who can make 
even a Bronx audience think that “the front 
end of a ferry boat is the first to appear’’ is 
still funny, is a real comic. They couldn't 
get enough of Dooley and Sales Monday night. 
and after making ‘em yell for 25 minutes, the 
couple were fo to beg off with a speech. 

The Four Mortons registered an unqualified 
applause hit with their dancing. Martha and 
Joe inherit the stepping ability that seems to 
be a Morton birthright, and pulled down an 
individual score with a pretty little singing 
and dancing number. The Mortons closed the 
first half and held ’em in until the final tap 
of their fast dancing finish. 

The Ford Sisters are displaying about the 
niftiest assortment of costumes they have ever 
worn. It’s exceedingly difficult to dig up a 
novelty in the matter of wardrobe, but the 
girls have seemingly done the impossible in 
their second change, which brings to view a 
filmy checkerboard effect that would do credit to 
the costume designer of any Broadway pro- 
duction. The hard shoe stepping, with the 
girls making a sightly appearance in tights, 
went over for an ovation, the bunch demanding | 
and receiving a speech. 

Belle Baker, following the whole show, found 
a more than friendly audience. Belle tore 
off seven songs, with “Frenchy Don’t Cry” 
leading the fleld by a wide margin. The n- 
ing song, a Dixie number, has been overdone 
in the smaller houses long ago and should be 
dropped. usual, her Yiddish numbers 
brought big returns. The Italian song Is not for 
Belle, who mfxes up her wop dislect with her 
Yiddish frequentiy. 
demanded “Ali Ali,” a Hebrew chant with a 
beautiful melody. This was delivered with 
genuine expression. The speech thing was 
ducked by bringing Jim Dooley out for a bit of 
unrehearsed kidding. 

Brennan and Rule follow along the lines lald 
down by all of the song writing duos 
have made their way into vaude. ing 
a medley of J. Keirn Brennans song hits the 
team ran through a pleasing routine of pop 
numbers, including ‘“‘Have a Smile,” “Robert 
E. Lee” and “When the 69th Comes Home.” 
The 69th song met with a ready response and 
some flossy harmonizing in the “Smile” soug 
helped the pair to gather in a sizeable slice 
of applause at the finish. 

Rupert Hughes will not add to his fame as a 
writer in any great degree with the sketch 
that Billy Gaxton is using to exploit his light 
comedy talents. “The Junior Partner” is a 
talky faree of the convéntional sort, in which 
the characters apparently overhear noth 
and see lese of what is going on all aroun 
them. Gaxton, always a finished player, should 
be fitted with a better vehicle if he is to stay 
in vaudeville. The Royal audience was par- 
ticularly easy Monday night and the Gaxton act 
went nearly as well as any of the 
vaudeville turns that p ed it. 

The Vivians closed with their remarkable 
exhibition of marksmanship. The pair exe- 
cute really difficult shots with such ease that 
their work is not fully appreciated. A Iittle 
stalling on the hard ones would make ‘em 
more convincing. The couple ought to stick to 
their rifies, however, and refrain from talking. 
It doesn’t belong anyway and only serves to 
put a damper en their shooting exploits. 

Edward Marshall opened and entertained 
those who were in with his chalk caricatures. 
Marshall did very well under the circum- 
stances. Maurice Burkhart on second was in 
excellent voice Monday night and his songa- 
logue passed nicely. Inasmuch as Maury’s act 
is shy on comedy, and bis voice is the big 
thing in the turn, another ballad, or say an 
operatic aria in place of one of the so-called 
comedy numbers, would seem to be the a “ay 









As an encore, the crowd . 
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ALHAMBRA. 


At eight o’clock Tuesday there was nothing 
fin the rack at the Alhambra but a few box 
seats. Jimmy Hussey was propably the prin- 
cipal reason. 

Ten acts none with top heavy names made 
for a show that played as smoothly as slip- 
pery.elm. Hussey shared the applause honors 
with Rooney and Bent and Yvette Rugel. 

Beeman and Anderson, “The Two Speed 
Boys,” opened with their full stage skating 
act, and didn’t belie their billing. They work 
fast and run through a difficult routine of 
single and double roller skating that prob- 
ably explains why they have survived the re- 
cent influx of this kind of turn. 


Fred Berrens in “Words and Music” made 
them like him with his musical novelty in the 
early spot. Berrens is a good looking chap 
with a nice delivery and has a, real novelty 
with his mechanical! piano assistant. He opens 
with a violin solo then invites any woman to 
come up and acompany him. The spot is 
thrown in the aisle and he escorts an imagi- 
nary assistant to a seat at the mechanical 
piano. The piano answers questions musically 
with popular song music. They are carefully 
selected. The piano roll is perfectly timed and 
some of the answers got laughs. It is re- 
freshingly new and was well received. 


“The Tale of a Shirt,” Erwin and Jane 
Connelly’s comedy sketch of the love dream 
of a little slavey who works in a laundry, 
followed. It is a clean, well played little act 
and gives Miss Connelly ample opportunity 
for emotional work. The position was a trifle 
early, some of the more serious moments get- 
ting giggles from a house that wasn’t com- 
pletely settled. Erwin Connelly does an ex- 
cellent piece of characterization as the soft- 
bearted, uncouth object of the girl’s romantic 
dream, and stayed in character after the cur- 
tain dropped. Miss Connelly acknowledged 
the applause alone. 

Jimmy Hussey with his assistant, William 
Worsley, was programed as fifth, but switched 
to fourth position. He was the usual riot, 
and in a curtain speech announced that he 
had expected to play with Johnnie Dundee, 
but Mrs. Johnnie wouldn’t have it. He said 
he would be ready with a new act in four 
weeks. Pat Rooney and Johnny Dooley broke 
into Husey’s specialty and pulled a nance 
double, making an exit through one of the tent 
flaps in the drop used by the Hebrew comic. 
Hussey is the Charley Herzog of vaudeville 
and is the subject of many wagers as to his 
nationality. Two very prominent races claim 
him, each insisting they have the “low down.” 
Hussey should worry. Perhaps he is neither. 

Mrs. Rugel, with Albert E. Hockey at the 
piano, was on before intermission. Miss Rugel 
opens with a medley embracing several popular 
songs interpolated. She makes a change to 
reappear in a white pan velvet creation that 
made the women buzz like a hive of bees. 
Her second musical offering is “You Don’t 
Know What You’re Missin,’” followed by a 
restricted number, and “Swanee River’ sung 
in minors was her closing offering. The tone 
and quality of this girl’s voice seem to im- 
prove with every performance, and she should 
go far in the theatrical journey. Her accom- 
panist is an accomplished musician, and his 
solo playing was-applauded. 

Ivan Bankoff opened after intermission in 
“The Dancing Master,” and had the unique 
experience of being the first dancing act to 
appear. The unprogramed girl who assists 
Bankoff does some difficult toe work and is 
beautifully formed. Her solo work was grace- 
ful and she elevates without cheating. Bank- 
off sells his hoch speciality in his usual artis- 
tic manner, and was prone to kid a little. He 
kept tickling his assistant with a red feather 
that most of the acts were wearing. It proved 
tu be a badge showing repeat orders for Vic- 
tery Bonds. A pianist assists the dancers 
and they close with a Russian routine double 
costumed in wedding garments. They were 
generously applauded. 

The Ward Brothers, with their English silly 
ass sidewalk patter, were in the seventh hole. 


‘The baseball material went over big and they 


dragged laughs all through their offering. 
The yodle with both harmonizing s nicely, 
and the soft shoe dancing at the finish solidi- 
fied the good impression. They discard the 
dialect while singing. 

Miss Juliet was second from closing and 
gave ‘impressions of everybody in show busi- 
ness. The sales girl bit is a clever piece of 
work and is followed by impersonations. Clos- 
ing in “one” she does Vesta Victoria, Eddie 
Leonard and Eva Tanquay (last two by re- 
quest). Tanguay, Lauder and Norworth are 
her best. Her conception of Jolson, Foy, Irene 
Franklin and Grace La Rue run for the end 

k. The others are well done and stamp 
her among the best doing the impersonation 
thing. The Alhambra audience made no dis- 
tinctions and clamored for more. 

Rooney and Bent were next to closing and 
scored their usual Harlem triumph. The man 
who wrote “Familarity breeds contempt” would 
throw away his pencil if he ever caught this 
awed in this particular theatre. No matter 
ow stormy the vaudeville seas may become 
there is always a haven of refuge for Pat and 
Marion at the Alhambra. The act remains 
the same and closes in “one” with Pat giving 
an impersonation of his father singing “She’s 
a Daughter of Rosie O’Grady,” and following 
with a song recitation in the spotlight. They 
are very piano with the hoofing mese days, an 
impression of Frisco being all that Pat at- 


\. tempted. 


(Miss) Robbie Gordone closed with her 
artistic posing. She is a classy looking girl 
and interested those who remained seated with 
her productions of old masters and original 
designs. Her last pose is Joan of Are, and 
she makes a pretty picture as a Red Cross 
nurse. 


KEITH’S, PHILADELPHIA. 


Philadelphia, May 7. 

The bill for this week’s show was ‘‘A Musical 
Frolic,” and it reached almost 100 per cent. on 
the entire bill, but still there was very little 
confliction and, with the headline offering in the 
closing position, all the others had a running 
chance. The show also had to combat the first 
real warm spel! of the season, but the Mon- 
day afternoon show was not so badly effected. 
This is also “Circus Week,” and, with ideal 
weather for the out-of-doors show, it was 
only what was expected. 

“Not Yet Marie,” one of the Maddock pro- 
ductions was the feature attraction. Frank 
Stammers must have had at least a slight idea 
of ‘“‘Lombardi, Ltd.,” when he wrote “Not Yet 
Marie,” and William Edmunds might have seen 
Leo Carrillo play his part of the owner of a 
fashion shop, though the theme in “Marie” is 
somewhat changed. There is just a slight plot, 
and it has a surprise finish that gets a laugh 
on the tag end of the act. It is so good that it 
might be made more use of and some of the 
talk in the middle of the piece eliminated. 
“Not Yet Marie,” like a lot more of the tabloid 
style of musical comedy, needs more speed. 
There are not enough numbers, though those 
which are done are made to look well through 
the use of a group of good-looking and shapely 
girls who appear as models. There are a few 
snappy lines in the dialog, but nothing offen- 
sive, and the dressing of the models, while not 
loud, injects almost all the snap there is to 
the piece. It was a wise stager who sent the 
model number on early, for, when it started to 
drag in the middle, it was the memory of the 
girls in the scant clothing that held the interest 
of those in front, and the house remained seated 
almost to the finish. 

The Buch Brothers were the only members 
of the bill’ who did not use at least some sort 
of a song. The boys gave the show a fine 
start with their clever trampolin stunts, and 
some great comedy is worked up with a lot 
of beans. It is a very good starter. Then came 
Conway and Fields with their chatter and songs 
in which the girl simply carries the whole act 
along. Conway does little more than ‘“feed’’ 
Miss Fields, who opens well with a couple of 
jazz numbers, and then appears in boy’s clothes 
to put over the comedy talk. The raggy 
piano-playing by Arthur Franklin is a great 
help to the act. O’Donnell and Blair get a 
lot of laughs with their rough comedy turn 
ealled “The Piano Tuner.” The man does a 
lot of knockabout stuff with a ladder and 
some parlor furniture, finishing with a “Bert 
Melrose” balance and fall from a ladder placed 
on top of a piano. . 

Russell Mack and Blanche Vincent followed 
a lot of singing, and the short talk used as an 
opener for the act served to break the monotony, 
but Mack needs to brush up on some of his 
stories, the one about the Irishman running 
the engine into the roundhouse and out again 
being old enough to have earned a pension. 
When Miss Vincent, a good looking girl, makes 
her entrance and the two get into their music 
the real merit of this act begius and holds up 
right to the finish. All their songs are done 
well, and earned them a liberal hand. Claudia 
Coleman, who tells stories taken from life and 
mimics wellknown subjects something along 
the same line as Beatrice Herford, gave the 
pianos a rest for a few minutes, and her ma- 
terial made a very good impression on those 
in front. Miss Coleman is a likable looking 
girl. has a gracious manner of presenting her 
stuff, and gets some laughs with the comedy 
business she injects into her various char- 
acters. By this time the pianos had cooled out, 
and Will J. Ward and his five girls gave the 
instruments another whirl for excellent results. 
Ward has selected good songs, sings several 
himself, and has shown good judgment in the 
selection of girls who can do something besides 
look pretty. The combination is a happy one, 
and the act was very well received. 

Stuart Barnes had the next to closing act and 
on right ahead of the featured act. Barnes 
has not been here for some time, so that it is 
probable that his material was new to many tn 
the audience, but a lot of it is getting pretty old 
now and needs to be replaced by something new. 
This also goes for his songs. They are good 
and wherever they have not been heard several 
times. and they have been here, they will be 
big hits, for Barnes is a classy fellow, uses 
his stuff to the best advantage at all times and 
he registered a solid hit here, even among the 
Monday regulars, who must have known most 
of it by heart. 

It is something unusual to see the house 
seated until the final curtain here Monday at= 
ternoon, but with the feature attraction in the 
closing spot, the usual parade for the exits 
was not in evidence and very few left before the 
final number was sung. 


KEITH*’S, BOSTON 


Boston, May 7. 

Considering the weather there was an excep- 
tionally good house Monday night. Boston had 
the first hot day of the season, one that would 
spell summer parks later, but coming so soon 
it did not cut into the vaudeville house receipts 
to any great extent. Again it was demonstrated 
that a Boston audience, supposed to appreciate 
the high-brow stuff, falls like a country Hick 
for the rough stuff. The bill was a safe one, 
without anything very sensational and lacking 
anything that might be expected to fall hard, 
if it didn’t get over big. 

Harry La Vail and Sister opened, and they 
have several good stunts in their acrobatic 
offering. What they do not know is how to 
play up to the audience. They could rightly 
claim a better spot if they would study up on 
the psychology of how to get them coming. 

_Libonati, with a xylophone single, is the 
kind of an act Boston always falls for. It went 
bigger at the show Monday night because there 
has been a noticeable absence of acts of this 





sort on the bill lately. Libonati got over de- 
spite his mannerisms and affectations rather 
than because of them, 


Jessie Hayward and Co. are No. 8. This act 
is a rather long and drawn out affair, a thea- 
trical dressing room sketch. It has fair homely 
comedy, but hardly justified the length of time. 

Vinie Daly follows. It took the house some 
little time to begin to get her stuff and it looked 
as though she was elther over their heads or 
was falling. But she picked up strong toward 
the finish and received generous applause at 
the close. 


Elinore and Williams are playing Boston with 
unusual frequency. They were the usual suc- 
cess and surprised the house by springing a 
couple of new jokes. This kind of threw the 
audience off the track, as many of them knew 
the act almost by heart and weren’t prepared 
for such a departure. 


Mile. Dazie and Co. top the bill—a position 
deserved. It is a very neatly put on act, with 
nothing extraordinary about it, which may be 
one of the reasons it went so well. The house 
accepted her as the. headliner and the whole 
thing went off very nicely. 

The act which really cleaned up was James 
Watts, assisted by Rex Storey in the roughest 
kind of a rough-neck English music hall comedy. 
In supposedly intellectual Boston, Watts had 
them rolling out of their seats in hysterics. 
He must have had three-quarters of the house 
with him and the remainder openly disgusted. 
However, he got the biggest hand of the even- 
ing and is running much stronger than on his 
first booking here. Coming after Mle. Dazie, 
as he did, it made an ideal set-up for his danc- 
ing burlesque, in much the same way young 
Dooley always likes to follow Ruth St. Denis on 
any Dill. 


Lambert and Ball did not go over as well as 
usual, the first of their troubles being lack of 
material of a snappy character and the second 
being the apparent frame of mind of Mr. Ball 
Monday night. 

The Four Roeders closed with an acrobatic 
number, which held the house especially well, 
considering it was the first hot night of the 
year. Len Libbey. 


FIFTH AVENUE. 


It. was a tiresome show the first half, prin- 
cipally because it was too gabby. 

“Oklahoma” Bob Albright, with Cliff Adams 
at the piano, put over a hit, on fourth, then 
spoiled it. For’a great big Stetson-hatted per- 
son, Albright is a good performer, both as a 
singer and a story teller. During the early 
portion of his monolog there probably was some 
talking back-stage, for Bob stopped short and 
shouted “Shut up back there with that Chinese 
society.”” His yodeling surprised, but then 
Albright possesses a strong falsetto which he 
disclosed when he went into a contest with the 
orchestra with “‘My Hero.” He offered a new 
number, written, he said, by himself and 
Adams, and described as a “jazz yodel” song. 
It is called “The Alpine Blues.” After his 
regular fifteen minutes Albright started in with 
Victory Bond selling. He sold several for 
$500 and then called forth the regular loan 
salesman, who was quite successful and who 
wound up with the sale of Hun helmets. Albright 





‘stayed throughout, and when the auctioneer 


retired, started singing again. He said that if 
the house liked the song, he’d sing one like it 
or else something else. But he failed to secure 
the returns obtained earlier and quickly 
vamped. It would have been better had he 
exited with the bond salesman. 

There were but seven acts, that because of 
the Bond section and the presgnce on the bill 
of the Aborns’ 42-minute fondensation of 
“Very Good Eddie.” The turn is nicely pro- 
duced, the settings looking immaculate (the 
act has been out about two months), but the 
cast was not happily chosen. The main fault 
appears to be that in selecting the company 
whoever cast it was more concerned in having 
his players resemble the originals in the 
Princess compgny of ‘“‘Eddie.” The act is en- 
tirely too long. In squeezing the play into a 
playlet the story is maintained, but a lot of 
the “‘meat” has been discarded. All of th 
best numbers are present, and they still soun 
pleasant. Seems reasonable that even with 
the present cast the turn can be improved 
by restaging and speeding. There are eight 
choristers, rather a good looking bunch, who 
aren’t given much to do. 

DeWitt Young and Sister opened the show. 
Young has freshened his routine, making it 
faster, and has added a new stage dress of 
black and white. This includes hangings of 
black which probably drape over a house set. 
Sister and himself also are in black and white 
and in total it’s a neat effect. The Althoff 
Sisters were second, getting over fairly well 
with a routine of songs and piano. The fea- 
ture of the latter portion is the classical selec- 
tion played with one hand. 

The “Eddie” act was third, Albright and 
the loan drive filling in the waist.of the show, 
and Jule Bernard and Florence Searth taking 
up the running again in fifth spot. The 
going was not at all easy, but the humor of 
the skit did valiant duty in bringing the house 
back to life. Next to closing were Agnes Fin- 
lay, Chas. Hill and the unknown assistant. 
There is a time when the audience doesn’t 
know if the assistant is Hill or Hill is the 
assistant. Of course the bows at the finish 
disclose the two billed members. Hill’s talk 
on applause got a few laughs, but it appeared 
overdone and most of the Rouse became fidgety. 

The 82-year-old “‘spieler,”” Colonel Diamond, 
and his granddaughter closed the show. There 
had been considerable walking before the act 
got started, but the old boy kept the rest of 
the house in. The Colonel chatted briefly and 
said the main idea of success and logevity was 
“control,” Everybody agreed with oo 


r 


AMERICAN ROOF. 


Following the light shower Monday after- 


noon which in turn came after a mid-summer “% 


day, the attendance at the Roof was a trifle 
better than expected, the house being well 
dressed with about a 75 per cent. crowd. .The 
bill was of the typical small time specie, with 
no particular feature, as is usually the case, 
and while it carried no outstanding wallops 
it ran along nicely, with each specialty chalk- 
ing up a fair return according to its merit. 
The performance began at 8 and opened 
with a good comedy reel of Vitagraph make, 
with the Victory Loan speakers doing a seven 
or eight-minute spiel in the next spot. With 
several women in the audience the returns 
amounted to three or four thousand dollars, of 
which a large amount was paid in cash, a 
rather excellent showing for a small time the- 
atre, considering the reports from other spots. 


Jimmie Flynn offered two numbers in the 
next notch, the second getting him a, pair of 
encores. It’s well done by Flynn,ja song 
plugger, and should be rehearsed for profes- 
sionals at about the same tempo as rendered 
by him. Cunningham and Marion are mak- 
ing their semi-annual or quarterly visit to 
the corner, opening the bill. For their length 
of service this pair still carry the old time 
“kick” in their falls and twists, and on this 
particular bill could have been suitably placed 
in a lower spot. The comic didn’t remove his 
wig. He should. That in itself is a punch 
for the couple. They gave the show a rattling 
start and scored handsomely. Just what has 
kept them from big time for so many years 
is problematical, @ut after all they keep busy 
continually, and that’s apparently the right 
idea. They measure well up with the best in 
their line with few competitors of equal abil- 
ity, notwithstanding their age—for this brand 
of vaudeville work. 

Anne Drew, a singing violiniste, Was next. 
Anne is good looking, shapely and wears pretty 
clothes. What more is expected of a small 
time single woman in the No. 2 spot? Her 
dancing finale brought home a hit. 

Carl Rosini and Co. came next with his fa- 
miliar magic. Rosini has the bunk clock, the 
disappearing pigeons, the ring and several 
other mechanical tricks. A sailor who looked 
like a ‘“‘plant’ worked up the ring trick at 
the finish, and Carl concluded to good ap- 
plause. He shows nothing new, but what 
he does is well staged. Two women act as 


‘trumpeters at the opening and assist through 


the specialty. 

.Bevans and Flint, a cross five patter and 
song act. came next. To introduce the in- 
formation that Mr. Bevans had spent 16 
months in the navy he interpolated a story. 
He might have also informed the house of 
his rating. This bit of information was un- 
necessary and is bound to leave the impres- 
sion of kind applause. And this act doesn’t 
need any, for it runs through to laughs with 
Bevans’ falls. helping. They could cause 
laughing at their own material. This is over 
done. It’s a good act for the pop time and 
should keep going. Both are capable and the 
material holds up well. 

Intermission came between the Four Laurel’ 
(New Acts) and Private Earl Rickert (New 
Acts), with the Doris Lester Trio following. 
The latter have a good lively farce travesty, 
opening in “one” for some introductory dia- 
leg and concluding in full stage. The ve- 
hicle is fast and full of bright lines and com- 
edy situations. The younger girl is a good 
comedienne and looks like production timber. 
They landed nicely. 

Alexander and Field, tramp comics, held 
the next to closing position. The make-up in- 
sures a laugh and the delivery is away from 
the conventional, but aside from the comedy 
parodies, the material is weak. The gags 
need nourishment and the couple should be- 
ging to improve this section, for with the 
right routine they look like a big time com- 
edy turn. Fred and Albert clesed the show on 
the rings. Wynn. 


HARLEM OPERA HOUSE. 


Monday night patrons of the Harlem Opera 
House got much quantity and not so much 
quality. Thirteen acts and a feature picture 
kept the show running until after midnight. 
Five of the acts were try outs. Sol Levoy, as- 
sfsted by Billy Halligan, George Buck and 
house staff, sold $7,000 worth of Victory Bonds. 

Daly and Binlew opened with their full stage 
dancing specialty (New Agfs) and were fol- 
lowed by Alfred Jackson/ the second of the 
try outs (New Acts). nother try out, the 
Three Alverates (New Acts) were third. They 
gave the show a start and Clydé Nelson and 
Co., a try out juggler (New Acts) next, main- 
tained the pace. \ 

The Gorgallis Trio were the first of the regu- 
lar bill to appear and they held with sha 
shooting stunts. Garbed as an U. S. Ensign one 
member does some very flossy shooting, one 
shot with a periscoped rifle being especially 
difficult. The third member is a good looking 
girl assistant who makes a brief entrance 
wearing a cloak secured over the shoulder by 
some breakable material. The Ensign shoots 
the shoulder clasps off and the cloak drops to 
the stage to reveal the girl in a very pretty 
sailor blouse and _ skirt. 

Chas. J. Gerard was sixth and gained im- 
mediate attention. Dressed in regulation 
Canadian Army Officer uniform and with his 
right arm missing, this clean cut young chap 
gave a remarkable performance with left 
handed piano playing. His first piano offering 
was the “Rachmaninoff Prelude.” Next the 
“Rosary” followed by “Belgian Rose,” sung and 
accompanied without orchestral aid. Then 
a medley of w@r songs on the piano to finish 
with a parody on “Smiles.” This last num- 





ber should be dropped as it detracts from the 
class of the offering. He went over with a bang. 

After Harry Burton had helped Levoy’s 
spellbinding by buying s $500 Bond, Maggie 
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Clair and Co.-made them howl with her 


oe ling comedy sketch, “The Unfair Sex” 
Acts). 
ON yyeston and Eline were ninth with their 


nut routine and had tough going for awhile. 
They open with the girl selling buttons, and 
the man “makes” her. Then follows nut stuff, 
the girl getting laughs with some hick baby 
talk. A comedy double should be eliminated 
the man’s vecalizing being painful, For an 
encore they imitate a “goofer” taking a “sap 
proad” into a cabaret. The “moll” gets lit 
on one drink and the “yegg”’ borrows a “buck 
from her to pay for the drink. This is an 
unsavory piece of business and sounds like 

Jefferson Market .Court stuff. The girl has 
possibilities and would accomplish things the- 
atrically under different conditions. The man 
overdoes the Chuch Connor’s type and should 
adopt a quieter method of getting his slang 
across. The dialogue used across the table 
in the cafe bit is neither new nor original. 
With the present frame up they are planted 
for the small time. 

Will Evans. a try out with a Nat Willis out- 
fit, was tenth to bat (New Aets). He did well 
considering the lateness of the hour. 

Halligan and Sykes were next and were fol- 
lowed by Fallon and Brown, who went big. 
Halligan announces his epening song as ‘‘Amer- 
ica I Love Yeu, by the Boys Who Stayed at 
Home.” (Wait_’til Felix hears that.) Halligan 
tried out his rapid fire stuff and couldn’t seem 
to make himself understand so he hoked it 
up. Miss Sykes looked her usual charming self 
and proved an excellent foil. 

Harvey Brooks (now Fallon), assisted by 
Brown, opened to a departing audience. Their 
nut stuff repaid those who remained and they: 
finished one of the applause hits of the bill. 
Fallon does an impersonation of Bert Fitz- 
gibbons that is worth while, and Brown makes 
a capable straight. One or two gags the boys 
are using have been released, but they look 
ready for an early spot on the bigger bills. 

“The Fighting Fifteenth Jazz Band” were 
in the martyr spot and opened to a slender 
representation (New Acts). 

The feature picture may have been enjoyed 
by the stage hands and ushers. 


AUDUBON. 





Players Percentage 
Regal Bros (3)....... eee Pee eee 290 
Ph ” < s.sankudece eens see O44 240 
Ashley and Skipper..............- ° 290 
Josephine and Henning.............. 34 
De WE Saducwans asses acees ayy 350 
Bennett and Richards........ on 4euee 320 


Percentage Scale: 350-400, excellent; 300- 
840, very good; 250-290, good; under 250 did 
not score. 

It is evident the warm weather is aiding 
the Audubon patrons to witness a better class 
of entertainers than the bills of the winter 
months. With the exception of one, every act 
programed Monday night registered above 
250 and a cordial reception tenderedeach in 
the line of applause. 

Frank Fay, next to closing spot had them 
in the palm of his hand from start to finish, 
taking the honors away from his predecessors, 
Jcsephine and Henning, who finished second 
in the percentage line. The shifting of the 
Victory Loan speakeress to follow the last act 
was discretion on part of the person responsi- 
ble. The Regal Brothers opened the show and 
have a nice entertaining three men turn for 
Helen Ely followed the opening 
act, but aside from a fascinating appearance, 
did not arouse any attention. Ashley and 


_ Skipper were third and according to the early 


applause, Ashley must be well known in the 
vicinity. Their preliminary work did not hold 
much interest, due to the audience shouting 
“louder.”” Ashley could not be heard over half 
way back in the orchestra. Three songs are 
sung by Skipper, with Ashley doing a parody 
on each. They were well rewarded for that. 

Lois Josephine and Leo Henning preceded 
the weekly picture and from a dancing angle 
they rank well. With many exquisite 
changes of costume, the act went over in fine 
form. The act is running exceedingly long, 
but as it is new, that will likely be corrected. 
Frank Fay took the hit honors by storm. 
He is ably assisted by a piano player who later 
helps him out in one of these very funny reci- 
tations that starts nowhere and ends the same. 
Bennett and Richards, black face entertainers, 
closed the show with eccentric dancing hold- 
ing all seated. 





23D STREET. 


During the Kinograms projection the opera- 
tor must have been in a deuce of a hurry, 
running the reel so fast the patrons had hardly 
sufficient time to catch the wording of the 
captions. Whirlwind Hagans (New Acts) 
opened. Warren and Wade, a couple with some 
telling cross-fire, mixed with some vecal and 
instrument hokum, went over. Katie Rooney, 
billing herself as a brother of the ‘“‘famous 
Pat,’’ can also get over on her merits. Ernest 
Anderson and Marjorie Burt scored with a 
cleverly written comedy domestic sketch. 
Thanks to a lieutenant’s convincing speech- 
let, the Loan drive took on an added zest. 
More Loan “pluggers’” of his calibre would 
spell a great over-subscription of the Loan. 
It was a distinct pleasure to hear that officer 
describe some of the things and events that 
everybody knew, but which sounded new from 
his lips. 

Sinclair and Gasper, the bride and the grass 
widow, scored their usual hit. Some of their 
numbers are getting passe. A couple of new 
ones would not be amiss. Still in all those 
girls belong on the big time.™That miss, es- 
saying the “bride,” is one-of-those-hard-to- 
see-easy-to-look at things, and that helps the 
turn immensely. Skeets Gallagher and Irene 
Martin pleased with a neat song and dance 
turn. Gallagher does an English officer, Miss 
Martin an_elevator runnerette. 


/ 


An _unbilled 
2S ee oe ees 


bell-hop assists in the turn. The couple make 
a neat appearance and render their numbers 
in an equally neat manner. 

Ward and Van cleaned up, next to closing. 
The 4 Solars (New Acts) closed the vaudeville. 
Alice Brady in “‘The World to Live In” closed 
the show. It’s one of Miss Brady’s best. The 
yarn itself, about the girl with a “tinpan” 
heart, is sufficiently novel and the scenario 
is well constructed. That helps materially. 


HAMILTON. 





Players. Percentage. 
ee et ere ee -260 
Cee. Cee SRO, oo.cd ss ccveccaess .270 
Raymond Wyle ahd Company...... .290 
Tracey and McBride............. q -280 
ONE, EE dns ate hs ac ww Sts 800 
Travilla, Girlie and Seal.......... 2 


Percentage Scale: 350-400, excellent; 300- 
840, very good; 250-290, good; under 250 did 
not score. 


Notwithstanding an exceptional holiday 
through the 77th Division parade, it was un- 
believable that such a gathering could assemble 
as at the Hamilton Tuesday evening. 

In general it was a good small time bill with 
Neil McKinley capturing the hit, consequently 
establishing himself in the 300 class. Marr 
and Evans, two men, acrobatic, opened thw 
show, featuring their turn by tumbling from 
two chairs and tables placed atop of one an- 
other. Cook and Oatman followed the opening 
act and had a hard time holding them atten- 
tive, as the crowd was just pouring in at this 
time, and walking all over the house endeavor- 
ing to locate space. The act went over in fine 
style when they harmonized, witn one of the 
members off stage. The tue couid de polished 
up with some new material. That is not to 
say anything against the present material, but 
to follow the suggestion should prove ad- 
vantageous for returns. Raymond Wylie and 
Co. were next in “The Futuristic Jail Bird.” 
The two men offer a little comedy talk, fol- 
lowed by both making a change of costume. 
More speed and pep are wanted for the act to 
stand out more prominently. Tracey and Mc- 
Bride preceded McKinley, with songs, dances 
and comicalities. The man does the dancing 
while the girl is responsible for the comedy. 
The latter is of the nut style. 

Travilla, Girlie and Seal concluded the 
vaudeville with a very good but abbreviated 
offering. The act was formerly Travilla 
Brothers. The seal is like a human. The 
girl would fit in better with a more attractive 
costume of a colored. type. 





SHOWS LAST HALF. 
May 1-3. 


FIFTH AVENUE. 


In spite of the balmy weather, there was 
a line of standees back of the orchestra when 
Reynolds and White opened what proved to 
be a well balanced and entertaining vaudeville 
bill at the Fifth Ave, Friday night. The man 
makes an entrance in a baby tank. He Its in 
tramp attire and later reappears in evening 
clothes. They make a neat appearance and 
pleased with their violin dueting of popular 
airs. The girl resembles Ray Elionore Ball. 

The Two Lavalla’s were second with dancing 
and acrobatic falls. The comedian gets laughs 
with his clowning and features a full forward 
twister and neck fall. The neck fall is done 
on a bare stage without any head protéection 
and looks dangerous, 

The Sorreno Quintet have rearranged their 
act slightly and get better results thereby. 
They are an operatic quartet with a piano ac- 
cordionist. When last seén the musician ap- 
peared briefly after the act got underway and 
scored stich an individual triumph the singing 
which followed was at a big disadvantage. 
With the present arrangement the accordionist 
is on the stage all through the act, accom- 
panying the singing specialities. It makes 
for a much smoother offering. The stalling for 
bows by one of the men should be dropped. 

Chris Richards had fourth position and was 
forced to extend himself to the limit. His et- 
centric walks and tumbles suffered through 
the slight confliction with the No. 2 act, but he 
finished in high favor. Richards has a 
unique delivery and never quits. He has a 
new piece of business, spelling OXO, by twist- 
ing his legs. He landed solidly. 

Mr. and Mrs. Melborne in their prettily set 
sketch followed, and pulled laughs all the way. 

Howard and Sadler followed the Victory 
Loan speakers. These girls open by singing 
an operatic duet off stage, one voice sound- 
ine like a male cne. They appear and har- 
monize “Mammy o’ Mine.” It starts them 
nicely and their second number “Bubbles,” is 
also well placed. This is followed by ‘“‘Wed- 
ding Bells,’’ crossfire patter being worked in 
on the vamp. The kidding stuff about their 
ages and grabbing a husband went over big, 
the big girl getting lots of laughs with her 
good natured manner of working, and her 
burlesque Uke imitation. ‘‘She’s Jealous of 
Me” is used for an encore and fits their dual 
personalities perfectly. They look ready for 
the big time. 

Toney and Norman were next to closing in 
the batting order and finished like a couple 
of Ty Cobbs. Jim Toney must have felt like 
working, for he ad libbed all through and even 
had the musicians laughing. Miss Norman is 
the direct antithesis to Toney and a wonderful 
foil, accentuating his comedy efforts. The 
Fifth Ave. gang tittered at Jim’s voice, 
laughed at his mannerisms and howled at his 
comedy legs. The gallery demanded the knock- 
kneed dance and crap shooting bit. 

“The Boys from the 27th Division” closed the 
vaudeville portion. They did 36 minutes with- 
out a walk out, which is going some. Every- 
thing they attempted was applauded and the 
stepping of the 12 choristers was especially 





Twenty people are mentioned in 
They 


commended. 

the billing, but the count discloses 18. 

were the applause hit of the evening. 
The comedy picture closed. 


23D STREET. 


It was an all comedy bill for the nether 
end of last week, and it was pleasing enter- 


tainment. Thursday night saw the house 





SaW tue ousbEe ai- 
most capacity on the first two floors in spite 
of the steady down-pour. 


Billy Halligan and Dama Sykes were fifth 
in the eight act show with their real estate 
skit. About half way through, an exceptionally 
heavy downpour was distinctly audible, the 
rain beating the old fashioned tin roof. Bill 
stopped the dialog a second and told the audi- 
ence: “You've got to stay in now, whether you 
like it or not.” Dama added that she hoped 


the roof didn’t leak, Halligan earlier re- 
marked that he has “just sold Col. House, a 


lot,". and he repeated it. One person down- 
stairs “got” him, but the act went over for a 
good laughing score. 


Shaw and Campbell, two girls of nice ap- 
pearance, followed with songs and plano, get- 
ting over well enough. Then came Val and 
Ernie Stanton, recently out of the May Irwin 
show, the boys going over for an easy hit. 
The Stantons wore spats, so did Halligan, in 
fact everybody in the show seemed to be wear- 
ing them. Maybe it was propaganda for 23 
street. The Stantons brand of fun drew the 
laughs and the semi!-musical finish was Iiked 
enough to bring them out for a dance encore. 


The Montana Four closed and held the house 
with very few exceptions. The song at the 
start doesn’t seem to belong with the rest of 
the routine and it was badly done. The west- 
ern parties, if they are such, did get over 
with their dancing however, both the two men 
and the girls hoofing it rather well. The dres- 
sing of the turn is a feature, the gaudy colors 
attracting the eye. The men affect chaps for 
the most part and they§sure look wild and 
wooly. The act is a novelty and should have 
no trouble with bookings. 


Fallon and Brown (New Acts), two ex- 
doughboys, agg comedy puneh on fourth 
and ahead of the a new comedy called 
“Wanted a Cook” amused (New Acts). On 
second were Corr and Latell (New Acts). 


McNamee, a clay modeler, opened the show, 
His idea of\.announcing the figure to be 
modeled is a good one, for there is no mistake 


as to what effect he seeks. McNamee works 
rapidly, getting likenesses, though not the 
finished figures accomplished by others. How- 
ever, for such a turn, perfection is well sac- 
rificed to speed. Ibee. 


CITY. 


The ushers at the City carry dark lanterns. 
The rest of the tools of the properly equipped 
highwaymen are missing, but when it comes to 
grabbing off the coin, any professional bandit 
might learn a lot by lamping those City ushers 
for an hour. The balcony boys have the thing 
down to a science, their special graft being 
the {fll-kgpt enclosures that pass for “loges.” 
Four is a pretty strong tariff to pay for 
the brand of yaudeville that Fox is serving up 
at the Cify, and one dime as a tip might be 
overlooked, but two is the limit. The gang’s 
team work is wonderful. First one informs you 
the boxes are all filled but—he can fix it. 
You are no sooner seated, however; when an- 
other springs up from nowhere in particular 
and nicks you once more far the privilece of 
occupying a chair that has been “reserved” for 
a patron who has just stepped -outside for a 
moment. That’s great strong arm stuff, even 
for 24th street. 


Larry Reilly and Co. and Joyce and Lewis 
both cleaned up Thursday night. Reflly’s 
Irish singing act never went better, the east- 
siders apparently having a soft spot for any- 
thing of a Celtic nature. Just why this is so 
is curios, but it’s a fact nevertheless and 
Reilly benefited accordingly. The act is enter- 
taining and very well staged. Reilly is an 
excellent actor, but might well cut his vocal 
efforts to one song, as his voice is negligible. 


Joyce and Lewis, Nke all youthful perform- 
ers, are a bit ambitious and for this reason are 
inclined to force matters. The talk in the first 
part of the act isn’t strong enougchifor the fast 
dancing which follows and should be bolstered 
up. An Egyptian travesty dance sent the _ 
bunch into ecstasies of 4elight and sent the 
team off to riotous applause. 


Masters and Kraft, a two-man dancing 
combination, scored with their eccentric step- 
ping, but fell down with their comedy at- 
tempts. The old-time song and dance at the 
opening doesn’t mean anything and some- 
thing else should be subsitituted. 

Edwin Redding and Co., doing ‘‘Prosperity,” 
an allegorical playlet, on the big time a 
couple of years ago, found the going very hard, 
t’ > morality and philosophy of the sketch 
be ga bit over the heads of the City. Alice 
Nelson and Co., on second, landed their best 
returns with the funeral march travesty on 
the prohibition thing. The act moves swiftly 
and will go along in the small timers without 
ercountering any difficulty. 

The Three White Kuhns hit up a Iively pace 
with their instrumental and singing selec- 
tions. The bass viol player handles the comedy 
capably and the various single and ensemble 
numbers were enthusiastically received. The 
song routine is new for the better part, one or 
two old timers being held in the turn at pres- 
ent because of their sure applause qualities, 

Duval Brothers opened and Swain’s Animals 
closed. Swain uses cats and rats and gets 
results. A boxing bout between two of the 
cats at the finish is a first rate comedy bit, 
and emphasizes that Swain is a good animal 
trainer. _. Be. 








OBITUARY. 


Mrs. Paul Petching, who was instant- 
ly killed in the motor bus collision at 
Camp Merritt, N. J., on the night of 
April 25, was in theatricals for over 
30 years. At the time of her death 


Mrs. Petching was doing a musical act 
with her husband, Paul Petching, fill- 
ing the place in the act left vacant by 
Mr. Petching’s brother. Mrs. Petching 





To the 


SULLY FAMILY 


You have our deepest sympathy in 
your hour of grief. 


BRADY and MAHONEY 
ELE EE LTT ON ae 


was active in the producing as well as 
d of theatricals, hay- 
ing had several big acts to her credit. 
She was 39 years of age and a native 
of Rochester, N. Y. The burial took 
place in Rochester at the home of a 
relative, Mrs. Elmer Fairchild. 


the performing en 


Lucille Gardner DeWolf. 
Lucille Gardner DeWolf died at her 
home, Beechhurst, Long Island, May 
5,. aged 29 years. She appeared in 
vaudeville under the team name of: 
Gardner and DeWolf, was leading wo- 
man with A. H. Woods in “The Girl 





IN MEMORY 


WILLARD SIMMS 


Who passed on May 3rd, 1917. 


Our beloved friend, missed each 
day more and more by 


FRED and BESS LUCIER 


in the Taxi,” prima donna with the 
Shuberts in “Her Soldier Boy,” ete. 
The body was removed to a temporary 
vault at Flushing and the interment? 
will take place in Detroit later. 


George W. Wills. 

George W. Wills, formerly of Wills 
and Barron, died at his home in 
Bloomington, Ill, April 31, after suf- 
fering from a complication of diseases. 


IN MEMORY OF 


CYRIL DU FOR 


A Real Pal 


EDDIE VOGT: 





With his wife he. appeared in vaude- 
ville and burlesque. His wife and son 
survive, also a niece, Estelle X. Wills, 
and a nephew, Walter S. Wills. ° He 
was 62 years of age. 
Cyril Du For. 

Cyril Du For died May 3 from in- 
juries received in an automobile ac- 
cident, near Newport, R. I. The de- 


IN LOVING MEMORY OF 
Howard Earl Goodman 


Died April 29, 1919 
Beloved Son of 
Alfred- Matthews Goodman 





ceased at the time of his death was 
with “Head Over Heels” and was one 
cf the vaudeville act known as the Du 
For Brothers. 





Mrs. Jacob Autenreith, wife of the 
lessee of Happyland, a Staten Island 
pleasure resort, was burned to death 
i 4 when the park was destroyed by 
ire. 


The mother of the late Fred Wynne 
and Louise Blanchett died April 24, at 
her home in New York. The deceased 
was 87 years of age. 





Margaret Young, on the Orpheum 
program, was notified this week of the 
death of her father, Bernard Young~ 


es blood, at Detroit, May 1, 
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BILLS NEXT WEEK (MAY 12) 


In Vaudeville Theatres 


All houses open for the week with Monday matinee, when not otherwise indicated.) 
Vie bills below are grouped in divisions, according to the booking offices they are supplied 


from, 


The manner in which these bills are printed does not denote the relative importance of 


acts nor their program 


posi udons. 





* Before name indicates act is now doing new turn, or reappearing after absence from 
vaudeville, or appearing in city where listed for the first time. 


Palace Theatre Building, New York City 


NEW YORK CITY 
Keith’s Palace. 
Marguerite Sylva 
Alan Brooks Co 
Georgie Price 
Fink’s Mules 
(Others to fill) 
Reith’s Athambra 
Raymond Wilbert — 
Harvey Heney & G 
Wright & Deitrick 
Al. Raymond 
Haig & Lockett 
Blanche Ring 
Wm Gaxton Co 
Lightner & Alex 
Gingrass 


Keltth’s Colonial 
McConnell & Austin 
Reed & Tucker 
Ford Sis 
Ruth Roye 
Emma Dunn Co 
Dickinson & Deage 
Clark & Bergman 
Dooley & Sales 
Marte Lo 

Keith’s Riverside 
The Vivians 
McMahon Dia & R 
Emmett De Voy Co 
Lou Holtz 
Mevers & Noon 
Svivia Clark 
Bordont & Rice 
Doyle & Dixon 
Jimmv Hussey Co 

Ketth’s Royal 
Robbdie Gordone 
Fred Rerrens 
Lew Welch Co 
Marie Stoddard 
Naval Jazz 8 
Orth & Cody 
Petticoats” 
Bernard Granville 
Gruber’s Animals 

Ketth’s H. 0. FI. 

2d half (8-11) 
The Seehacks 
*4 Cliffords 
“Section Gane” 
Marie Russell 
Madison & Winch 
Emmett Wetlch’s M 

Ist half (12-14) 
Aldine & Wricht 
Minerva Courtine C 
“Very Good Eddie” 
(Two to fill) 

(24 half (15-18) 
Root & White 
“FHlome Breaker” 
Reynolds & White 
Samsted & Marion 
(Two to fill) 

ors 125th St. 

24 half (8-11) 
Whirlwind Hagans 
Dietrich & Vincent 
Robby Heath Rev 
Woolsey & Boyne 
Kartelll 

ist half (12-14) 
Elsie Wheeler 
*Swift & Datley 
Emmett Welch Min 
Marenerite Farrell 
3 Eddies 

2a half (15-18) 
Lilllans Dogs 
Ford Roberts 
Jason & Haig 
Goreallis 8 
Proctor’s Sth Ave. 

2a half (8-11) 
Les Kelliors 
Reeder & Armstng 
Temple 4 
Gus Edwards’ Co 
Moss & Frye 
Samsted & Marion 

Ist half (12-14) 
Will Oakland Co 
Loney Haskell 
Jason & Haig 
“S$ With Pershing” 
4 Boises 

2d half (15-18) 
The Seebacks 
Marie Russell 
Will J Ward &G 
Marie Hart Rev 
(Two to fill) 
Proctor’s 23rd St. 

2a half (8-11) 
Gillettes Monks 
*Chas J Gerard 
Jno Small & Sis 
Gordon & Rica 
(Two to fill) 

ist half (12-14) 
The Geralds 
Joe Hardman 
Rialte Co 
Howard & Sadler 
“Home Breaker” 

2d half (15-18) 
Aldine & Wright 


Rice & Cady 
O’Brien & Havel 
Patsy Doyle 
Emmett Welch Min 


BROOKLYN 
Keith’s Bushwick 
Rose & Moon 
Meredith & Snoozer 
Santos & Hays 
Mile Dazie Co 


Tats ft. 
Jas Watts Co 


El Cota 
“Honeymoon” 
Wellington Cross 


Keith’s Orpheum 
Van Cellos 
Maurice Burkhart 
Lee & Cranston 
Julius Tannen 
Lean & Mayfield 
Sybil Vane 
Mr & Mrs J Barry 
Rooney & Bent 
Geo N Brown Co 
Ketth’s Greenpoint 

2d half (8-11) 
De Witt Young & §S 
“The Decorators” 
Dunbar & Turner 
La France & K 
Elsie La Bergere 

ist half (12-14) 
F & M Britton 
O’Brien & Havel 
Lehr Edmund & M 
(Three to fill) 

2d half (15-17) 
Bobby Heath Rev 
(Four to fill) 
Keltth’s Prospect 

2d half (8-11) 
Revnolds & White 
Fallon & Brown 
Gallagher & Martin 
Chris Richards 
“Very Good Eddie” 

Ist half (12-14) 
Bobby Heath Rev 
Okla Bob Albright 
Belle Baker 
(Three to fill) 

2a half (15-18) 
F&M Britton 
Wilfred Clarke Co 
Belle Baker 
Morris & Campbell 
Sorrento 6 

Halsey 
Aerial Mitchells 
Ward & Thornton 
Godfrey & Hender 
McCormack & Shan 
Billv Fllfott 
De Witt Young Co 
2d half 

Calvert & Hayes 
Oliver & Olv 
Wilbur Sweatmn C 
Evans & Wilson 
(Two to fill) 


ALBANY 

Proctor’s 
Rose & Dell 
Jerome & Albright 
Henrv & Moore 
Maurice Samuels C 
Moran & Mack 
Nat Nazarro Co 


Challen & Keke 
Davis & Greenlee 
Havden & Ercelle 
Pearl Sindelar Co 
Zeno & Mandel 


ALLENTOWN, PA. 
Orpheum 
Jack Morrissev Co 
McDonald & C’l’d 
“Half Past Two” 

Lady Sen Mei 
McWaters & Tyson 
24 half 

Gilbert & Saul 
Una Clayton Co 
Green & Parker 
(Two to fill) 
ALTOONA, 
Orpheum 
Mumford & Stanl’y 
“Good Night Tchr.” 
Chappelle & Stinette 
Curzon Sis 
(One to fill) 
2d half 
The Decorators 
Grey & Parker 
Helen Miller 
Black & White 
(One to fill) 
ATLANTA 


Lyric 
(Birmingham split) 
ist half 
Connolly & Webb 

Edna Bennett 
Alfred Latell Co 
Bobbe & Nelson 
4 Morak Sis 












5. JAY KAUFMAN 


N. ¥. Globe 


“xiked FRED HILLEBRAND” 








ATLANTIC CITY 
B. F. Kelith’s 
Roy Harrah Co 
Tracey & McBride 
“White Coupons” 
Chris Richards 
Stone & Kalisz 
Lillian Shaw 
Yerkes Band 
AUGUSTA 
Wells 
Millie Rogers 
Mcintosh & Maids 
H & G Ellsworth 
(Two to fill) 
2d half 
Transfield Sis 
Diana Sis 
Noel Travers 
4 Wards 
(One to fill) 


BALTIMORE 
Maryland 
Kane Morey & M 

Frank Mullane 
O’Donnell & Blair 
Texas Comedy 4 
Louise Dresser Co 
“Hands Across Sea” 
V & E Stanton 
Bleman & Anderson 
BINGHAMTON 
Stone 
8 Weber Girls 
Hallen & Goss 
Duquesne 
2d half 
Nellie Burt 
“Love of Money” 
(One to fill) 
BIRMINGHAM 


Lyric 
(Atlanta ~ meas 
1st hal 
Parish & Peru 
Dawson Sis & 8 


RESULT OF 
Falling out of hair and 
ful Hair-A-Gain at 


221 West 49th St 


Moscova’s Ballet 
Ward & Raymond 
The Nelsons 


BOSTON 
B. F. Keith’s 

Nash & O’Donnell 
Sailor Reilly 
Ivan Bankoff Co 
Phina Co 
“Act Beautiful” 
Stuart Barnes 
Gallagher & Rawley 
Sensational Girards 
Eva Tanguay 

BUFFALO 

Shea’s 

Catherine Powell 
Ethel McDonough 
Fva Taylor Co 
Mack & Vin¢cent 
Friscoe 
Arno'd & Allman 
Geo Mac Farlane 


CAMDEN, N. J. 
Towers 
Dancing Demons 
Mahoney & Rogers 
Owen McGiveney 
Monarch Comedy 4 
Haunted Castle 
half 


_ Elkins Fay & E 


Day & Neville 
Le Grohs 
Howards Pontes 
(One to fill) 


CANTON, O. 
Lyceum 

Samarof & Sonta 
Monte & Parte 
Francis Renault 
“Among Those Pr” 
Whitfield & Ireland 
“Study in Sculp” 





Influenza positively cured by the use of Our Wonder- 


STASIA MOORE’S 


HAIR-A-GAIN SHOP _ 
*Phone for appointment—Circle 8668 


CHARLESTON 
Victory 
(Columbus split) 
ist half 

Worden Bros 
Hughie Clark 
Morgan & Gray 
Shattuck & O'Neil 
Rose & Ellis 


CHARLOTTE, N. C. 
Academy 
(Roanoke split) 

ist half — 
P George 
Armstrong & Jas 
Geo Austin Moore 
Stewart & Mercer 


CHATTANOOGA 
Rialto 
(Knoxville split) 
ist half 

Lewis Stone 
De Leon & Davies 
Mary Howard Co 


Coscia & Verdi 
Clayton 


CHESTER, PA. 
Adgement 
Okla 4 
Elkins Fay & E 
Day & Neville 
Howards Ponies 
(One to fill) 
2d half 
Mahoney & Rogers 
John T. Doyle Co 
Monarch Comedy 4 
Haunted Castle 
(One to fill) 
CINCINNATI 
B. F. Keith’s 
(Sunday opening) 
Rinaldo Bros 
Ray Conlin 
“Sweeties” 
Jimmy Lucas Co 


INFLUENZA 


dryness of scalp. due to 





York 


Hobart Bosworth C 
Al Shayne Co 
Bryan & Broderick 


CLEVELAND 

Hippodrome 
Cycling Brunettes 
Green & D’Lier 
“Memory Book” 
Conroy & Murphy 
Campbell Sis 
Olga Petrova 
(Two to fill) 


COLUMBIA, 8. C. 
Columbia 
(Charleston split) 
1st haif 

Fozart Co 

Llora Hoffman 
Fenton & Fields 
Roland Travers 
(One to fill) 


DAYTON 

B. F. Keith’s 
Monohan Co 
Henry Keane Co 
A & F Steadman 
‘What Girls Can Do’ 
Laurie & Bronson 
Koban Japs 
(One to fill) 


DETROIT 
Temple 
Avon Comedy 4 
Seabury & Shaw 
J & B Morgan 
Kimberly & Page 
Frank Gaby 
Selma Braatz 
Marconi & Fitzg’n 
Belgium 38 
EASTON, PA. 
Able 3. H. 
Nathano Bros 
Green & Parker 





DR. J. BIER, PHYSICIAN 


Room 206, Putnam Balid! 


1498 Breadway 
see re 





NEW YORK cITY 


Mayor & Manicure 
Dictro 
(One to fill) 

2d half 
Jack Morrissey Co 
Dunbar & Turner 
“Good Night Tchr.” 
Pietro 
Curzon Sis 


ELIZABETH, N. J. 
Proctor’s 
Janette Moore 
Denoyer & Davie 
Inman & Lyons 
“Forest Fire” 
2d half 
McDonald & Clev’d 
Jim Cullen 
“Forest Fires” 


ELMIRA 

Majestic 
J & J Marlyn 
“Love of Money” 
Brennan & Rule 
(One to fill) 

2d half 
Hallen & Goss 
Tivoli Girls 
Patricola 
Herbert 3 


ERIE 
Colonial 
Homer Romaine 
Olsen & Johnson 
4 Haley Sis 
5 Mus McLauns 
Milo 
Thomas 3 


GRAND RAPIDS 
Empress 
Espe & Dutton 
Hallen & Fuller 
Mack & Earl 
(Four to fill) 


HAMILTON 
Lyric 
Mahoney & Auburn 

Rice & Werner 
Wood & Wyde 
Dooley & Dooley 
Ames & Winthrop 
John F Conroy Co 


HARRISBURG, PA. 

Majestic 
Black & White 
Gilbert & Saul 
Dunbar & Turner 
“Oh! Teddy” 

2a half 
Nathano Bros 
Mumford & Stanl’y 
McWaters & Tyson 
Chappelle & Stinette 
Whiteside Sis 


HAZLETON, 
Feelevs 
2d half 

Lueyv Brush 

Bobby O'Neil Co 

Pat Barrett 

Ishikawa Japs 

(One to fill) 


INDIANAPOLIS 
B. F. Keith’s 
(Sunday opening) 

Littlefiohns 

F & O Walters 
Yip Yip Yanhanks 
Brendel & Bert 
“On High Seas” 
Kitner & Reaney 
Ora Sis 


ITHACA 


Star 
8 Tivoli Girls 
Patricola 
Herbert 3 
2d half 


Kerslake’s Pigs 
Duquesne 
(One to fill) 


JACKSONVILLE 


Arende . 
(Savannah split) 
1st half 
Perlert & Scofield 
Keefer & Alberts 
J C Nugent Co 
Sampsel & Leon 

4 Roses 


JERSEY CITy 
B. F. Keitth’s 
2d half 
(8-10) 


PA. 


The Bandys 


Katie Rooney 
*“Home Breaker” 
Eadie & Ramsden 
Lehr Edmonds & M 
Gorgallis 3 
ist half 
(12-14) 
The Seebacks 
Lord Roberts Co 
Elsie La Bergere 
(Two to fill) 


2d half 
(15-17) 
Kartelli 


Okla Bob Albright 
*Cannefax & Cutler 
(Three to fill) 


JOHNSTOWN, PA. 
Majestic 
(Pittsburg split) 
ist half 
Murphy & White 
Fashions Ve Vogue 
Joe Browning 
(Two to all) 


KNOXVILLE 


Bijou 
(Chattanooga split) 
ist hal 
Bernard & Merritt 

Loney Nace 
“Fixing Furnace” 
Martin Webb 

Gt Johnson 


LANCASTER, 
Colonial 
Sgt. Jack Hanley 
Langford & Fredks 
Rector Weber & L 
Bobby O’Neil Co 
2a half 
Adonis & Dog 
McCormack & Shan 
Harkins & McCloy 
4 Dancing Demons 


LOUISVILLE 
B. F. Keith’s 
{Nashville split) 
ist haif 

Gold Reese & E 
Mildred Valmore 
Rawson & Clare 
Harry Van Fossen 
Rita Maria Orch 


LOWELL 

B. F. Keith’s 
Work & Keit 
Leonard & Willard 
Jane Courthope Co 
Joe Towle 
Hank Brown Co 
Top & Bottom 
(One to fill) 


MOBILE 
Lyric 
(New Orleans split) 
ist half 
Marzella’s Birds 
Belle Sis 
Fd Blondel! Co 
Clinton & Rooney 
The Savages 


MONTGOMERY 
Grand 
The Philmers 
Nan Grey 
Helen Gleason Co 
Hallen & Hunter 
Claire & Atwood 
2d half 
Novel Bros 
Jack Marley 
Jean Southern 
Girl in Air 
(One to fill) 


MONTREAL 

Princess 
Alfred Farrell 
Freemont Benton Co 
Pattern & Marks 
Bert Swor 
Gertrude Hoffman 
Toney & Norman 
Prosper & Moret 
(One to fill) 

St. Denis 
Santiey & Norton 
Lawton 
Strassell’s Animals 
Hobart & Wagner 
Muzuna Japs 


MT. VERNON, N. Y.- 
Proctor’s 


(8-10) 
Col Diamond & D 
Halligan & Sykes 
Okla Bob Albright 
Mr & Mrs J Barry 
Geo N Brown’ Co 


PA. 


Les Kelliors 
Marie Russell 
Ja Da 3 
Morris & Campbell 
Sorrento 6 

2a half (15-18) 
The Geralds 
"Very Good Eddie” 
(Four to fill) 


NASHVILLE 
Princess 
(Louisville split) 
1st half 
Martin & Florence 

Charles Gibbs 
Allen Clifford & B 
Catherine Murray 
“What A Night” 
NEW ORLEANS 
Palace 
(Mobile split) 
ist half 
Dubois 
Lucille & Cockie 
Larry Comer 
“Rridal Belles” 
Glasgow Maids 
NEWPORT NEWS 
Olympic 
(Petersburg split) 
ist half 
Frank Wilbur Co 
Nai Ti Ti 
Billy Miller Co 
Jones & Greenlee 
Artistic Treat 
NORFOLK, VA. 
Academy 
(Richmond split) 
1st half 
Paul Kleist Co 
Gonne & Albert 
“Recollections” 


Claudia Coleman 
“Women Can Do” 


LUCILLE 


ce 


der and Face Cream 


A Pace Pew 
- TOR THEATRE BUILDING 


erk City 


Phene: Bryant 3622 


Wholesale Price made te the ier ry 


exes of 
ar $3. 
iL ORDE 


Cream 





OTTAWA, CAN. 
Dominion 
Renzettas 
Walter Weems 
Doree’s Celebrities 
Sylvester & Vance 
Marlo & Duffy 
PATERSON 
Majestic 
De Bourg Sis 
Margaret Padulla 
Schwab 
Reynolds & W 
(One to fill) 
2d half 
Adele Parker 
De Nori & Danie 
Kelso & Leighton 
Ja Da 3 
(One to fill) 
PETERSBURG, VA. 


hite 


Century 
(Newpt News split) 
ist half 


“Snycopation” 
Alice Nelson Co ! 
Halmes & Hollister 
Melnotte & Leedam 
Master Singers 
PHILADELPRIA 
BRB. F. Ketth’s 
Lander Bros. 
Gerard’s Monks 
Stanley & Bernie 
Florence Tempest 
“Rainbow Cocktail” 
Powers & Wallace 
Marie Cahill 
Lambert & Ball 
3 Daring Sis 
Allegheny 
Raymond Wilbert 
Lucky-& Harris 
Bernard & Duffy 
Herm Timberge Co 
(One to fill) 
Grand 
Stewart Sis 
Quixey 4 
Halligan & Sykes 
Andrew Mack 
Willie Hale & Bro 
Gtrard 
Adonis & Dog 
Leo Feist 3 
Fern Bigelow & K 
The Clevelands 


@3c. Pewder ter 
ee 


FILLED !1@MEDIATELY 


Keating & Walton 
La Ment 3 
(One to fill) 


PORTLAND 

B. F. Keith’s 
Frank Markley 
Pa & Riche 
stephens & Hollis 
Neff & Murray ; 
Amoros Sis 
Klein Sis 


READING, PA, 
Majestic 
Lachman Sis 
Eastman & Moore 
Una Clayton Co 
Mason & Gwynne 
Tetsuwari Japs 
d 


Bender & Meeha 
C&M Cleveland. 
Oh Teddy” 
(Two to fill) 


RICHMOND 


conte “epi 
meee reher 
Wroth Walting 4 
(One to fill) 


ROANOKE 
Roanoke 
(Charlotte split) 
ist half 

ae Hunters 

ere ey C ” 
(Three to fill) © 

ROCHESTER 

Temple 

108th Regt. Ent. 
The Sharrocks 
Creole Fashion P! 
Bowers Walters & C 
Volkes & Dunn 
Towns’d Wilbur Co 
Bessie Clifford 
Asaki & Girlie 


SAVANNAH 
ijou 
(Jacksonville split) 
1st half 
Singer & Dolls 
Cameron De W Co 





Direction, THOS. 





HARRY HOLMAN 


ORPHEUM CIRCUIT 
Next Week (May 12), Winnipeg 


J. FITZPATRICK 








2d half 

Set. Jack Hanley 
Cameron Clem Co 
Fagg & White 
Bevan & Flint 

Keystone 
Svivester Family 
Weston & Morris 
Leona Le Mar 
Watts & Hawley 

Earls 

Wm. Penn. 
Princess White Dr 
Le Grohs 
Wms & Wolfus 
Farrell Taylor Co 
Paula & Purcell 

d half 

Okla 4 
Dolly Kay Co 
Langford & Fredks 
B & H Gordon 
(One to fill) 


Frank Crumit 

Cartmell & Harris 

Wm Cressy 

Nelson & Chain 

Cressy & Dayne 

Marie Dressler 

8 Alex 

(One to fill) 

Harris 

Brandon & Taylor 

Ferrier 

“What Happ Ruth” 

Brown & Taylor 

Phil Davis 

6 Princeton Girls 

McDermott & Heag 

J & J Burns - 
Sheridan Sq. 

(Johnstown split) 

ist half 
Dennis Chabot 
“Mrs Ritter Apprs” 


Peronne & Oliver 

The Leightons 

The Rios 

SCHENECTADY 

Proctors 

5 Tandours ' 

Davis & Greenlee 

J C Lewis Co 

Wilkins & Wilkins 

“Rainbow Revue” 
2d half 

Ed Marshall 

Cook & Sovo 

Janis & Chaplow 

A Robins Co 

Nat Nazzaro Co 


SYRACUSE 

Crescent 
Norman Telma 
Nellie Burt 
“Capt Kidder” 
Fred Rogers 
(One to fill) 

2d half 
J & T Marlyn 
3 Weber Girls: 
Brennan & Rule 
(Two to fill) 


Temple 
Ed Marshall 
Bernard & Meyers 
Janis Chaplow Co 
Cook & Savo 
“Home Guards” 
2d half 
Melnotte Duo 
Dotson 
Wilkins & Wilkins 
J C Lewis Co 
Emily Darrell 
Gelli Tr 
TOLEDO 
B. FEF. Keith’s 
(Spring festival) 
The Yaltos 
Gardner & Hartmn 





DR. 3. M. FRANK 


SURGEON DENTIST 
ERING TO THE PROFEBSION 


GAT 
685 EIGHTH AVENUE 


NEW YORK 


(THREE DOORS ABOVE 48FD ST.) 
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“BUY BONDS" 











KNOW HOW 
Get Rid of that 


TO RELAX 
Nervous Tension 


DR. OTTO THEODORE KOHLER 
CHIROPRACTOR 


HOTEL REMINGTON 
Phone: Bryant 3363 


129 WEST 46TH STREET 
NEW YORK CITY 





Elsa Ruegger Co 
Billy Rogers 
“For Pity Sake” 
Lillian Fitzgrid Co 
* Reynolds & Donegn 
(Two to fill) 
Shea’s 
Tomaki Duo 
Emma Stevens 
Mayo & Lynn 
Mignon 
Edna Goodrich Co 
Ben Bernie 
Millette Sis 
Mehlinger & Meyers 
Darl Bros 
TORONTO 
Hippodrome 
Thomas 3 
ountess V 
Sandy Shaw 
(Three to fill) 
TRENTON, N. J. 
Taylor O. H. 
Lucy Brush 
Dolly Kay Co 
Here & There 
Harkins & McClay 
Ziska & King 
2d half 
De Witt Young Co 
Rector Weber & L 
Owen McGiveney 
Ruth Edele 
Farrell Taylor Co 
TROY, N. Y. 
Proctor’s 
Challen & Keke 
Dotson 
Pearl Sindelar Co 
Zeno & Mandel 
Singer’s Midgets 
2d half 
Rose & Dell 
Jerome & Albright 
Maurice Samls Co 
Moran & Mack 
Singer’s Midgets 


erqne 
Vs Vaew 


UNION HILL 

Hudson 
J & A Riley 
Georgia Emmett 
Lion Tamer 
Pat Barrett 
Iskikawa Japs 

2d half 
Aerial Mitchells 
Olive May 
Goifrey & Hender 
Billy Elliott 
Dancing Serenaders 


UTICA, N. ¥. 
Colonial 
Jerome & Newell 
Emily Darrell 
Swiss Song Birds 
Toney & Norman 
Meinoite Duo 
2d half 
Evelyn & Marg’ite 
Inness & Ryan 
Lew Hawkins 
(Two to fill) 
YORK, PA. 
Opera House 
Helen Miller 
Bender & Meehan 
The Decorators 
Gray & Parker 
Whiteside Sis 
2d half 
Lachman Sis 
Baker & Rogers 
“Half Past Two” 
Mason & Gwynne 
Tetsuwari Japs 
YOUNGSTOWN 
Hippodrome 
Wallin & La Favor 
Levitation 
Chilson Ohrman 
Toto 
Edmund Hayes Co 
La Bernicia Co 
(Two to fill) 





RITA MARIO and CO. 


10—Instrumentalists 
This Week (May 5)—Kelth’s, 


Superb—10 
Cincinnatl 


Next Week (May 12)—Keith’s, Louisvilie 








Poli Circuit 





BRIDGEPORT 
Poli’s 
Leone 3 
Millard & Marlin 
Archer & Belford 
Ward & Van 
2d half 
Lewis & Leona 
Burt & Rosedale 
Chas Judels 
Ross Wise Co 
Plaza 
Pearl 3 
Hibbert & Mally 
D Richmond Co 
Ruth Budd 
2d half 
U S Harvey Co 
Maleta Bonconi 
Renn & Cunn Sis 
Walker & Texas 
HARTFORD 
Poli’s 
McKinty Kids 
Shaw & Campbell 
McCormick & Wine 
7 Bracks 
half 
Le Poilu 
Millard & Marlin 
Hibbert & Malley 
“Concert Revue” 
Temple 4 
4 Roeders 
NEW HAVEN 
Bijou 
Renn & Cunn Sis 
Maleta Bonconi 
Chas Judels 
4 Roeders 
2d half 
Pearl 3 
Ruth Budd 
Masters & Kraft 
Billy Reeves 
Palace 
Amer Comedy 3 
“That’s My Wife” 
2a half 
Leone 3 
Nora Norrine 
“Pretty Baby” 
SCRANTON 


Poli’s 
(Wilkes-B split) 
lst half 

Brent & Aubrey 
Ben Smith 
Rotina & Barretti 


Slim Klass & S 
“Could Be Sweeter” 


SPRINGFIELD 
Palace 
Russo Co 
Lewis & Leonia 
Doyle & Elaine 
Hugh Herbert Co 
Geo Armstrong 
Jack Alfred Co 
2d half 
Coy De Trickey 
Hendricks & Evans 
Archer & Belford 
Shaw & Campbell 
7 Bracks 


WATERBURY 

Poli’s 

Le Poilu 

Nora Norrine 

Burt & Rosedale 

Ryan & Healy 

Walker & Texas 
2d hai 

Burns Bros 

McKinty Kids 

McCormick & Wine 

Ford & Urma 


WILKES-BARRE 
Poli’s 
Scranton split) 
ist half 

Cecil & Bernice 

Ubert Carlton 
“Valley of Moon” 
3 Rozellas 
“Bricklayers” 


WORCESTER 
Polli’s 
Masters & Kraft 
Concert Revue 
Harry Breen 
Ross Wise Co 
2d half 
Rasso Co 
El Clive 
Hugh Herbert Co 
Geo Armstrong 
7 High Steppers 
Plaza 
Pedrick & De Vere 
Coy De Trickey 
Ford & Urma 
Hendricks & Evans 
W S Harvey Co 
2d haif 
Libby & Nelson 
Amer Comedy 3 
D Richmond Co 
Doyle & Elaine 
Jack Alfred Co 





CHARLIE WILSON 


“THE LOOSE NUT” 
Featured on Orpheam Circuit 
(Smith & Hughes) 





_ Corcoran & Mack 


CHICAGO B. F. KEITH 


VAUDEVILLE EXCHANGE 
Chicago 


BATTLE CREEK 
Bijou 
Willa & Edwards 
Hamlin & Mack 
Julia Ring Co 
Cheyenne Days 
d half 
Bary & Eary 
Logan Dun & Hazel 
Fox & Ingraham 
M Theo & Dandies 
H & E Conley 


BAY CITY, MICH. 
Bijou 
Hip Raymond 
Follis Sis & LeRoy 
Cramer Barton & S 
half 
Hamlin & Mack 
Earl & Edwards. 
Bally Hoo Trio 


RRANTFORD, CAN, 
Brant 
J Levy & Girls 
Grace Nelson 
Vine & Temple 
2d half 
Ella LaVail 
Bissett & Scott 
Sig Franz Tr 
CHILLICOTHE 
Camp Sherman 
Mae Marvin 
Smith & Troy 
Winona Winters 
(Three to fill) 
2d half 
The Leoras~ 
Florenz Duo 
Rich & Lennore 
The Adroits 
Skating Bear 
(One to fill) 


FLINT, MICH. 
Palace 

Wolgast & Girlie 
Mori Bros 
Markey & Montmry 
“Pinched” 
McWilliams 
2d half 
Lohse & Sterling 
Van Bros 
“Shrapnel Dodgers” 
Joe Whitehead 
Cabaret DeLuxe 


FT. WAYNE, IND. 
Palace 
The Leoras 
Hickey & Hart 
Rich & Lenore 
Lasove & Gilmore 
Jack Lavair 
“Mile a Minute” 
2d half 
Wolgast & Girlie 
Mae Marvin 
Ed & Lillian 
*“Baby Bugs” 
Barry & Layton 
Musical Nosses 


JACKSON, MICH. 
Orpheum 
Eskimo & Seal 
Logan Dunn & H 
Chief Little Elk 
Polly Prim 
2d half 
3 Mori Bros 
Mitchell & Mitch 
LeRoy & Mab Hart 
Bob Milikin 
“Mile a Minute” 
KALAMAZ0O 
Academy 
Follis Sis & LeRoy 
Jim McWilliams 
Polly Prim 
Sylvia Loyal 
KOKOMO, IND. 
Sipe 
The Kuehns 
Juliette Dika 
**Baby Bugs” 


Jim 


Dale & Burch 
Snyder & Melino 
(One ty fill) 
2a half 
Orville Stamm 
Mr & Mrs Phillips 
Jack Lavier 
Corn Cob Cutups 
(Two to fill) 
LAFAYETTE, 
Family 
Faber & Taylor 
Ben Deeley Co 
Dale & Burch 
“On Manila Bay” 
(One to fill) 


LANSING, MICH. 

Bijou 
Lohse & Sterling 
Shrapnel Dodgers 
Angel & Fuller 
Fox & Ingraham 
The Langadons 

2d half 
Dancing Kennedys 
Cramer Barton & 8 
Chief Little Elk 
Jim McWilliams 
The Briants 


LOGANSPORT 
Colonial 
Geo & Mae LeFevre 
Ed & Lillian 
Musical Nosses 
4 Harmony Kings 
(One to fill) 
2d half 
Stan & Mae Laurel 
(Four to fill) 


LONDON, CAN. 
Grand O H 
Ella Lavail 
Bissett & Scott 
A & B Leiber 
Joe Whitehead 
Sig Franz-TtT 
2d half 
Mile Dures 
Grace Nelson 
Stevens & Bordeau 
Vine & Temple 
J Levy & Girls 
® LOUISVILLE 
Fontaine Fry Pk 
Daniels & Walters 
Ben Deeley Co 
Barry & Layton 
(Two to fill) 
2d half 
Middleton & Spell 
Snyder & Melinge 
(Three to fill) 


SAGINAW, MICH. 
Jeffras Strand 
Dancing Kennedys 
Gertrude Dudley 
Steph & Bordeau 

Van Bros 
The Briants 

2d half 
Follies Sis & LeRoy 
Ethel Mae Barker 
“Pinched” 

The Langdons 
SAN. ANTONIO 
Majestic 

Parker Bros 

4 Buttercups 

John R. Gordon Co 
Eddie Borden 
Stella Mayhew 
Rae E Ball & Bro 
The Randalls 


ST. LOUIS 

Forest Pk 
Rialto & Lamont 
Middleton & Spell 
Hodge Podge ev 
(Two to fill 

2d half 

Harry ean, 
*Mossman & ance 
Elsie Schuyler 
Pipifax & Panlo 


IND. 


BOSTON B. F. KEITH 


Vaudeville Exchange 


Bosten 
AMHERST, N. 8S. Les Morchants 
Empress 2d haff 
(12-13) 8 Alarettas 


Dolly & Keller 
Helen Harrington 
J Edwin Lessig Co 
“Puppetts” 

Kola 


BATH, ME. 
Opera House 
John F Clark 
J & I Melba 
Robinson & Thos 
2d half 


Kola 

Dolly & Keller 

“Puppetts” 
BOSTON 
Boston 

The Brads 

De Voy & Dayton 

Finley & Hill 

Wm Ebbs 

Ferrari Girls 
Waldorf 

Kennedy & Nelson 

Cooney Sis 

Harry Thorne Co 


Johnson & Crane 
Howard & Ross 
Scanlon Denno & 8 
7 Honey Boys 


BROCKTON, MASS? 

Strand <« 
Scanlon Denno & 8 
7 Honey Boys 
(One to fill) 

2d half 
Les Morchants 
Jerome & Herbert 
Alex Bros & E 

CAMBRIDGE 
Central Square 

H & A Scranton 
Grindell & Esther 
Smith & Austin 
El Cleve 
Riche & St Onge 

2d half 
Morton Bros 
Simpson & Dean 
Imhoff Conn & C 
Muller & Stanley 


~ Gladys Dor & 8 





CLAY CROUCH 


“SINGLE NEXT SEASON” 





Cooney 
(Three to fill) 


CAMP DEVENS 
Liberty 
(12-14 


Piquot & Fellows 
Nat Burns 
Erford’s Sensation 
Otto & Sheridan 
Bostock‘s School 
(Two to fill) 


DORCHESTER 
Codman Sq. 


Morton Bros 

Jerome & Herbert 
Petty 
(Two to fill) 


Reat & Bro 


2d half 
Sis 


Franklin Park 


3 Alvarettas 
Arthur Stone 
Man eee e' 


Stars from Toyl’d 


ning 


& Lee 


(One to fill) 
2d half 


Helen Harrington 
Grindel & Wsther 
H & A Scranton 


HALIFAX, N. 8. 
Ackerw 

(Week May 17) 
Chas Ledgar 

Sidney & Sidney 


Brown & Fields 


White & Bradford 


Shannon Banks Co 


Strand 
(Week May 17) 


Neckelson 
Sloan & Moore 


Brown & Fields 


Bernard & Harris 
McNutt & Evelyn 


HAVERHILL, 
MASS, 
Colonial 


B & V Morrissey 


Ryan & O'Neil 


Master Gabriel Co 
Winkle & Dean 
“Color Gems” 

2d half 
Sultan 
Ryan & O'Neil 
Harry Thorne Co 
Conlin & Glass 
Rubio Tr 


MONCTON, N. 
Empress 
(14-15) 

Chas Ledgar 

Sidney & Sidney 

Brown & Fields 

White & Bradford 

Shannon Banks Co 


NEW BEDFORD 
Gordon’s Olympia 
Luba Meroff Co 
Chas Martin 
Jessie Hayward Co 
Bernard & Scarth 
Alex Bros & E 

2d haif 
B & V Morrissey 
Petty Reat & Bro 
Joe Maxwell Co 
Halley & Noble 
“Star From Toyld” 


NEWPORT, R. L 
Opera House 
Emma & Boyd 
Johnson & Crane 
Joe Maxwell Co 
Arthur Deagon 
Gladys Dorothy &§8 
2d half 
Chas Martin 
Lane & Moran 
Vinie Daly Co 
Bernard & Scarth 
Bostock’s Rid Sch’l 
ST. JOHN, N. B. 
Opera House 
(9-12) 
Chas Ledgar 
Sidney & Sidney 








$14 weex ROOM FoR Two’ 


$16 wee" SUITES Foe.ENe 


Gensisting of Parior, 

, Alry, with All tmp 

REISENWEBER’S 

58th Street and Columbus Circle 
Mew York City 


Bedroom ani Bath 
rovemeats 


HOTEL 











Nelson & B’y Boys 
Lane & Moran 
Sultan 

2d half 
Kennedy & Nelson 
Mona Gray Sis 
Corcoran & Mack 
“Color Gems” 


LYNN 
Gordon’s Olympia 
Annette & Morrell 
Vinie Daly 
Muller & Stanley 
Imhoff Conn & C 

2d half 
Riche & St Onge 
Arthur Deagon 
H & A Seymour 
Smith & Austin 

Waldorf 
Caron & Farnum 
Mona Gray & Sis 
Halley & Noble 
“Love Race” 

2d half 
Otto & Sheridan 
Edwin Lessig Co 
John F Clarke 
Erford’s Sensation 


set ga 
Palace 
Libby & Nelson 
Dutiel & Covey 


Brown & Fields 
White & Bradford 
Shannon Banks Co 
(13-15) 
Neckelson 
Sloan & Moore 
Brown & Fields 
Bernard & Harris 
McNutt & Evelyn 


SALEM “* 


8 Maxim Girls 

Colin & Glass 

H & A Seymour 
2d half 

Marston & Manley 

Winkle & Dean 


SYDNEY, N. 8. 


ace 
ist half 
(12-14) 
F & B Lucille 
Gowns & Gomez 
Selma Corbett 
Jimmy Duffy 
Billy Lehr Co 
WALTHAM, 
MASS, 
Waldorf 
Marston & Manley 
Howard & Ross 
2d haif 
Pedwick & Devere 
Nelson & B’y Boys 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 
Orpheum 
Morgan Dancers 
Bailey & Cowan 
Daisy Nellis 
Harmon & O’Connor 
CHICAGO 
Majestic 
U 8S Jazz Band 
Rae Samuels 
Bert Baker Co 
Jan Rubini Co 
Primrose 4 
A & M Clark 
Hector 
The Levolos ' 
State Lake 
Emma Carus Co 


Herbert Clifton 
Bob Hall 

Darrell & Edwards 
“S’where in France” 
Nazie King Co 
Kranz & LaSalle 
Logan & Geneva 
*Valentine 


DENVER 


Orpheum 
(Sunday opening) 
Theo Kosloff Co 
Adams & Griffith 
Hobson & Peatty 
Chas Wilson 
Kirksmith Sisters 
The MclIntyres 





E. HEMMENDINGER * j0HN 


STREET 
YORK 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 





—_ 


Tel. Joba 871 


DES MOINES 
Orpheum 
(Sunday opening) 

Everett's Circus 
F Roberts Co 
Friscoe 
S Terry Co 
Brenck’s Models 
KANSAS CITY, MO. 
Orpheum 
Nolan & Nolan 
Denarest & Collette 
John B Hymer 
McKay & Ardine 
Vallecitas Leopards 
Dave Ferguson Co 


LINCOLN, NEB. 
Orpheum 
(Wed. opening) 

“Four Husbands” 
Coakley & Dunlevy 
The Flemings 

Jean Barrios 
Natalie Sisters 
Martha Hamilton 
P LaVarre & Bro 


LOS ANGELES 
Orpheum 
(Sunday opening) 

Sam Mann Co 
Clara Morton 
Davis & Rich 
Hickey Bros 

H Rempel Co 
“Girls of Altitude” 
“The Mivacle” 
Paul Dickey Co 


MILWAUKEE 
Majestic 
Mile Nita Jo 
“Rubeville” 
Yates & Reed 
Palfrey Hall & B 
Hampton & Blake 
Feliz & Fisher 
MINNEAPOLIS 
Orpheum 
(Sunday opening) 
Scot Gibson 
Walter Fenner Co 
Tina Lerner 
Jos Howard’s Rev 
Black & White 
OAKLAND 
Orpheum 
(Sunday opening) 
L Cavanaugh Co 
Bessie Rempel Co 
Gene Greene 
Crawford & Broder 
Margaret Young 
Great Lester 
A & D Lamb 


OMAHA 
Orpheum 
(Sunday opening) 

Ryan & Ryan 
Lewis & White 
Gev Yeoman Co 
Riat Boland 
Valeska Suratt Co 
Rockwell & Fox 
Kate & Wiley 





PORTLAND, ORE, 
Orpheum 
Trixie riganza 
Maude Earle Co 
Bensee & Baird 
Mike Bernard 
Murial Worth Co 
Wilson Aubrey Co 


8ST. LOUIS 
Orpheum 
(Final Week) 
Franklin & Green 
“Only Girl” 
Grace DeMar 
Kennedy & Rooney 
Sid Townes 
C Emmy’s Pets 
LaFrance Bros 


ST. PAUL 


Orpheum 
(Sunday opening) 
Turner & Grace 
Largay & Snee 
Joe Jackson 
Marmeins & School 
Claudius & Scarlet 
“Begin of World” 

SALT LAKE 
(s a, ) 

junday opening 
Eddie Fo bo 
Mosconi Bros 
Berry & Jonano 
Helen Scholder 
Polly Moran 
Chas Irwin 
Fantino Tr 


SAN FRANCISCO 
Orpheum 
(Sunday opening) 
A Kellerman Co 
Mason & Keeler 
Bessie Browning 

Clark & Verdi 
LaRue & Dupree 
H & E Larned 
Clifford & Wilis 


SEATTLE 
Orpheum 
(Sunday opening) 
Blossom Cosler ° 
Patricola & ers 
Whitledge & Beck 

Mollie cIntyre 
Dunham & Edwds 
Williams & Mitchel 
Castings Wards 


VANCOUVER, B. CO. 
Orpheum 

“Royal Ace” 

Nora Kell 

Herschel Henlere 

Jos E Bernard Co 

Deiro 

Aerial Shaws 


WINNIPEG 
Orpheum 

The Sirens 
Grant & Jones 
Harry Hines ; 
Ann Gray 
Alfred Farrell Co 
Harry Holman Co 


WESTERN VAUDEVILLE 


Majestic Theatre Building, Chicago 


BELLEVILLE, ILL. 

Washington 
The Newmans 
Jack Goldie 
The Rials 

2d half 

McGreevy & Doyle 
Hill & Fontaine 
Payl Levan & D 
CHAMPAIGN, ILL. 


Orpheum 
Mr & Mrs G Wilde 
Fiske & Fallon 
Corn Cob Cutups 
Jack George Duo 
Orville Stamm 

d half 

“Pretty Baby” 
Victoria Goodwin 

CHICAGO 

American 
White Bros 
Roberts Pearl & 8 
Al Wohlman 
Mile D’Aures Co 
David & Lillian 
Winona Winter 
(Four to fill) 

Empress 
Barlow & Deerie 
Robbyns . Family 
Delea & Orma 
“On Manila Bay” 
(Two to aut) 

24 half 


Morales To 
Sullivan & Myers 
Fashns A la Carte 
Jack Goldie 
McRae & Clegg 
(One fo ail) 

Dp rome 
McLain Gates 
John Geiger 
Resista 
Jordon Girls 
Hoshi 
A Nicholson Duo 
John T Ray 
Hope Vernon 
Walters & Walters 
Holland & Dock Tr 

Kedzie 
Eary & Eary 
Amor & Jeanette 
Musical Nosses 
Grant Gardner 
_Ramsdelle_& Deyo 


Shop 


Robb =. Pantly 

obbyns 

Kerr & Ensign 

Paul Decker Co 

Jones & Johnson 

M Burke & Boys 
Lincoln 


lst half 
David & Lillian 
Al White Co 


Cc 
Maker & Redford 
(Two to fill) 
TA, 


DAVENPORT, 
Columbia 
Ovonda Duo 
B & E Frawley 
Capps Family 
Silver & Duval 
Wheeler Trio 
2d half 
Argo & Virginia Sis 
Davey Jamieson 
Shelton Brooks & G 
Potter & Hartwell _ 
(One to fill) 


DES MOINES 
Em 


press 

Ray & Emma Dean 
Winter Garden Rev 
1919 Winter Gar Rey 
Walmsley & Myers 
4 Casters 
(One to fill) ° 

24 halt 
Wanda 
Mack & Maybelle 
Frank Halls Co 
Marino & Maley 
Dorsch & Russell 


Grand 
Estelle Ramsey 
Allen & Moore 
Fred Elliott 
Fox Bevson Co 
(One to fill) 

2d half 
Pearson Trio 
June Mills Co 
Valyda 
Alask Duo 
(One to fill) 

ST. LOUIS, ILI 

Erbers 
Paul Levan & D 
Skelly & Heit 
Jack Rothall — 


yh 


(meme 





Bae a 
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BUY BONDS 





La Graciosa- 


half 
The Rials 
Keane & Walsh 
“Rising Generatn” 
GRANITE CITY 
Washington 


(11) 
Madden 
Silber & North 
(12-14) 
Stanley & Dale 
Giiroy Haynes & M 
(16-17) 

Rieff sea & Mur 

MADISON 

Orpheum 
Bicknell 
Guillana 4 
Prin Kalama Co 
Sgt A West Co 
Galetti's Monks 

2d half 
Julia Edwards 
Boothby & Ever 
Howard Martelle 
Basil & Allen 
R Curtis & Band 


MEMPHIS 
Orpheum 
Lunnetisc Sister 
Parish & Peru 
2d half 


Daniels & Walters 
“Follies of Today” 
MILWAUKEE 
Palace 

Lamberti 

Boothby & Ever 

Howard Martelle 

6 Novelty Mins 

Clay Crouch 

B Francis & Arabs 
24 half 

The Mellvilles 

ned o Joe Nathan 

Guilan’s 4 

Al White Co 

Mabel Harper 

Prin Kalama Co 

MINNEAPOLIS 

Grand 

Martin & Courtney 

Williams & Howrd 

(Two to fill) 
Palace 

Wintergarden 4 

David Hall Co 

Hall & Shapiro 

(Two to fill) 
2d half 

Merriott Troupe 

Roder & O’Brien 

McCormack & Wal 

Boilla Trio 

(One to fill) 

MOLINE, ILL. 

Palace 

“Childhood Days” 


‘Shelton Brooks & G 


Wanda 
(Two to fill) 
2d half 
Barlow & Deerie 
Piano Moverg 
Williams & Taylor 
Wheeler Trio 
(One to fill) 
ROCKFORD, ILL. 
Palace 
The Melivilies 
Wm Smythe Co 
R Curtiss & Band 
Mabel Harper 


Eva ver 
2d half 
Ovonda Due 


Laurel Lee 

Eva Fay 

Set A West C 
oronels Arabs 


Will & Rose Cody 
Dot Marsell 

Sasaki Japs 
Billie & Dot 
Willerd Hutchinson 
Silber & North 


Lew Sully 
Tennessee Ten 

Rialto 
McGreevy & Doyle 
Austin Delaney 
Paul Decker Co 
Jarrow 
Little Pipifax 

2d half 
G&A Falls 
J & D Miller 
Musical Conavt’ry 
La Graciosa 

ST. PAUL 

Palace 
Clifford & Marsh 
Ferguson & Sunder 
Merriott Troupe 
{Two to fill) 

2d half 
Hall & Shapiro 
David S Hall Co 
Wintergarden 4 
(Two to fill) 
SIOUX CITY, IA. 

Orpheum 
Vada Clayton 
Detzel & Carroll 
David S Hall Co 


Bronson & Raldwin 
Marino & Maley 
(One to fill) 

2d half 
Kale & Coyne 


4 Casters 
Ben Benny 
(Two to fill) 

SO. BEND, IND. 
Orpheum 
Herman & Shirley 

H & E Conley 
Basil & Alen 
Fash A la Carte 
(One to fill) 
2d half 
Jess & Dell 
Arthur Angel Co 
Schwartz Bros Co 
Fred Lewis 
The Briants 
SPRINGFIELD 
Majestic 
McRae & Clegg 
Kerr & Ensign 
Keane & Walsh 
“Piano Movers” 
Bert Lewis 
Page Hack & Mack 
2d half 
Mr & Mrs G Wilde 
Maker & Redford 
K & E Kuehn 
Porter J White Co 
Jarrow 
Merians Dogs 
SUPERIOR 
Palace 
Pearson Trio 
June Mills Co 
Alaska Duo 


Valyda 
Ellis Nowlin Tr 
2d half 


Estelle Ramsey 
Allen & Moore 
Fred Elliott 
Fox Benson Co 
(One to fill) 
TERRE HAUTE 
Hippodrome 
“Pretty Baby” 
Victoria Goodwin 


2d half 
Staniey & Dale 
Jack George Duo 


656 American Girls 
Al Wohliman 
Page Hack & Mack 
WINNIPEG 
Strand 
3 Melody Maids 
Hill & Rose 
Nick Hufford 
‘Toozoonian Arabs 
d half 
Hugh Johnson 
Hal Johnson Co 
J & G O’Mera 
Valnovas Gypsies 


MARCUS LOEW 


~~ 


NEW YORK CITY 
American 
D Sothern 3 
Bennington & §S 
Sampson & Douglas 
Schramm & Arm ., 
Stan Stanley 3 
Lang & Green 


*Josie O’Mears 
*Gordon Duo 
*7 Jolty Jesters 
*Dunham & O'M 
Stan Stanley 3 
Frances Dougherty 
Camille Personi Co 
Nat Carr 
(One to fill) 
Victoria 
Naynon's Birds 
Julian Hal) 
Doris Lester 3 
Gorman Bros 
Kuma 4 
2d half 
Athos & Reed 
Mason & Cole 
Red Fox Trot 
Schramm & Arm 


Putnam Building, New York City 


LincoIn Square 
*Ralph Sternad 
*Wilson & Whitmn 
Gracie Emmett Co 
Dunham & O’Mlley 
Nettie Carroil Tr 

2d half 
3 Valdanos 
Beck & Stone 
Holmes & Le Vere 
Austin Stewart 3 

Greeley Square 
Frank Shields 
3 Robins 
Brown & Jackson 
Camille Personi Co 
Alexander & Fields 
La Petite Jennie 


2d half 
Sherman & Rose 
Julian Hall 


Regal & Mack 
Ash & Hyams 
Romas Troupe 

Delancey St. 
Kinzo 
*Ed & Joe Smith 
Holmes & Le Vere 
Lyons & Yosco 
8 Valdanos 

2d half 

*Fleurette 


Bennington & 8 
Alexander & Fields 
Anderson & Rean 
Lyons & Yosco 
Aerial LaVails 
National 

The Brightons 
Mason & Cole 
Chas Deland Co 
Chung Hwa 4 
Pless & Rector 


22 halt 


Kinzo 
Lang & Green 
McNally Din & DW 
Kane & Herman 
Orpheum 
Josie O’Mears 
*Earl Rickart 
Austin Stewart 3 
Anderson & Rean 
Ash & Hyams 
*3 Lordens 
2d half 
LaPetite Jennie 
3 Robins 


BIRMINGHAM 
Bijou 
ElVera_ Sisters 
Lee & Lawrence 
Gray, & Graham 
Ferns & Howell 
Bell Thazer Bros 


2d half 
Goetz & Duffy 
Van & Morris 
Oxford 3 
(Two to fill) 


BOSTON 

Orpheum 
Gangler’s Dogs 
Jessie Reed 
Hyman Adler Co 
Duquesne Comedy 4 
Ko Ko Carnival 
(One to fill) 

2d half 
Wellington & Syl 
Maybelle Best 
Montrose & Allen 
J Flynn’s Mins 





DR. JULIAN SIEGEL 


Official Dentist to the N. V. A. 


1483 Broadway (Putnam 


Exceptional Rates 


Buiiding), New York 
to the Profession 





Doris Lester 3 
*T Brown's Const 
Naynon’s Birds 
Boulevard 
*Fleurette 
*Harlequin 8 
Storey & Clark 
Baldwin & Blair Co 
Phil Baker 
2d half 
Frank Hartley 
Jewett & Elgin 
Clayton & Lennie 
Lord & Fuller 
Avenue B 
B & E Adams 
Lane & Harper 
“Pretty Soft” 
Hawthorne & Cook 
2d half 
Thiesson’s Dogs 
PeBgy Brooks 
Harris & Lyman 
(Two to fill) 
BROOKLYN 
Metropolitan 
Athos & Reed 
*Hooper & Burkhdt 
U S Penn 4 
Singing School 
42a half 
D Sothern 3 
Sampson & Douglas 
Gracie Emmett Co 


Phil Baker 
3 Lordens 
De Kalb 


Frank Hartley 

Beck & Stone 

McNally Din & D 

Cooper & Ricardo 
2d half 


Wilson & Whitman 
Bert Walton 
Chas Deland Co 
Chung Hwa 4 
Nettie Carrell Tr 
Palace 
Kremka Bros 
Peggy Brooks 


Dudley Douglas 
Seabury & Price 


CHICAGO 

MeVickers 
Retter Bros 
Cleveland & Dowry 
Estelle Suliy 
Bernardi 
Galierini & Son 
Love & Kisses 


FA 7 RIVER 


Bijou 
Wellington & Sylv 
Maybelle Best 
Montrose & Allen 
Dudley Douglas 
J Flynn’s Mins 

half 
Gangler’s Dogs 
Jessie Reed 
Hyman Adler Co 
Duquesne Comedy 4 
Ko Ko Carnival 


HAMILTON, CAN. 
Loew 

Frawley & West 

Reeves & Gayn Sis 

Wolf & Stewart 

Frank Morrell 

“Oh Charmed” 


HOBOKEN, N. J. 
Loew 
Rev Frank Gorman 
6 Constabules 
(Three to fill) 
2d half 
Bertram & Saxton 
“Truth Tree” 
Adele Oswald 
Great Howard 
(One to fill) 


KANSAS CITY, MO. 
Empress 

Greeno & Platt 

Vaughan & Dreams 

Gill & Veak 

Fred Weber Co 

Golden Troupe 





ILKA MARIE DEEL 
In “TEARS” 


Featured on Pantages circuit 





Chisholm & Breen 
Kane & Herman 
2d half 
Lane & Harper 
Hawthorne & Cook 
(Three to fill) 
Fulton 
Cornella & Adele 
Lord & Fuller 
Bert Walton 
Romas Troupe 
2d hal 
Harlequin 38 
*Pvt. Earl Rickart 
Baldwin Blair Co 
Gorman Bros 
Kuma 4 
Warwick 
Thiesson’s Dogs 
*Grace Sinclair 
Regal & Mack 
Harris & Lyman 
Baraban & Grohs 
2d half 
B & E Adams 
“Pretty Soft” 
Elsie White 
Kremka Bros 


ATLANTA 
Grand 
Goetz & Duffy 
Van & Morris 
Oxford 3 
(Two to fill) 
2d half 
Connolly & Francis 
Carl McCullough 
Leach LaQuinlan 3 
(Two to fill) 
BALTIMORE 
Hippodrome 
*Allanson 
*DewWitt & Gunther 
Montana 6 
Roth & Roberts 
Sterling & Marg 


2d half 
LaMont & Wright 
Willie Smith 
Herbert Brooks Co 
Bernard & Shaw 
Winton Bros 


MEMPHIS 
Lyceum 
O K Legal 
Ryan & Moore 
Saxton & Farrell 
Hudler Stein & P 
Chalfonte Sis 
2d half 
ElVera Sisters 
Lee & Lawrence 
Gray & Graham 
Ferns & Howell 
Bell Thazer Bros 
MONTREAL 


Loew 
Hill & Ackerman 
Hudson & Jones 
Marie Fitzgibbons °& 
“A Birthday Party” 
NEW ORLEANS 
Crescent 
(Sunday opening) 
Dix & Dixie 
Billy DeVere 
J O’Brien & Girls 
Friend & Downing 
Makarenko Duo 
2d half 
O K Legal 
Ryan & Moore 
Saxton & Farrell 
Hudler Stein & P 
Chalfonte Sis 
NEW ROCHELLE 
Loew 
Jewett & Elgin 
Elsie White 
*Ethel Milton Co 
Grace Sinclair 
Baraban & Grohs 


PITTSBURGH 
Lyceum 
Burns Foran 
Danny Simmons 
“Mimic World” 


oo 
moy 
Wanton & Arthur 
Forrest & Church 
B Swede Hall Co 
Sherman Van & H 
“Girl in Basket” 
2d half 
Jesson & Jesson 
Jim Rowland 
Harry First Co 
B & B Walton 
Equillo Bros 
ST. LOUIS 
Garriek 
Kimball & Kenneth 
Nick Verge 
Dink McCarthy & E 
Grace Leonard Co 
Burke Bros & K 
2d halt 
Greeno & Platt 
Vaughan & Dreams 
Gill & Veak 
Fred Weber Co 
Golden Troupe 


so. BETHLEHEM 
Loew 
The Pirotts 
Bertram & Saxton 
Adele Oswald 
Great Howard 
half 
Veronica & Hurliflls 
Rev Frank Gorman 
(Two to fill) 
SERINGFIELD 
Bway 
Seabury & Price 
Jim Rowland 
aa First Co 
B Wheeler 
Equillo Bros 
2d half 
Hanlon & Arthur 
Forest & Church 
B Swede Hall Co 
Sherman Van & H 
“Girl in Basket” 
TORONTO 
Younge 
Young & Leander 
Tyler & St Clair 
Al Tyler 
Harry Mason 
King & Harvey 
“The Owl” 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE, MONT. 
Pantages 
(10-13) 


(Same bill plays 
Anaconda 14; Mis- 
soula 15) 
Will Morris 
Victoria 4 


Maidie DeLong 
Stever & Lovjoy 
Harris & Mannion 
“Some Baby” 
CALGARY 
Pantages 
Jimmy Britt 
Schepp’s Circus 
Rhoda & Crampton 
Samaroff Trio 
Tetter Septet 
Cook & Lorenz 
Arthur Lloyd 
DENVER 
Pantages 
Delton Mareena & D 
Old Time Darkies 
World Wide Rev 
N Norworth Co 
Provol 
Marjorie Lake 
EDMONTON, CAN. 
Pantages 
Kelly Field Players 
Joe Darcy 
4 Rennees 
S & A Beverly 
Monroe & Grant 
GT. FALLS, MONT. 
Pantages 


1 
(Same bill plays 
Helena 15) 
Anderson's Revue 
panvane 
y & Jack Smith 
He en Jackley 
Hager & Goodwin 
Rhoda & Crampton 
LOS ANGELES 
Pantages 
Four Bards 
Trovato 
“Fireside Reverie” 
Walzer & Palmer 
Lillian Watson 
Pedrinis Monks 
MINNEAPOLIS 
Pantages 
(Sunday opening) 
Primrose Minstrels 
Revue DeLuxe 
Lawrence & Edwds 
Florence Rayfield 
Leroy & Drener 
OAKLAND 
(Sunday opening) 
“Aeroplane Girls” 
Jack & Marie Gray 
Astor 4 
Iika Marte Deel 
Arthur Barrett ’ 
“Million Dol Dolls” 
OGDEN 
Pantaces 
o(15-17) 
“Magazine Girls” 
Lew Simpson 
McConnell & Simsn 
Van & Vernon 
J Dealy & Sis 
P & M Sleeman 
PORTLAND, ORE. 
- Pantages 
Bullet Proof Lady 


Beth Challis 
Hansh & Lavelle 
Colinis Dancers 
Chas F Semon 

4 Danubes 


REGINA, CAN. 
Pantages 
412-14) 

(Same bill plays 
Saskatoon 15-17) 
Empire Quartet 
Leila Shaw Co 
Cliff Clark 

Nadell & Follette 
Diaz Monks 

The Leoros 


SALT LAKE 
Pantages 

Dérkin’s Dogs 
Zara Carmen Co 
Jim Doherty 
Lowe & Baker Sis 
McKay’s Rev 
Wm Sisto 


SAN DIEGO 
Pantages 

Spanish Dancers 
Barnes & Freeman 
Aleko Panthea & P 
Fritchie 
Phil LaTéska 
Melville & McCourt 
Ulmark Brink & H 


SAN FRANCISCO 
Pantages 
(Sunday opening) 
Mile Bianca Co 
Valentine Vox 
Tuscano Bros 

3 Maesses 
J Gifford 
Mel Klee 
R Whittaker Co 


SEATTLE 
Pantages 
Caites Bros 
Race & Edga 
Ruth St. Denis Co 
Joe Reed / 
Alice Teddy Co 


SPOKANE 
Pantages 
Lucy Valmont Co 
Rucker & Winifred 
Mar Hamilton Co 
Tom Kelly 
Cp Dick Jazz Band 
Hall & Guilda 
VANCOUVER, B.C. 
Pantages 
Denishawn Dancers 
Raines & Goodrich 
F Gordoh & Day 
“Stampede Riders” 
Eddie Ross 
VICTORIA, B. C. 
Pantages 
“Hoosier Girls” 
Ben Linn 
J G Sparks Co 
Minnetti & Sedelli 
Dorothy Roy 
Klass & Termini 
WINNIPEG 
Pantages 
Amoros & Obey 
Song & Dance Rev 
Bert Melrose 
Meyers & Werner 
Betty Brooks 
“Lots & Lots” 





Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson 
Laretto 
Aéame & Guhl 
“Girl in Moon” 
Kyra’s Dancers 
HOUSTON, TEX. 
Prince 
Aerial Youngs 
Hugo Lutgens 
Jas Grady Co 
Peerless Trio 
Paul Pereira Co 
MUSKOGER, OKLA 
Broadway 
(11-12) 
La Toys Dogs 


La Petite Elvia 

Burke & Burke 

“Tally-ho Girls” 

OKLA. CITY, OKLA 
Liberty 

Murphy & Klein 

Regal & Moore 

4 Mevakos 

Sen Fran Murphy 

Col 5 

SAN ANTONIO 

Royal 

Paul Rondas 

Francis & Wilson 

Gertie VanDyke 

Santucci 

La Roy Talma & B 


ACKERMAN & HARRIS CIRCUIT 


San Francisco 


BAKERSFIELD 
Hippodrome 
(11-138) 
Welling & Levering 

(One to fill) 
(14-15) 
Homberg & Lee 
2 Portia Sis 
(16-17) 
Kurtis Troupe 
(One to fill) 
FRESNO 
Hippodrome 
2 Lillies 
Mansfield & Riddle 
3 Portia Sis 
Chase & Janis 
2d half 
Welling & Levering 
Gibson & Betty 
Morse & Clark 
Allen Lindsay Co 
Billy Doss 
Prelles Circus 
LONG BEACH, CAL 
Hippodrome 
Weilis & beiis 
Jones & Carey 
Juggling D’Armos 
J C Mack Co 
Eugene Bros 


2d half 
Will & Enid Bland 
2 Lillies 
Chas Millard Co 
Marian Gibney 
Alf Golem Tr 
LOS ANGELES 
Clunes Auditorium 
2 Carltons 
Mardo & Hunter 
Musical Sullivan 
Thaleros Circus 
Hippodrome 
Los Espanosis 
Margaret Ryan 
Holland & Jenie 
Brooks & Hunter 
La Vine Trio 
2d half 
Kinkade *& Kinkade 
(Others to fill) 
SACRAMENTO 
Hippodrome 
Smith’s Animals 
Austin & Russell 
Howard Moore & C 
Princess Mins Ms 
4 Pierrots 
Shriner & Herman 
Marian Osman 
half 
Snow Sigworth & S 
F & P Pymm 


McGrath & Yeoman 
Polly Oz & Chick 
Wolf & Wiiton 
“Hello Tokio” 
SAN DIEGO 
Hippodrome 
Kurtis .Troupe 
Marian Gibney 
Will & Enid Bland 
Chas Millard Co ° 
2 Lillies 
Alf Golem Tr 
2d half 
Los Espanosis 
Holland & Jenie 
Margaret Ryan 
Holland & Cath 
J C Mack Trio 
La Vine Trio 
SAN FRANCISCO 
Hippodrome 
(Sunday opening) 
Hall & O’Brien 
Hamilton Bros 
The Crawfords 
Bessie Clifton 
Ander Girls 
Artois Bros 
3 Wallflowers 
Tom Mahoney 
SAN JOSE 
Hippodrome 
La Vine Trio 
Otto Bros 


Smith’s Animals 
Ray L Royce 
Emile Wille Co 
Clair Co 

STOCKTON 

Hippodrome 
Emile Wille Co 
Roy L Royce 
Allen Lindsay Co 
Billy Doss 
“Hello Tokio” 

2d half 

Austin & Russell 
Howard Moore & C 
Princess Mins Ms 
Marian Osman 
Shriner & Herman 
Mansfield & Riddle 
4 Pierrots 


Hippodrome 


(11) 
Kinkade & Kinkade 
(Others to fill) 

(16-17) 
Homberg & Lee 
3 Portia Sis 
Juggling D’Armo 


B. S. MOSS CIRCUIT 


729 Seventh Ave., New York City 


BALTIMORE 
Garden 
Marr & Evans 
Harrison & Burr 
“Motor Boating’} 
Selbina La Pearl 
Larry Reilly Co 
NORRISTOWN, PA. 
Garrick 
Moore & Sterling 
Jean Boydell 
Doc O'Neill 
Rigoletta Bros 
haif 
Mabel Fonda 3 
Morgan & Anger 
Dora Hilton Co 
Playmates 
PHILADELPHIA 
Alhambra 
Ed & Lottie Ford 
JYatour & Gold 
“Billet 13” 


Gaynell & Mack 
st Lee 
Highlanders 
Cross Keys 
Gaynell 4 Mack 
Tom Gille 
Hoey & Lee 
Debutante Revue 
half 
E & L Ford 
Cook & Oatman 
Ed Morton 
Debutante seree 


o 
Tom & Dolly Ward 
Billee Seaton Co 
Chas Rogers Co 


Brady & Mahoney 
“Ladies’ Day” 
Murray Sisters 
Knapp & Cornella 
Tommy Allen Co 
POTTSVILLE, PA. 
Hippodrome 
Morgan & a 
Harry Oakes 
Mullen & Francis 
Cold Turkey 
2d half 
Jean Boydell 
Moore & egghead 
Doc O'Neill 
Rigoletto Bros 
So Bethlehem, Pa. 
Palace 
Geo A Beane Co 
Harmon & ee 


2d 
McNally & * Ashton 
“Billet 13” 
(One to fill) 
TRENTON, N. J. 
State Street - 
Roeb & Robison 
Dick Knowles 
Werner Amoros 3 
half 
La T€ur & Gold 
Nick Santora Co 
(Two to fill) 
WASHINGTON, 
DC 


Cosmos 
Borsini Tr 
Kelly & Day 
Nancy Boyer Co 
Rehen & Clark 
Kenny & Hollis 


INTERSTATE CIRCUIT 


Palace Theatre Building, New York City 


AUSTIN, TEX. 
Majestic 
(12-13) 

Brent Hayes 
Halliday & Willette 
Wallace Galvin 
Gus Edwards’ Rev 
Bert Fitzgibbons 

3 Jahns 

DALLAS, TEX. 

Majestic 
B & L Walton 
Sam Hearn 
“Oh Auntie” 
Marsh Montgomery 
Barr Twins 
Swor & Byer 
Delano & Pike 

FORT WORTH 

Majestic 
J & K Demaco 
“Man off Wagon” 
Henry B Toomer 


Peper. Love 

J & Harkins 
Wyatts Lads’& Las 
(One to fill) 


HOUSTON, TEX. 
Majestic 
wan & Swan 
& B Smith 
Thru Thick & T 
Rupp & Linden 
Sarah Padden 
Lydell & Macey 
Powell Troupe 
LITTLE ROCK 
Majestic 
Lew Dockstader 
(Four to fill) 
2d half 
3 Jahns 
Halliday & Willette 
Wallace Galvin 
Gus Edwards’ Rev 
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FEDERAL INVESTIGATION 


Continyation from last week of the verbatim 
testimony in the proceedings of the Federal Trade 
Commission in the matter of the vaudeville investi- 
gation. 


The report below is of the proceedings 
FRIDAY, MARCH 28: 


FRANK FOGARTY 


on the witness stand. 


Q. Is there not a fence around a certain number of actors 
from whom he can choose his material? 

A. Yes, but he has, in order to do that, to sign this cen- 
tract. He does not have to do it. 

I am assuming that he has signed the contract. 

A. All right. 

Q. In this case the managers refused to sign the contract. 

A. All right. 

Q. Do you know what happened? 

Mr. Walsh:. Mr. Goodman, that goes upon the assumption 
they were asked to sign a contract. 

Mr. Goodman: There is the letter asking them. 

Mr. Walsh: I do not think it says that. 

Mr. Goodman: There is the letter—‘‘By order of Harry 
Mountford I am sending this contract to sign.”’ 

Mr. Walsh: So that there may be no question about what 
it does say, I will read— 

“By direction of my International Executive, Mr. Harry 
Meuntford, | am instructed to forward you the enclosed union 
shop agreement for your careful consideration so that, when I 
am ordered to request your‘ signature to a similar document, 
you will be thoroughly familiar with its contents,” 

Apparently it is proposed, at some future time, to ask them 
to sign it, 

Mr. Goodman: Does anybody question that these managers 
were not askéd to sign? 

Mr. Mountford: 1 do. They were never asked to sign it., 

Examiner aires I think we had better take a recess at 
this time until two o’clock. 

(Whereupon, at 12.55 o’clock p. m., a recess was taken until 
2 o’clock p. m.) 

AFTER RECESS. 

(The Hearing was resumed at 2.30 p. m.) 

Present: 

Examiner Moore and counsel as before noted. 


FRANK FOGARTY 


the witness under examination at the taking of recess, resumed 
the stand, and testified further as follows: 
CROSS-EXAMINATION (Continued). 

By Mr. Goodman: 

Q. Assuming that a manager did sign a contract with the 
White Rats Actors’ Union, of which you were president, re- 
quiring him to employ none but members of the White Rats, 
it would limit his choice to the members of that organiza- 
tion, would it not? 

Mr. Walsh: I object to the question, because it assumes a 
state of facts that dues not exist, and calls for a conclusion 
on the part of the witness. 

Examiner Moore: Of course, strictly speaking, Mr. Goodman, 
the form of the question is not proper. 

Mr. Goodman: At the proper time, we shall prove that the 
managers were asked to sign—Mr. Mountford’s statement to 
the contrary notwithstanding. Now we have on the stand a 
former president of this organization, and a man as to whose 
integrity there is not any question on the part of either side 
in this proceeding. He has some opinions about this profession 
and the business, and I think his opinion on this subject is 
important, It is proper cross-examjnation. It does not appear 
in the record, Mr. Examiner, that a letter was sent with this 
contract, Now, it is just quibbling to say tbat nobody was 
asked to sign. That letter and contract were not sent just to 
kill time, and that letter, it appears in evidence, was sent to 
all respondents in this proceeding. What was it sent for? 

(Argument off the record.) 

Examiner Moore: You may answer, 

The Witness: Let me have that question, please. 

(Question read aloud by the reporter.) 

The Witness: According to the number of members in this 
organization. 

By Mr. Goodman 

Q. Were you familiar with Mr. Mountford’s connection with 
the White Rats prior to the time you were president? 

A. In an indirect way, sir. I was a member of the board 
of directors at one time, but then for a greater part of his 
regime I was just a member. 





Q. You were familiar with his activities in behalf of the 


order? 

A. Some of them, sir. 

Q. You had knowledge of the propaganda carried on in the 
ad gf at one time, and then subsequently in ‘“Variety’’? 

. Yes. 
‘ = Ane the series of advertisements signed by Mr. Mount- 
‘or 

A. Yes, sir. 

Q. In those periodicals? 

A. Yes, sir. + 

Q. Now, is it your opinion that Mr. Mountford was a source 
of benefit to the White Rats Actors’ Union? 

Mr. Walsh: Wait a moment— 

Mr. Goodman: I withdraw that. 

By Mr. Goodman: 

Q. Were Mountford’s activities beneficial to the White Rats 
Actors’ Union, — any point of view? 

Mr. Walsh: I object to that as immaterial. Mr. Mount- 
ford’s character is not a matter in issue here at all. 

Mr. Goodman: No, and I am not asking anything regarding 
his character. I am asking regarding his business dealings for 
the White Rats Actors’ Union. 

Examiner Moore: I think it is objectionable. 

By Mr. Goodman : 

Q. Was the policy pursued by Mr. Mountford in behalf of 
the White Rats Actors’ Union, in connection with the printing 
of weekly articles attacking the vaudeville managers, con- 
curred in by a majority of the members in the association? 
ant Walsh: Is this organization an oath-bound organiza- 
tion 

The Witness: Yes, sir. 

Mr. Goodman: I am not asking now for anything that hap- 
pened at the meetings. I am asking for Mr. Fogarty’s knowl- 
edge of the general sitfation. 

Examiner Moore: There is no objection on the record. 

The Witness: The general opinion was, of the boys and girls 
that I met with, that Mountford’s methods were not diplo- 
matic methods and that a great many of his attacks were un- 
calted for. To say the least, they were not diplomatic. 

By Mr. Goodman: 

Q. By “attacks,” you mean these newspaper attackr .n the 
managers? 


A. Oh, yes; and we might say expressions in general. They 
did not concur, a great many of the profession that I knew. 

Q. Is it your opinion that the White Rats Actors’ Union 
could succeed as an organization with Mr. Mountford in charge 
of its business? 

A. Not running it as he was trying to run it. 


Mr. Goodman: May I see those minutes, piease? 

(Papers handed to Mr, by Mr. Walsh.) 

By Mr. Goodman; 

Q. According to the minutes of meetings of the board of 
directors of the White Rats, respondent’s exhibits No. 90, Mr. 
Mountiord stated to you taat it was impossible to clear the 
organization of its debt with a club house on your hands, and 
he advised the organization to sell the club house, and then he 
knew things would be easy for you to be successful. Did you 
have such a conversation with Mr. Mountford? 


A. Yes, sir, in the presence of others. 

Q. At that time, Mr. Mountford. was not connected with the 
White Rats? 

A. No, sir. 

Q. Did he become connected shortly afterward? 

A. He did. 

Q. About how long afterward? 

A. I should say about one month. 

Q. What was the financial condition of the White Rats 
Actors’ Union at that time? 

A. At that time we were just about keeping our heads above 
water, going along and paying our debts. 

Mr. Walsh: I do not see how that is material. It is never 
a crime to be poor. 

Mr. Goodman: I know it is not; but you charge in your 
coluplaint that we wrecked and ruined the White Rats Union. 
Now, 1 am going to show that we did not wreck it, but that 
Mr. Mountford wrecked it, and that it was wrecked long before 
we ever made any talk about the White Rats. It is very ma- 
terial, 

Examiner Moore: Answer the question. 

The Witness: I think I did answer the question. 

Mr. Goodman: Yes, 

By Mr. Goodman: . 

Q. And up to that time, there was not any agitation in the 
periodicals for a closed shop or any strike ‘between the White 
Rats organization and the managers, was there? 

A. No, sir. 

Q. You were going along in peace and harmony? 

A. In peace and harmony. We had a number of arguments 
pro and con. Some were settled ana some were not. There 
were a lot of injustices going on and we were trying to 
straighten them out. 

Q. But they were injustices such as would occur in any big 
business enterprises, were they not? 

A. Yes, and no. Some big business enterprises are run on 
a very strict, conscientious, honest basis; and those things 
do not creep in. In dealings with vaudeville managers 1 do 
not figure that they are all honest by any means, ‘i herefore, 
those little discrepancies will creep in. 

Q. Do you figure that Mr. Albee and Mr. Murdock are 
honest men? 

A. I would not be in a position to answer that, sir. I do 
not know of their personal dealings. 

Q. Weil, what is the opinion of managers and the pro- 
fession generally as to their honesty and integrity in business 
dealings? 

A. Three-quarters of the managers have not got a word. 
They do not keep their word. They do not tell the truth. 

Q. I am talking of Mr. Albee and Mr. Murdock. 

A. We do not have enough dealings with Mr. Albee and 
Mr. Murdock to give an honest answer to that question. Mr. 
Albee bas not kept faith with me, I Can answer that. 

Q. He has not? 

A. No, he has not. That is, when I say that, Mr. Albee, as 
I a you, promised to restore that salary. Did he do it? 


G. Did you not testify this morning in answer to Mr. Walsh’s 
question, that when certain contracts were made with you, 
Mr. Albee promised to return—'‘a certain amount was to be 
returned to me when times came back?” 

A. Right. 

Q. And Mr. Walsh asked you whether those moneys were 
returned, and you said they were returned? 

A. I said on the Orpheum Circuit. Not from Mr. Albee. The 
following year I worked the Orpheum Circuit. I never worked 
ior Mr. Albee again, Mr. Goodman. 

Q. By the “return of moneys” do you mean that Mr. Albee 
deducted moneys from your salary or cut your salary, and 
promised you that he would return that specific money, or 
that he would give you a route at some other time? 

A. He did not want to cut the salary. It was at the time 
he asked about the reduction of salaries in general, and I 
told him if that was to be a heiping hand to the managers 
while they were in this predicament, that I would go along ou 
that basis, provided that he would return that salary to me-~ 
not any route at all—the salary. He did not want me to 
cut the salary. I said to him, “I am going to do it anyway, 
on account of being president of the White Rats, because if I 
should accept my full salary, and other actors were cut, they 
would say ‘something is wrong if Fogarty is getting his full 
salary and others are cut.’” 

Q. When you say the ‘full salary,” you mean the return to 
a larger scale? 

A. Yes, my original scale. 

Q. You do not mean the return of a certain amount of 
money? 

@ A. No; to my original scale. 

Q. Was one of the reasons for your opposition to Mr. Mount- 
ford’s return to the organization that, in your opinion, the 
organization would pot be successful- under his direction or 
with him in it? 

A. Right, sir. 

Q. Was that your opinion in regard to its financial suc- 
cess? 

A. Well, naturally that would have to go with It. 

Mr. Goodman: Is there any objection to having these 
minutes copied into the record—these two exhibits—respond- 
ent’s exhibits 89 and 90? 

Mr. Walsh: If the copying in of those exhibits will further 
tend to brand the traitor of that organization, I am per- 
fectly willing that they shall be copied into the record. 

Mr. Goodman: I am not offering them with any conditions 
attached to them. I am simply asking if you will consent to 
have them appear upon the record. 

Mr. Walsh: I consent. 

(The exhibits referred to, by direction, are copied in, as 
follaws :) 


RESPONDENT’S EXHIBIT NO. 89. 
“MINUTES MEETING BOARD OF DIRECTORS, OCTOBER 
12th, 1919. 

“Meeting called to order 12:15 p. m. 

“Secretary read minutes of previous meeting and on. motion 
of Brother Herbert, seconded by Brother McCree, the minutes 
were adopted. 

“Secretary presented the application for club membership 
of Harry M, Strouse, H. A. D’Arcy, Martin R. Toohey and on 





motion Secretary was instructed to cast one vote for these 
applicants, which he did and deciared them duly elected te 
membership in the White Rats Club. 

“Secretary read resignation of Miss Annie Waltman and 
on motion seconded and carried, same was accepted with re- 
grets. 

“Secretary also read resignation of Brother Harland Dizon 
as member of, the Board of Directors and gn motion duly 
seconded and carried same was accepted with regrets, 

“Secretary stated to the Board of Directors that he had 
arranged with the Seton Hospital at $7 a week for the taking 
care of Brothers Wm. Douglas and Hugh Mack, who are im @ 
very bad condition, Brother Mack suffering with trouble of the 
heart and Brother Douglas from tuberculosis. The of 
the secretary was coniirmed. by the Board of Directors 
unanimous vote. It was also moved and seconded and 
that Brothers Mack and Douglas be placed in good standing 
until further notice, 

“Secretary called attention of the Board to the convention 
of American Federation of Labor which meets in San 
cisco, November 8th, and it was suggested to save 
that we be represented by some member who might in 
San Francisco at that time. The matter was referred to 
Brother Delmore who was to get a line on who was in Frisco 
during those weeks that the convention met. 

“Secretary brught to the attention of the Board the fact 
that he had borrowed in behalf of the White Rats Actors’ 
Union of America, $500 from Brother Fred Niblo te Kelp 
meet payment of liquor license and Brother Niblo, who was 
preseat, signified’ a. willingness to accept a note or buy 
bonds or do anything that would be agreeable to the organi- 
zation and at the same time help them out, 

“Brother Grant inquired if all the membere of the Board 
present had received a letter from Mr. O'Brien, en 
letters from Mr. Sackett, president.of the Mutual Bank, — 
those present had received these letters and the contents be- 
came a general subject of discussion. 

“Brother Junie McCree stated in his opinion it was a pay- 
chological moment to engage a man whom he figured would re- 
new interest and get back the membership into the @ 
tion and named as a man Mr. Harry Mountford. 

“Brother McCree’s remarks followed by Brother Delmore, 
who stated in his opinion that Mr. Mountford was the mam, 
While he did not~like the man personally, he felt that all 
personal feelings should be eliminated for the good of the 
organization, 

“Big Chief Fogarty stated in the most positive terms that 
he was against the plan of doing business in any manner, 
shape or form with Mr. Harry Mountford. That he did not 
consider Mr. Mountford honest and worthy of any 
tion by the organization. 

“Brother Cooke also stated that while he was in a rather 
delicate position and that his attitude might be taken as & 
selfish one because of the fact that he succeeded Mr, 
ford, that he was willing to forget anything if he Lamy os 
Mr. Mountford was the right man, but that in his opinion 
thought the organization was making a mistake in b 
back this man whom they have discredited. - 

“A general discussion along these lines took place for 
time. Brother Cooke asked the question as ti. Ww 
Mountford had made any concrete, tangible business propo — 
sition. There seemed to be a question as to whether he had, — 
and on motion of Brother Milloy, seconded by Brother or : 
and carried, it was decided that a committee be appointed 
meet Mr. Mountford and find out just what his pro 


was. , ri 
“Chairman Grant appointed Big Chief, rty, Brothers 
Esmonde as. s 















































































































































































McCree, Delmore, Hay, Herbert, Standish an 
committee to meet with Mr. Mountford and report back 
the Board of Directors at twelve o'clock W A Oo- 
tober 13th. - 

“On motion, duly seconded and carried,.the meeting ad- 
journed until twelve noon Wednesday. 

“Secretary. 
“Chairman,” 
RESPONDENT'S EXHIBIT NO, 90, 
“MINUTES ADJOURNED MEETING BOARD OF DIREO-_. 
TORS, OCTOBER 18TH, 

“Present: Alf Grant, chairman ; Preaek "Herbert, 
Evans, Frank W. Hollis, Frank Fogarty, s chune 
E. Deimore, John Gilroy, Junie McCree, Will Js rr | 
W. Standish, Richard Milloy, Wm. Keough treae ne Dr.t. 
Carl Herman, Edward Edmonds, W. C. Matthews, e 

‘“‘Meeting called to order at twelve noon. e 

“Little Chief Grant asked for the report of the 
who waited on Mr. Mountford. 

“Brother Irving Hay stated in the most 
that after meeting with Mr. Mountford and hea 
he had in mind that he was of the opinion that 
ford was not the man for the position and talked — 
against the Board giving him any consideration. 

“Brothers McCree and Herbert questioned Brother 
to why he had changed his opinion after having 
them at the meeting with Mr. Mountford that he was of 
opinion that Mr. Mountford was the right man for the 
tion. Brother Hay stated that he changed his opinion becaus 
of the fact that he had sounded out during the evening 
the meeting with Mr. Mountford many members rep 
different elements in the organization, and-they were of | 
opinion that Mr. Mountford was not the proper man, and 
view of the fact that the ideas or plans suggested by 
Mountford were not anything but what could be carried 
by somebody else, Brother Hay stated that he took the 
against doing any business with Mr. Mountford under 
consideration. 

“Big Shief Fogarty stated to the Board of Directors 
what had occurred at the meeting with Mr. ou! 


follows: 
come here for 


t 


i 
‘t 


‘“‘He said that Mr. Mountford agreed to 
or $60 a week providing he made same for the organi: 
If he did not make ‘same he did not want any Pom 
other words, if the money was not there he cou iavnot_ get fe 
He also said when the organization was free 4 
wanted $150 a week, which he would take in notes, He sale | 5 
that his campaign ‘would be to get in new members. E oa} 
acknowledged that it was impossible to clear the Mm ae . 
tion of its debt with the club house on our hands. He #4 
the organization to sel the club house and then he 
things would be easy for us to be successful, 

“The Big Chief told Mr. Mountford that we knew all : 
that and that was our idea if same could be done, The 
Chief said that Mr. Mountford also said that he inténd 
bring the Actors’ Equity Society and the Screen Club 
the White Rats Actofs’ Union. Mr. Mountford also told th) 
Big Chief that he thought he could get a great many of ft 
old members who were back in their dues, back to t 
organization by allowing them to come back for $5, 
$15, according to what they owed the organization, al Ds 
thirty days or so for them to take advantage of this offer. 

“The Big Chief told the Board of Directors that there woul 
be no need of Mr. Mountford or any other man coming bac. 
to save the situation if each one of the Board of Di 


some work instead of talking. He pointed out to them as a 
body and asked them how many members they brought in in 
the past year. He also asked them how many life members 


(Continued on page 32.) 
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When you're lone-ly and on- ly friends you thought were 


Vamp Days were drear- til your cheer-y eyes looked in - to 
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true, All have turned a-way from dine’ And you don’t know what to do, 2 you find one, 
mine, With a smile that seemed di- Like a ray of glad sun- shine; How “I bless you, 





some sweet one, Who be-lieves in you, Then the clouds will - way, 
and ca- ress you, Since you came to stay, You have light-ed up the way, 
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they brought in or how many of them as members of the 
Board of Directors were life members, trying to show them 
that they themselves did not do the work expected of them. 


“He said he was against the idea of bringing Mr. Mountford 
back, but if the Board of Directors wished it and voted to 
bring Mr. Mountford back he would remain as their Big 
Chief only under the understanding that Mr. Mountford 
would not be allowed to sign any checks or have the handling _ 
of any money or publish any article unless same be granted ~ 
by the Board of Directors or checks be signed by the Secre- 
tary-Treasurer, 

“Brother Fogarty’s remarks were followed by Brother 
McCree and Brother Delmore, both these gentlemen pointing 
out that we should at least decide what the Board was going 
to do r:lative to Mr. Mountford and asked that a vote be 
taken. It was moved by Brother McCree, seconded by Brother 
Delmore, that a committee be appointed to meet Mr, Harry 
Mountford with a view toward engaging him as organizer for 
the W. R. A. U., the committee having the power to make a 
penny with him, the contract subject to a week's notice. 

rri 

“Brother Matthews asked the question as to whether it 
was absolutely necessary for every one to vote on the motion. 
This brought forth a good deal of discussion in which it was 
pointed out that it was the duty of every man to vote, either 
for or against the motion. 

“Brother Cooke stated that he was against the engaging of 
Mr. Mountford, but in view of hia position he would not vote 
for or against the proposition, and it was the consensus of 
opinion that because of Brother Cooke's position, his attitude 
relative to voting was quite correct. 

“After further discussion on the subject of voting, the 
motion as above was put to a vote and was carried by eleven 
members voting in the affirmative as follows: Alf Grant, 
Frank Herbert, Fygpk Evans, Frank W. Hollis, Johnny Bell, 
Geo. BE. Delmorg, n Gilroy, Junie McCree, Jos. W. Standish, 
Richard Miltoy, Wm. Keough, Dr. Carl Herman, Edward 
Esinonds. ‘bose voting in the negative were as follows: 
Frauk fogirty, Irving Hay and W. C. Matthews. 

‘“kiter the motion had been carried out, Little Chief ap- 
pojnigd Brothers Esmonds, Hay, McCree, Delmore, Standish 
ami Herbert as a committee to meet with Mr. Mountford. 

“Meeting adjourned 2.00 p. m. 

“Secretary. 

“Chairman.” 

By Mr. Goodman: 

Q. Did Mr. Mountford accuse you at one time of owing 
money to the White Rats organization? 

Mr. Walsh: I object to that. We can not decide a row 
between these men. Apparently there is some feeling between 
the men. He was the predecessor of Mr. Mountford and evi- 
dently there is some feeling. 

Mr. Goodman: He was not his predecessor. 

By Mr. Goodman: 

Q. Did Mr. Mountford print some article accusing you of 
owing money or dues to the White Rats organization? 


White Rats something in the neighborhood of 
Q. Did you? 
A. No, sir. 
By Mr. Walsh: 
= | You say Mr. Mountford printed an article that Fogarty 
64 / the Whi ? 


A. An article appeared in “Variety” saying Poo. owed the 
. a 


ore 


te Rats $200? 

Mr. Goodman: xrinted or caused to be printed? 

The Witness: My answer was an article appeared in 
“Variety.” I did not say who put it there. 

By Mr. Walsh: You say you do not know who printed it? 

A. os : do ig be yee in Msi ll 

Q. Was it not s m some way 

A. No, sir; it was a news article—aot that I recall. 

By Mr. Kelley: 

Q. Mr. Fogarty, you have beer an actor of prominence. 
In the course of your career before the public you have 
appeared in nearly every state in the union, I take it? 

A. Yes, sir. 

Q. You are doubtedly a man very well informed on the 
affairs and methods of the actor? 

A. Fairly well so. 

Q. I take it that a man who has been before the public as 

as you have have held at heart the interests of the 
ession of actors? 

A. I have, sir. f 
‘ou have tried to keep pace with the times? 


e. 
may be - ad today may not be popular next 
phy public 


true, 
e whole, do you share the belief, Mr. Fogarty, that 


< 


rere 
ie 


: 


Q. On th 
the profession has advanced and gone forward? 

A. On the whole, sir, I am in doubt about that. 

Q. On what do you base that statement? 

A. I do not think the performers today are as good as they 
weré ten years ago. I do not think they know their business 
as well. I do not think they are schooled as well, and I do 
not think they have proper education in their art as they 
had years ago; in other words, I recall some-years ago look- 
ing to Keith’s as a golden temple and b hoped one day to be 


le to play at Keith’s. Nowadays you can work in the 
tcher store and snap your fingers and do a dance and you 
can be working in Keith’s tomorrow. 
Q. And in that connection get what is considered an absurd 
? 


He 


A. Yes, sir. 

Q. As compared with the long patience and skill others have 
devoted to their work, speaking of Keith’s before the public in 
times past? 

A. That ts right. 

Q. Is there any one factor that you can describe as a code 
for keeping any actor before the public? : 

A. I think personality, sir, is one of the greatest things. 

Q. And the other features that would keep him there are. 
auxiliary or subsidiary to that? 

A. His talents. ~- 

. There is no limit to the number of dreamers that may 


— > into the world and believe themselves capable of a career 


ore the public on the stage? 
A. No, sir. 

Q. A great many do dream to that end’ 

A. We would not have a world if we did not have dreamers, 


sir. 
Q. The number of vaudeville theatres has continually in- 


A. Yes, sir. 

Q. The amount of money that the public has parted with has 
been continually greater year after year in the amusement 
of vaudeville? 

A. Yes, sir; you are speaking of first class vaudeville, now? 

. Yes. 

A. Yes, sir. 

Q. Naturally, then, that gives employment to an increasing 
number of vaudeville artists? 

A. It should; yes, sir. 

Q. Notwithstanding that now, is the number of those who 


offer themselves before the public in the profession greater 
than the opportunity to appeer? 

A. Is the number greater than the opportunity to appear? 

Q. Than the openings to appear? 

A. I do not think the real artists are in the majority. 

Q. Now, Mr. Fogarty, I would like to hear from.a man of 
your experience—get your opinion on what you mean by the 
real artist and those who have the right to appear.and ex- 
hibit their talents before the public as distinguished from 
those who ought to be forced back? 

A. The — if it puts the stamp of approval on an artist, 
I believe be is @ real artist. I believe the public makes the 
artist and no one else. The stamp of approval must be 
put upon that artist. The minute the blic does not o> 
prove the act, no one’but the act will quicker.. T 
act knows quicker than ary one else in the world if the public 
does not approve of it. Naturally the manager can see how 
the act is going along week after week from reports, .but if 
one act this week is a failure, that does not hold that that 
act will be a failure in every city of the United States. On 
the other hand, in the majority of the cities, the act may be 
a great success and not in two or three cities—in fact.a dire 
failure.. So it is.up to the public to put the of ap- 
proval upon the artists, and if they do it, I do not lieve you 
or I have a right to judge the act. 

Q. And the man owning the theatre, termed the manager. 
is the medium through which the artist sells his wares? 

A. Yes, sir. 

Q. And he is the man with the money “invested in his 
theatre? 

A. Right. 

Q. The artist, as a rule, may have more or less of a per- 
sonal™investment in his act? 

A. Right. 

Q. There ought to be a free and open market of barter and 
exchange—pure barter—between that artist and the manager? 

A. There ought to be. 

Q. What circumstances interfere with a iree and open 
market, in your opinion, today? 

A. If a first class actor wants to play first class vaudeville 
here, there is only one place to go for it, and therefore it is 
not an open market. 

Q. Where does he have to — 

A. To the United Booking Office in the East and the Or- 
pheum in the West. If they refuse him he has no place to 
turn to. 

Q. Is it not true that the U. B. O. and the Orpheum repre- 
sent + i chain of theatres in which they have their invest- 
ments 

4. Very true, but they are two distinct and separate cir- 
cuits. 

Q. Very good. As far as you know—at least as far as I 
know—there is nothing to prevent ali the rest of the capital 
oe world erecting new theatres ang opening up new cir- 
cuits 

A. In answer to that, { would like to find the man with the 
nerve to start it. 

Q. Assuming there was? 

A. No; that is very true. 

Q@: He can go out into the open field; anybody can put up 
a theatre building and equip it? 

A. But he would have to put up at, least 20 to get the talent. 

Q. Then the success in that line of offering to the public, 
by way of investments, contemplates a chain of theatres suffi- 
cient to give an artist a reasonable period of service? 

A. Very right. 

Q. If that investment was not so complete and extensive 
it would naturally follow, would it not, that the artist, in 
order to live, when he got over his route of that class of 
Seceees, would have to go to another chain of theatres to 
live 
A. Yes, sir; and he might get a better price on the other 

in 


ain. 

Q. And is it not true in these large towns, where you find 
the high class time, you also find the other chain of theatres 
playing the other time— 

A. You mean family time? 

Q. Yes, and very many times these theatres are within a 
close ‘radius? 

A. Quite right. 

Q. And is it not right that the actor who plays the part of 
the headliner of that class and character which is found 
ordinarily in the Keith’s Palace bill—is it not true that his 
period of paying service in any community is limited? 

A. Let me get that again, please. 

Q. Is it not true that his period of service before the public 
is —~y Sa of time in any one community? 

r 


Q. Yes. 

A. Yes; it ts Mmited. 

Q. Do you know a half a dozen actors in the world that 
could go into the finest vaudeville theatre in the world—let 
us say Keith’s for an illustration, up here—and 
than a few weeks a year? ‘ 

A. More than a few weeks a year? 

Q. Yes. 

A. Yes; I do—a number. 

Q. Well, about how many? 

A.—Well, sir, I couldn’t say off hand—I could say at least 
25, and possibly if I could stop and think, 125. 

Q. How long could they play there? 

A. I believe they could play at the opening of the season 
and I think they could repeat about ten weeks later and re- 
peat ten weeks later and then repeat ten weeks later again. 

Q. Now, if the managers restricted themselves to that class 
{aa alone, what would happen to the rest of the 
b 

A. If the public put the stamp of approval on that class of 
entertainment, what would the manager worry about? 

Q. Your answer so far is so good, but that would give em- 
ployment to only a few? 

A. What is the difference? You are giving the public what 
they want. ’ ‘ 

Q. What would happen to the other actor? 

A. You are not looking out for that; you are pleasing the 
public; you are not looking out for the actor’s welfare. 

Q. I am asking you from the standpoint of an actor? 

A. If I was not an actor capable of playing to the beat 
theatre, I would be playing in the theatre that was not of the 
best. That is the answer. 

Q. Yes, that is the answer. So that when you say that you 
cannot find employment with the U. B. O. and the Orpheum 
and their theatres, there is another fleld? 

A. Not a first class field. There is only one first class field 
and that is the two-shows-a-day. 

Q. So-called first class? But there is another field? 

A. There is, but you are stepping down; you are going back. 
You cannot leave the U. B. O. today and go to Mr. Loew to- 
morrow and play Loew's time right here in New York, we 
will say, and then come back and. expect to be the fellow 
you used to be right here in New York; no more than I 
could play Pantages—which I did; I was forced to play 
Pantages—and expect to go-into the Orpheum Theatre and be 
of the same value that I was prior to playing Pantages, and 
yet I will make a bet.that I can do it, simply because I feel 


play more 


I have a following. I simply happen to be e 
well, I will cal'it lutky. one of those— 


Q. Will you state for the record some of your reasons for 
making that statement? 

A. F think when a house is asking, we will say, a $1.00 in 
their price from the public, they expect to see a dollar en- 
tertainment. I believe if you have a house down the street, 
whether it be Loew or Fox’s or whoever it may be that 
charges 15 cents, that they expect to see a 15-cent enter- 
tainment. I think if the name ‘Frank Fogarty” appears at 
the Palace this week and then appears at Loew’s a week after- 
wards or two weeks afterwards, I think the polish has gone 
off of Fogarty, as far as the public is concerned, so that the 
manager, I do. not believe, would be justified in bringing 
Fogarty right back, unless it was an extraordinary case— 
bringing him right back to the Palace, because his people 
would say: “Why, we saw Fogarty for 15 cents last week. 
Why are you asking a dollar this week for him?” 

Q. Would a high class actor respect that status? 

A. I think he would—if he was intelligent. 

o” Pmm b wecenge ty 

. Are ere not cities where, in your judgmen 
time theatres could not both enéeesl? ’ ore oe 

A. Yes, sir; Youngstown, Ohio, for instance, or Dayton or 

| ae But a great many more could exist in New York 


ty. 

By Mr. Kelley: 

Q. There are a great many vaudeville actors in the country 
—several thousand—are they not? 

* Yes, sir. 

- And New York is the headquarters, we might ? 

A. One of the headquarters; yet, it is really ‘the head- 
quarters. Chicago is known as a headquarters also. 

Q. And you wovid look with favor in the interest of the 
a sag So oser on the artists’ organization at ali times? 

es, sir. ns 

Q. You think it could serve a useful purpose looking toward 
the advancement of the profession and takin 
many phases of the artists’ interests? Pre ee 

AY Kaa a ‘ 

» would not make much difference 
PB pe » Mr. Fogarty, what 
ry ™ a pe Ry 
; shou judged by the character 
it I vg oars preeme 4 co ad \ oe Se: wae 
es; shoiu judged by the character. I would 
like to ask what. you meant by “‘what name it bore?” 

Q. That the profession of vaudeville artists is not con- 
cerned with iudividuals or names of its organization. 
It should be more concerned with the work that it is able 
to = -_ br policy po — adopted? 

es, sir; but st you call it—su ou call 
it The Managers’ Vaudeville Artists Ansociation. ’ Then the 
mame might keep a number of people from joining. 
tiene B 53 = be hope gr 5 Cases impressions, however, 
overcome e fut 
ceeuntielien, y ure working out of the 
ry paaes —~ oe Tuns it. 
. | am assum at he does run i 

A. All right, n_ " 

Q. Let us assume that the organization is by and for the 
artists. Can you think of any way in which he might be 
assisted by having the good will of the managers? 

A. Oh, yes—yes, sir. ' 

Q. The profession, when correctly planned, ought not to 
admit of any jealousies or spite between the manager and the 
yar ete ‘ 

roviding the managers will meet the profession on 
equal terms and talk these things over with thens. 

Q. We are assuming now that the field of employment 
ought to be one of open bargain; that being the case the 
less poison and spite and petty work of individuals that you 
can inject into i n other words, the more you can keep 
out of that, the better for all concerned, is it not? 

A. I grant you, sir. 

Q. And what benefit the managers might give you, the 
proceeds of which would go into the exchequer of the or- 
ws -% a tend to that much advantage of it? 

Q. An organization to succeed and accomplish things, 
must have money? . 

A. Right. 

Q. One of the very elemental and essential functions that 
an organization could perform would be to take care of its 
sick and give assistance in the cLaritable way—have a 
an arbitration, let us say, to adjust disputes— 

es. F 

Q. Now mention some other things. 

A. I think that one of the greatest things—the manager 
is the moneyed as the rule. I Lave always thought 
of the artist as a little chap, picked up at a dance at a 
styeet corner, as a great many of us have been, traveling 
around the country, living in a trunk and sleeping in a 
Pullman which he must call his home sweet home; he does 
not receive much more unless it happens to be in himself to 
go ahead. The manager, as a rule, has his home. He has 
money—a great many of them have at least, and the big 
ones, we know have—I always blame the manager, for not 
having a better feeling between the artist and the manager 
and for not helping the artist to become a better man or a 
more decent man, if he should be indecent, or the artists, 
if ignorant to educate them in a way, but instead of that, 
I have found a great many managers would want to push 
‘them deeper in the mire, by short-changing them, as it were 
by breaking faith with them and breaking contracts and 
not keeping their word. They make an anarchist instead 
of a gentleman out of him. There is a work for the man- 
ager—that is the work that is cut out for them. I think 
they could do a wonderful work, but I think I know what 
they would say. : 

Mr. Walsh:What would they say? 

The Witness: Oh. what is the use; we can not do any- 
thing with that rabble. I do not mean to say that all would 
say shat, but a great many of them would; in other words, 
a very fine lady may go down into the slums and do uplift 
work, but there is very little uplifting done in the theatrical 
profession. There have been dastardly things that have hap- 
pened in the profession. A rE many have been traced to 
the managers and some to their agents. 

Mr. Goodman: You are speaking of vaudeville? 

The Witness: Yes; of vaudeville. 

By Mr. Kelley: 

Q. I do not think there can be any contradiction of your 
statement or dispute on your point of view. It is an yo Nl 
sion which, if carried out, is looking toward the stability 
one advancement and building up of the profession of vaude- 
ville. 
on You see what I mean—education means cleanliness and 

mcy. 

Q. Don’t you think any act, whether voluntary, or otherwise 
on the part of any manager, that is big enough to contemplate 
. ra of that kind for the artist, is likewise of great bense- 


t 
A. According to what the act may be. It is according to 
how it is given. 
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Q. Take for instance, the establishment of « splendid and 
well-kept clubhouse for artists. Is mot that one of the things 
coming within that zone? 

A. Yes, sir; but are you speaking of a club house or a 
certain club house? 

Q. Any club house? 

A. That comes within it. 

Q. And if there were a chain of club houses established 
at at least the large cities for large jumps like San Franeisco, 
Chicago and New York, would not that redound to the con- 
siderable comfort of the artist and furthermore an uplift in 
educating him and helping him to advance? 

A. Given over in the proper way and run in the proper 
way; yes. 

Q. All things have their weaknesses. There are very few 
things perfect and all of these organizations require time 
to work out, do they not? 

A. Yes, sir. 

Q. Some testimony has crept into this case or has been in- 
troduced into this case touching upon the National Vaudeville 
Artists’ Association. That association Ras a committee on 
complaints that confers with the Vaudeville Managers’ Pro- 
tective Association. The Vaudeville Managers’ rotective 
Association, I take it, you are familiar with? 

A. Yes, sir. 

Q. It has not been discussed in your testimony and I do not 
bring tt up now except for this purpose: They have a board 
there and let us say it is self constituted or otherwise—at 
least it exists—whereby that board has laid before it for 
arbitration, claims and disputes between actors and mana- 
gers and also disputes in connection with proteeting the 
artist in his copyrights, patent rights, his material, etc. Do 
you consider, Mr. Fogarty—you have been president of the 
White Rats Union for several years—and do you consider 
there is a big field of opportunity to do something as a board 
of arbitration between the actors and managers? 

A. A wonderful field, if properly done. 

Q. Do you consider Mr. Pat Casey, who has been chiefly in 
charge of that, is a suitable person to act in that capacity? 

A. In what capacity? 

Q. In the capacity to be considering and passing upon 
complaints that arise between the actor and the individual 
theatrical owner or manager? 

A. I do not think any one man should be a board. You 
see, one man might have 4 feeling toward an actor. Do you 
see what I am getting at? He might have some jealousy for 
the actor and he might dislike the actor. 

Q. I do see that, Mr. Fogarty; but you seem very positive 
in your belief that there is a great field for good to be done. 

A. Oh, I know that. 

Q. The only question is the employment of those nieans and 
nar | gy of men to carry them into operation? 

. Right. 


Q. Now, from your observation of vaudeville in the past, 
do you recall these magazine articles and publications—most 
of them advertisements, I believe—in which in some instances 
the managers’ or representatives’ names appeared, and then 
in other insta s the names of Harry Mountford and others 
appeared? Do-you recall that large volume of so-called ad- 
vertising and peregres that has taken place, particularly 
in the years 1915, 1916 and 1917? 

A. Yes, I do. 

Q. Do you consider that sort of propaganda is beneficial 
to the uplift of the profession of vaudeville? 

A. Some parts of it were, Mr. Kelley; other parts were 
not, because, as I said before, I did not think certain parts 
were diplomatic, and I thought they were antagonistic. Other 
parts were absolutely true. 

Q. In connection with that campaign of propaganda, you are 
familiar with the part that Harry Mountford played as Inter- 
national Executive of the White Rats Actors’ Union, are 
you? 


A. Yes, sir. I was out of town, but I am familiar with the 
propaganda. 
Q. Yes) Now, what would you say, as a man who has had 


large experience and observation, that his influence wag, for 
good er otherwise, in the profession of vaudeville? 

A. Well, that would be a hard question for me to answer. 
I should take it that if the man wanted to do the rea! big thing 
surely it must have been for good. Now, whether it was or 
not, I do not think I should be asked to answer that, because 
that is up to Mr. Mountford’s feeling in the matter. I per- 
sonally think Mountford meant all right, but I kind of think 
Mountford just goes off the handle and becomes, as we might 
say, a so-called anarchist every now and then; and I aiso 
believe that Mountford makes misstatements once in a while. 
Now, those are the things that I did not like in the propa- 
ganda; but as to whether Mountford meant to break up the 
actors’ organization, and whether he wanted to ruin the actor, 
I do not really believe that was in his heart. 

Q. Mr. Fogarty, I do not like to ask personal questions, 
and it may be a little bit embarrassing to you, with Mr. 
Mountford sitting here in the room. 

A. Not at all. 

Q. But it not by choice that I ask them. We are thresh- 
oe out a m&tter here upon which there has been an issue 

det ° ~ 

A. Go right ahead. 

Q. You are a man of wide experience and you were presi- 
dent of the White Rats, and I like to get your point of view. 
Now, I would like to know whether that sort of propaganda, 
in your opinion, has resulted to the benefit or harm of the 
vaudeville actors? 

A. Well, the propaganda brought on a strike. You know 
the finish of the strike here? 

Q. Was that a good thing or a bad thing? . 

A. I think it was a very bad thing, but I do not say that 
a strike is not a good thing. 

Q. But that one in particular— 

A. That one was ill-timed. 

Q. And your statement is that the propaganda carried on by 
Harry Mountford brought on that strike? 

A. I believe so. 

Q. Now, at that time, Mr. Fogarty, what was the following 
exerted by Harry Mountford, whether it was large at that 
time or small, compared with now? He is still International 
Executive now, as I understand it from his statement? 

A. Well, I am still a life member myself of the White Rats, 
but I do not know when they had their last meeting. I have 
not been at a meeting since 1915. 

Pee you know of any following that Harry Mountford has 
now 

A. No, I would not know. My presence in the business now 
would not really allow me to know. That is, I do not get 
around the circuits. 

Q. Has he any that you know of? \ 

A. That I do not know. I could not give an honest answer 
to that at all. 

Examiner Moore: I do not see that that is a point at issue 
here, Mr. Kelley. 

The Witness: I may say thaf I rarely get on Broadway any 
More at all, unless it is on official business. 

By Mr. Kelley: / 

Q. Now, Mr. Fogarty, take the vaudeville situation as it is 
today, with a great many well-meaning and competent 





People in the profession of vaudeville artists and a great — 


BUY BONDS 


many experienced men with investments and equipment in 
vaudeville theatres, and we have this situation before us: 
These people have this vast amount of interests at stake 
and thousands of people have their living to make on the 
vaudeville stage. The only policy to pursue, Mr. Fogarty, 


as I see it, would be some policy that would best conserve, 


the interests of both manager and the artist ; is not that so? 

A. Yes, sir, it is so. 

Q. You cannot wreck the artist and you cannot wreck the 
manager or his business, and have a successful outcome? 

A. No. you need both. 

Q. And you need a booking office, do you not? 

A. Yes, sir. 

Q. Now, I was very much interested in your statement on 
the stand to the effect that away back before the strike, you 
were looking forward to three distinct things: first, a more 
equitable contract for the actor; second, to stop abusive 
practices in commissions; and, third, that the manager should 
bave an unrestricted choice of getting an actor, regardless of 
his affiliation with this or any o organization; in ether 
words, to employ him standing upen his own merits. 

A. Yes, but that alluded to a certain thing, you will 
realize? 

Q. Yes, at that time. 

A. It ajluded to the formation of the N. V. A. You see, 
they said they would not work any White Rats and I said 
to Mr. Murdock, “You should take in all White Rats and 
play them—those that you wish to play.” In other words, 
if a good actor-was a White Rat, I thought he should play 
him—play White Rats. That is what I meant by that state- 
ment. 

Q. And if the managers today, in good faith, made the 
announcement that every artist in this country was on an 
equal footing, regaru.ess of whether he did or did not belong 
to any organization, that objection would be overcome, 
would it not? 

A. Provided the manager would live up to that announce- 
ment. 

Q. Yes, I say, in good faith? 

A. Yes. : 

Q. Then, that objection would be ovefcome? 

A. Yes. 

Q. Now, then, the next one is the question of commissions 


and their abuses. I assume, Mr. Fogarty, that one cannot 
get something for nothing. EXvery organization has some 
expenses? 

A. Right. 


Q. It would be your opinion, would it not, that some fee 
or commission is necessary in any business, and in this 
business? 

A. Yes. ‘ 

Q. Now, the other question was promoting a more equitable 
contract? 

A. Yes, sir. 

Q. Contract might be made too much unliteral or one- 
sided, either for the manager or for the artist? 

A. Yes. 

Q. But what you think would be the right thing—and I 
believe all of us think so—is a reciprocal contract? 

A. One that would be passed on by a court of law. One 
that would hold one and hold the other also. 

Q. One that would hold water? 

A. Absolute equity. 

Q. Most of these clauses in these contracts, Mr. Fogarty, 
without arguing whether they are just or fair or not, have 
arisen on account of experiences between managers and 
actors? 

A. I believe so, yes. 

Q. Now, the field of the profession is enlarging all the time, 
as well as the number of theatres. Take as an illustrative 
case, an artist comes to play the house of a manager; he may 
have a pretty big bill, but business may be falling off, and 
arbitrarily he may want to cancel that contract. Well, that 
is manifestly unfair, is it not? ra 

A. It is unfair to cancel a contract that is made. 


Q. Yes. Now, there are two ways of overcoming that. One 
is to have a reciprocal contract further restricting the rights 
of the manager to do that, or, with that clause in, have estab- 
lished a board of arbitration to hear and determine the rights 
of the contracting parties; am I not right in-that? 

A. In that case there, the contract when the man makes it, he 
should live up to it. 

Q. And the artist also? 

A. Right; both sides. You do not need any board to decide 


at. 

Q. An artist makes a contract here in New York and is 
enabled to enjoy a booking of, let us say, 35 or 40 
bringing that artist to Minneapolis, let us say. When he 
arrives at Minneapolis there is a competitive house there 
that will offer that artist more money. Now, it would be 
unfair for that artist to jump his contract and go and play 
that other house, would it not? 

A. Absolutely. 

Q. Do you not think that for those who seek to build up 
and not to tear down, there is an opportunity through co- 
operation of our counsel in his wisdom, Mr. Walsh, to enlist 
the earnest attention of both the acté®? and the manager, 
looking toward the formation,of a mere equitable contract 
right now? 

A. Oh, good lord; the actor has been trying to do that for 
years. 

Q. And so has the manager? 

A. Well, but he did not show the way. I laid my cards on 
the table, as I told you, and said to Mr. Albee: ‘There is my 
list of membership. Pick out the decent men in that organiza- 
tion and I will appoint them as a committee and we will 
meet with you weekly.” You know what his answer was. It 
is in the testimony. Now, there was his chance. I was not 
an enemy of Mr. Albee’s and he was not an enemy of mine. 
There was his chance. Why did he not accept it? 

Q. Well, it is hard, Mr. Fogarty, to judge a situation now 
by that period of time because conditions existed then that do 
not obtain now, by reason of the closed shop and the threatened 
union, and the strike that was shortly afterward precipitated. 

A. Oh, yes. This union talk, you know, is all foolish. If the 
managers wanted to be fair with the actors, Mr. Kelley, 
that would be all bosh. It would be all settled amicably. 

Q. In your opinion, then, the whole controversy settles down 
to these three points that you have outlined? 

A. Yes, I think that covers them all. 

Q. While you were president of the White Rats, did you 
negotiate a contract with VARIETY in connection with pur- 
chasing its space? 

A. Not that I recall. 
do not remember now. 

Q. Was there a contract existing with VARIETY? 

A. There was, I believe, yes. 

Q. You do not know who made it? 

A. No, I do not. 

Q. So to your knowledge, at that time, did 
dominate or control VARIETY? 

A. Did they dominate or control VARIETY? 

Q. Yes, or was VARIETY a free agent in the publication field? 

A. Well, VARIETY was— 

Q. (Interposing) I say, if you know? 

A. VARIETY was in bad for quite a time. You see, if 


I may have signed some order, but I 


the managers 


& A. That was about 1915. 


you want the information, Mr. Kelley— 
Q. (Interposing) In bad, how? 


A. From one to the other. VARIETY at one time was with 
the artist, and then left the artist and went to the manager, 
and then went back to the artist. 


Q. In order to further explain this, will you state the times, 
as nearly as you can? 

A. This will be guess work, now, mind you, and I do not 
want to be held down to it. 

Q. No, but as nearly as you can? 


A. I should imaginé about 1911 or 1912, in that neighbor- 
hood, that VARIETY was with the artist. In a year or 80 
later it was with the managers, and then about possible two 
years or so later it was back with the artist again; and then 
things were breaking fairly bad for VARIETY at that time, be- 
cause, you see, the artist lost faith and the manager, I suppose, 
lost faith, and now VARIETY is back again. 

By Mr. Walsh: 
Q. Back again where? 


A. Back again now or at least was during the period of the 
strike, with the managers. 
By Mr. Goodman: 
wan put 4 


Q. Was there not a time when, as you put it, VARIETY was 
in bad with the managers, that either at your own voluntary 
suggestion or at the solicitation of VARIETY, either you or a 
committee appointed by you of the White Rats, interceded with 
Mr. Albee to— 


A. ({‘nterposing) I was one of three, sir. 

Q. and as a result of that intercession of you and the other 
two gentlemen, pleasant relations were established between 
VARIETY and Mr. Albee, of the United Booking Offices? 

A. Yes, that is right. Now, if you wish me to explain it— 

Q. (Interposing) Yes, go ahead. 

A. Mr. Sime Silverman, through Mr. O’Connor, who is asso- 
ciated with Mr. Silverman, spoke to me about saying a kind 
word to Mr. Albee. 

By Mr. Kelley: 

Q. About when was that? 

Aside from that, our organiza- 
tion had VARIETY, I believe, under contract, and Varinty 
was our official organ, and we were duty bound to do anyth 
that we could to help VARIETY; so I brought the matter 
spoken about just a moment ago before our board of directors, 
and they told me to go ahead and go to Mr. Albee and inter- 
cede to get Mr. Sime back in good standing; so Mr. ns! 4 
and Mr. James Morton and myself took the matter up wi 
Mr. Albee, and Mr. Sime Silverman was brought back into more 
pleasant relations. That is the explanation of that. 

Q. And during all this time that you speak of, the one man, 
Sime Silverman, has been the owner and in control of VARIETY, 
has he not? 

A. As far as I know, sir. 

‘Mr. Kelley: That is all. : 

REDIRECT EXAMINATION. 
By Mr. Walsh: 


Q. What happened at that time if an actor put an add in 
VARIETY? That is before the pleasant relations were estab- 
lished with the booking office? 

A. Oh, rumors went around that he would not get any time. 

Q. How about music publishers? 

A. The same way. . 

=) Goodman: About music publishers, you say, the same 
way - 

The Witness: 

Mr. Goodman: 
By Mr. Walsh: 

Q. What do you mean by that statement? 

A. I mean that the songs sung in the theatres would be 
stopped if the music publishers advertised in Varimty the 
songs they published. 

Mr. Goodman: You say that was rumored? 

The Witness: 
attention where they were stopped. 

By Mr. Kelley: 

Q. Could you mention some of those? 

A. No, I do not know that I could recall any off-hand. 

Q. Could you mention a song right now? 

A. No. I could go back and get some correspondence and 
<= Kelley: 1: = “not think th was 

r. Kelley: o not t that is necessary, bu 
—— te | on both _ at that time? os 
e ess: great feell 
By Mr Walaa: tne a ae 
5 at has been the extent of the influence 
that it has brought to the vaudeville profession? vate 
‘ as has been a great influence, sir, all through the United 


Q. In what way? 

_A. As an official theatrical paper. 

Q. Devoted to what character of theatricals? 

A. Vaudeville, 

Q. How does it influence vaudeville actors? 

A. Well, managers out of town, especially smaller managers, 
read VARIETY and go a great deal on the criticisms in VARI 
of certain acts. An act may be a very good act; yet the 
criticism might be adverse, the critic: might criticize the 
act severely. That act would have a h‘-d time getting some 
future bookings in small towns; and ‘4 New York, asibly, 
if for, say, two or three weeks around New York here, Vaniwet 
should criticize an act severely, it might lead toward a re- 
duction of that act’s salary, because the manager might use 
that and say, “Oh, well, you are not doing well enough for 
us or good enough for us,” and he would say, “Look at that 
announcement in Variety.” The fellow would be conscious of 
that criticism, and he would feel that maybe he was really 
slipping a little, and naturally it might influence his salary, 
you see, if the manager wanted to play that way. ; 

Q. But what would be the influence or effect of ap article or 
aa fo VARIETY, on ° certain actor was blacklisted? 

. e the influence men 
vanaery? if that state t was in 

- Yes, or what would be the effect of it? 

A. Well, I do not think he woul 

a. why? d get very much time. 

» t was stated that he was blacklisted in th -class 
vaudeville theatres, there are only the two cirentte, and comie 
he would not get booking there, would he? 

a’ are Kelley : 

) course, that would d 
es an epend upon the truth or falsity of 

. Yes, of course. 

@ wh nage ¢ 

> ether it be true or false? 

A. Who is it published by? 

Q. As a news items, I mean? 

°° ov Age nnn Fe a bad effect. 

lo at effect would a statement in 
certain theatre was blacklisted? Vauuery have that a 

A. It would have a bad effect. 

> be —_— theatre be able to get acta? 

. e statement just appeared in Va a was 
not a true statement, yes, that theatre woul ke rake te get 
acts, because they would apply to the booking office and the 
oo office would not know whether they were on the black- 


Yes, sir, the rumors, I say. 
Music publishers do not get time? 


I am assuming it is true. 
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Yes, and in some cases it was brought to my 
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Q. What I mean is would actors want to go to such a 
theatre? 

A. Oh, no, the actors would not want to go. 

Q. I am referring to first-class theatres, 

A. Well, I am speaking now this way. If it appeared in 


VARIETY, a statement that a house, we will say, in Cleveland— 
Keith’s Cleveland house—is on the blacklist, you know 
that actors would not want to go there. 


By Mr. Goodman: 

Q. Would the same rule hold good with a small time theatre? 

A. Surely. 

Q. That theatre could not get acts? 

A. I do not mean to say that it could not, but I mean that 
the acts would not want to go there if they thought the 
theatre was on the blacklist, because they would be afraid of 
losing their time. Do you see my point, Mr. Goodman? It 
might not be true—the statement—but the actor would not 
know that. He would take it for granted that it was true. 

By Mr. Walsh: 

Q. Mr. Fogarty, I want to clear up the record upon some- 
thing on direct examination. I think you testified this morn- 
ing that Mr. Murdock was desirous of having you become 
president of the N. V. A.? 


A. Yes, sir, he was. 

Q. When was that conversation? 

A. That was in 1916. 

Q. Where. did that conversation take place? 

A. Over the telephone from New York to Shandaken. 
sy 

‘i. 


And was there anything said at that time about offering 
you a salary? 

A. Not exactly the word “salary,” but the same meaning. 
If you would like the conversation, I will give it to yor 

Q. Yes, if you please. 

A. Mr. Murdock said, “Now, of course, Fogarty, if you accept 
the presidency, we want you in New York; you could not 
travel any more. Therefore, we will have to take care of you 
in that respect.” 

I said, “Ob, no, you could not do that, sir.” He said, “Why 
not?’ He says, “You can not travel on the road.” 

I says, ‘“‘You can not hand me any money for doing this.” 

He said, “Then, if you will not take any money, we wil 
get you a New York production.” I said, “‘No, you must not do 
that, at all.”’ 

Q. What do you mean by a “New York production?” 

A. A New York production is a production playing in New 
York here all the season, like one of the musical comedies. 
I said to him, “If you will give an equitable contract, and 
stop the commission abuses, and play the White Rats, as I 
suggest, then I will gladly take up the work, and I do not want 
any salary from you.” 

He said, ‘“Weill, you have to live.” I said, “Leave that to 
me, Mr. Murdock.” He said, “I can not understand you.” 
I said, “Well, I will tell you; if you force me to do so. If 
I should accept any money from you, or should accept an 
engagement from you, and become president of this organiza- 
tion, you would have virtually bought me. Now, if the actors 
were paying me a salary, and if the actors came and said, 
*‘We want to pay you so much,’ that would be a different propo- 
sition, but you, as a manager, making the offer, I could not 
accept it, because it would surely look, on the face of it, a& 
if you were buying me, and that must not be so, but I will 
go on and take the position for nothing, if you will do what 
I say.” He said: “That is right, Fogarty. I never looked at 
it in that way.” 

By Mr. Kelley: 

Q. Was the purpose of thst conversation, as you gathered 
it, for the uplift or betterment of conditions, or otherwise, 
on the part of Mr. Murdock? 

A. Oh, I think it was for the uplift, but yet I think they 
wanted to have Fogarty where they could dictate to him. In 
other words, there was a chance, if they wanted to. They could 
have had me, without costing them a dollar. 

Q. Would it, in your judgment, be possible for an artists’ 
association, the policy of which was directed by the managers, 
to lead to the benefit of the vaudeville profession? 

A. I do not believe any policy such as an organization— 
do you refer to that? . 


. Yes. 

A. Should be handled by the managers. If it is an actors’ 
organization, it should be purely and simply an actors’ organi- 
zation. The managers might co-operate, or help, but they 
should have no part or say in it. 

Q. The question of clubhouses has been referred to by 
counsel on the other side, and the question or the idea or the 
proposition of building clubhouses in important cities was set 
up as a hypothetical case, to which you answered and said 
that might be beneficial to the profession and to the vaudeville 
industry, but would the building of such clubhouses, in your 
judgment, in any way have a tendency to eliminate the black- 
list, and create competition in the vaudeville industry or 
— > procuring a more equitable contract? 

. No 


Q. Or to eliminate the commission abuses? 

A. No. You cannot mix pleasure with business. A club- 
house is pleasure. 

Q. You have, in your professional career, traveled from 
town to town, and in most of the important cities of the 
United States? 

A. Yes, sir. 

Q. Is there, in your judgment, a sufficient number of big 
time theatres to supply the wants and desires of the public 
for that class of entertainment? 

A. Yes, sir. That is, now, mind you, not all cities. You 
are speaking generally? 

Q. Yes, I am speaking generally of the large cities. 

A. In the general line, yes. Not in New York. Boston could 
stand more; Philadelphia could stand more; Chicago could 
stand more; Pittsburgh could stand more. 

Q. Washington? 

A. I doubt it as to Washington. It might. 

Q. How about San Francisco? 

A. San Francisco. Well, it is just a case that it might 
stand another, and might not. The Orpheum does a wonder- 
ful business there. 

Q. Do you know how many big time vaudeville theatres 
are in New York at the present time? 

A. Well, what I would call “big time vaudeville theatres”— 
in the greater city, sir, or just in Manhattan? 

Q. - — city. 

. I would ca g time theatres the Riverside, the P 
and the Orpheum in Brooklyn. ee 

Q. Is that a greater or a lesser number than there has 

been in times past? 


A. Oh, no; that is a lesser number. There are other 
theatres of a first class order, but I would not call them 
first class, because I know the actor works for a cut salary. 
That is why I do not call them “first class.” 

Q. What, in your judgment, bas led to the lessening of 
the number of these first class vaudeville theatres? 

A. No competition. 

Q. — — of the White Rats Actors’ Union that 
were introduced here, they are dated some time i 
1915, I think? veer 

A. I believe so. I just looked at the date. I never saw 
them before. 

Q. At the time those minutes were made, was Mr. Mount- 
ford an officer in the White Rats? , 7 


A. No. 
2. wee he a member of the White Rats at that time? 
* o. 

Q. Was he in the following March unanimously elected 
International Executive and Secretary-Treasurer of the or- 
ganization? 

A. I believe he was elected as the organizer, if I have it 
right. You see, I+left town and went West, and I do not 
recall him being elected as the treasurer, but he was brought 
back, not to be the treasurer, but to be an organizer. 

That was something that happened while I was away. 

Q. But, nevertheless, he was elected the following March 
to some office? 

A. Yes. 

Q. And unanimously elected? 

A. Yes. I thought you meant was I theve. 

Mr. Walsh: That is all. 

RE-CROSS EXAMINATION. 

By Mr. Goodman: 

Q. Mr. Fogarty, you referred to the Palace, the Orpheum 
and the Riverside theatres in New York, as being, in your 
epteten, the only first elass vaudeville theatres in the Great- 
er y? 

A. Yes, sir. 

Q. Did you use the words “first class” synonymous with 
“big time?” - 

A. Yes, as symonymous with big time; that pay big tims 
salaries. 

Q. Up to now in this proceeding it seems to be in the 
record that it is the opinion of witnesses that the difference 
between big time and small time is the fact that the big 
time is two shows a day, and a certain scale of prices for 
admission, and that the small time gives three or more shows 
a day, witih a less scale of admission? 

A. That is right. 

Q. Is it not a fact that the Colonial Theatre and the Alham- 
bra Theatre in New York and the Bushwick Theatre in 
Brooklyn, and the Royal Theatre in the Bronx give two 
shows a day? 

A. They do. 


Q. And do not the same class of acts play in those theatres 
that play in the Palace, the Orpheum and the Riverside 
theatres? 

A. Not all. 

Q. No, not all, but as a rule—as a class? 


A. As a class, yes. 
Q. For instanee, Bert Williams played the Colonial Thea- 


tre a week or two ago and is now playing the Palace Thea- 
tre. Bert Williams is a big time act? 


A. Yes. 
2. te Rock & White is. another big time act? 
° es. 

Q. And would you not say that if acts of that calibre 
played the other Keith theatres in New York, other than the 
Palace, the Orpheum and the Riverside, with two shows a 
day, that those theatres would be considered in the vaude- 
ville business and profession as big time theatres? 

A. Not in my opinion, sir. In a eity with over six milions 
of people. 

Q. I do not mearz in your opinion. 

A. That is what I was asked. 

Q. I know what your opinion is and now I am asking you if 
they were not considered in the vaudeville business as big time 
or first class theatres? 

A. The vaudeville artist does not consider them so when he 
does not get the salary. He Coes not say much about it, 
but if he is cut in his salary, he does not figure that it is 
much of a theatre. 

Q. So you would differentiate and say that any theatre 
where an artist played at a smaller salary or a cut salary 
was not a first calss theatre? 

A. In the artist’s opinion. 

Q. In the artist’s opinion? 

A. Yes. 

Q. But in the opinion of the public? 

A. Oh, the public does not know. The public knows nothing 
about the show business. 

Q. As far as the public is concerned, the Colonial is just as 
first a as the Orpheum in Brooklyn? 


A. Yes. 

By Mr. Walsh: 

Q. Do you think that the public ought to know more about 
the show business than they do kaow? 

A. You bet I do. 

By Mr. Kelly: 

Q. At the time you referred to “Variety” there existed 
other publications, suck as the “Billboard” and ‘‘The Clipper,” 
and some others? 


A. Yes. 

Q. Will you mention them? 

A. The “Star,” I believe, was one, and that was all at the 
time. Then “The Player” for a ©, but at other times, 
“The Player” was not published. 

Q. Mr. Fogarty, these theatrical publications circulate 
baie among actors, distributed over the United States? 


. Yes. 

Q. And the contents of them are taken rather earnestly 
by actors? 

A. Oh, yes, they live in a word all their own in that 
respect. 

Q. When you were president of the White Rats did you 
have a poliey for that organization of advertising and solic- 
iting money to be sent in under anonymous names or by 
numbers? 

A. No, sir. 

Q. Have you had occasion to observe ads over the signa- 
ture of Harry Mountford as International Executive Manager 
or words to that effect, soliciting money from actors through 
these publications that go broadcast over the country? 

A. I would like to see one or have you read me something 
to refresh my memory. You see this is a question of money 
in there and I do not want to accuse a man. 

Q. If we have a recess now, I will hand you that. 

A. All right. 

Examiner Moore: Very well, we will take a recess now for 
five minutes. : 

(Whereupon, at 4:15 o’elock p. m. a recess of five minutes 
was taken). 

(The hearing was resumed at the conclusion of the recess). 

By Mr. Kelley: 

Q. Have you observed certain advertising bearing the 
name of James William Fitzpatrick or Harry Mountford, in 
an issue of Variety of February 22, 19197 

A. I have, 

Q. Wherein this language is used: 

“We faithfully promise you that no one shall ever know 
who the subscribers are, but we ask you, we beg of you, 
for your own interests, more so than in ours, Actors, Agents 
and Managers, send us a subscription immediately for the 
purpose of carrying on this fight for you. 

“Do not mention it to anybody. We shan’t. If you want 
a receipt, say so, and it will be forwarded by return mail.” 

Did you observé that? 

A. Yes, sir. 

Q. When you were president of the White Rats, did you 
employ such methods to obtain funds? 


A. No, sir; I did not have to. 
Q. Do you approve of such methods? 


A. No, sir. 

Q. Is the actor out on the road sort of gullable? What I 
mean by that is this: The readers of these publications, the 
Clipper, Variety, and Biliboard, are made up of those who 
play partial time and big time and small time and everything 
in connection with the theatrical field? 

A. Yes, sir. 


Q. And to a certain extent many of them never get into 
New York? 

A. That is very true. : 

Q. And many of them get their information from these 
papers? 

A. Yes, sir. 

Q. Would they be gullable and respond to that class of ad- 
vertising? 

A. Yes, sir. iis 

Q. Would you approve of that form of getting funds? 

A. No, sir; I would not. - 


REDIRECT EXAMINATION. 


By Mr. Walsh: 

If you were president of the White Rats and some one 
published an advertisement that they knew—or if the Vaude- 
ville Managers’ Protective Association published a notice in 
the paper that they knew whe was subscribing to the White 
Rats Union, would you not then think it was justifiable to 
warn all actors that their subscriptions would be kept a 
secret? 

Mr. Kelley: Are you referring to any particular advertise- 
ment? I referred to a particular advertisement. 


Mr. Walsh: Oh, we have any number of _ them. 
One in particular, which I know of, the Vaudeville Managers’ 
Protective Association put out saying, “We know who are 
subscribing to the White Rats and who pays their dues.” 

Mr. Kelley: I will take your word for it that that appéars. 

By Mr. Walsh: 

Q. What would you say about that? 

A. 1 would have to adopt a form somewhat in that order. 

Q. And it would be justifiable in those circumstances? 

A. I believe so, yes, sir. 

Q. You said this morning, in response to a question by a 
gentleman on the other side, that you believed Mr. Mount- 
ford was dishonest? 

A. Yes, sir. 

Q. Will you explain just what that statement was based 

n? 

A. Well, for one reason, our by-laws said that in order to 
become. a member a man had to pay $25 initiation fee and 
$10 a year dues. When Mr. Mountford came in, he imme- 
diately sent out a notification—I say immediately, but I 
mean sometime after he came in—telling the actor that he 
could become a member for five dollars and for a certain 
limited time. He also stated that anyone who owed dues 
could pay five dollars and be reinstated. That was abso- 
lutely against the by-laws and naturally it was illegal. Those 
men who gave the five dollars were not members of the 
White Rats, and therefore I think the money was gotten 
illegal. I do not think it was honest. That is one reason, 

Mr. Goodman: Name others, since we have opened up the 
subject. 

The Witness: Another reason: Mr. Mountford was brought 
into the organization as an organizer, not to handle any 
moneys and not to sign any checks. I told the board of 
directors to keep an eye on Mountford and on everything he 
did. I left New York to go on the Orpheum Circuit, but I 
played a few weeks prior to that—one, I remember in Chicago 
—then I came to Cleveland and then to New York, and 
played the Palace prior to going on the Orpheum Circuit, 
and Mountford had been to Chicago where I had met him, 
when I played Chicago, and he had been to Boston and 
Philadelphia. I asked the board of directors, through the 
secretary, who was Mr. Cooke at the time, if he had any 
report on Mr. Mountford’s expenses. The board of directors 
did m6t even know how much Mr. Mountford took. I found 
out, through the cashier, that it was two hundred and some 
odd dollars—I think in the neighborhood of $250. I asked 
the board of directors if they had had any report on that, 
and I found they did not. I called Mr. Mountford into the 
room, and I said, “Mr. Mountford, I would like to have your 
expense account for the trip to Boston, Chicago and Phila- 
delphia.” He said to me, “Why, big chief, if I were to put 
down all the expenses I have undergone, I would have my 
pencil and paper in my hand all the time.” I said, ‘““Mount- 
ford, I am no fooi and you are no fool. You are handling 
actors’ money and it is not Acted money, nor is it my money, 
and if I were in your position, I would have a paper and 
pencil in my hand al! the time and show exactly where every 
man’s and every woman’s money went. I want you to make 
out a statement to the board of directors.” I never saw the 
statement. I do not think that that was an honest transaction. 

By Mr. Walsh: 

Q. He went to these places on the organization’s business? 

A.’ Yes, sir. é 

Mr. Kelley: Were there any other reasons? 

Mr. Walsh: Wait a minute. j 

By Mr. Walsh: ? 

+ Fy pe that, im your judgment, an excessive amount to 
spen 

Mr. Kelley: I object to that as immaterial. 
wa Moore: Well, the whole thing is really imma- 

al. 

The Witness: I would not want to say it was. 

Mr. Walsh: That is all. 

The Witness: I should not want to say it was excessive, 
but I wanted a s t. 

By Mr. Kelly: 

Q. Are there any other reasons? 

A. Why, I recall the eighth day of December, 1915, re- 
ceiving a telegram from Edward Esmond. It read some- 
thing to this style: “I have been nominated for big chief 
of the White Rats by June McCree and Fred Niblo. If I 
can have your support I can win easily.” I answered that 
telegram in which I said, “The candidate who is selected 
by the majority of the members will be my choice. I am 
not going to be a candidate.” 

Two days later, on the tenth, I received a circular letter 
telling me of this re-election and telling me it served me 
with notice that I might run again if I saw fit, as Big 
Chief, and it was stamped ‘Harry Mountford.” I took it 
as a direct insult, as I was president of the organization. 
I did not believe I should have received a circular letter, 
stamped, not#fying me, through the circular letter, of 
something that another man notified me of two days before; 
in other words, he was nominated for president by June 
McCree and Fred Niblo before they even gave me the common 
courtesy of refusing or accepting. I partly laid that to 
Mr. Mountford. A telegram followed that letter up and 
asked me if I would make a statement in Variety as to 
why I would nof run again, and giving me a few sentences 
that I might use. I wired back and told Mr. Mountford 
I was capable of making my own statements. Naturally 


the telegram following up Esmond’s telegram and the cir- 
cular letter, I laid that to Mountford and I figured he wa? 
not working honestly. That is that reason. 
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RE-CROSS EXAMINATION. 

By Mr. Goodman: 

Q. On these trips that you mentioned out of town, was 
Mountford collecting any money from actors in those towns? 

A. Not to my knowledge, sir. 

Q. Are you acquainted, or do you remember the time 
when there were levy lists printed in the Player? 

A. Yes, sir. 

Q. There was published in The Player a list of numbers 
of anonymous and fictitious names of persons who had sent 
money to Mr. Mountford. Do you recall that? 

A. I recall a number of names and ligts. 

Q. Do you recall that those names were handled ex- 
clusively by either Mr. Fitzpatrick or Mr. Mountford? 

a No; that I do not know. I do not know who handled 
them. 

Q. Is there any other reason that led you to your opinion 
of Mr. Mountford? 

A. Yes, sir; Mountford to me was always an egotist. 

Examiner Moore: It seems to me there should be some 
limit to—— 

Mr. Kelley: Well, they opened this u 

Examiner Moore: But you will be going all over creation 
along this line. Mr. Mountford’s character is not at issue 
here, that I can see, at this time, at least, and it strikes 
me that there ought to be a limit to which this testimony 
can go. 

Mr. Goodman: As long as we did not bring it up, it seems 
to me we should not be stopped with half of the story. 

By Mr. Goodman: 

Q. Did you look upon Mr. Mountford, in various trans- 
actions, as working more for himself or for his own com- 
pensation, than for the benefit of the White Rats organi- 
zation? 

A. T always felt so, but that was a personal opinion. 

Mr. Walsh: You mean his own financial benefit? 

The Witness: No; I figured that Mountford figured if 
he could win out with the actors, hs was putting Mountford 
in a good position; that he was thinking of Mountford as 
much as the actors. 

Examiner Moore: You are speaking now of the time -you 
were president of the White Rats? 

The Witness: Yes, sir. 

Examiner Moore: And therefore your ee is formed 
on facts you learned at that time? 

The Witness: Yes, sir. 

Mr. Walsh: Do you mean to convey the impression he 
was collecting money as an officer of the White Rats or- 
ganization and converting it to his own use? 

The Witness: No, sir; I did not mean to convey any such 
impregsion. 

Mr. Goodman: What I was driving at was that Mountford 
was for Mountford and not for the White Rats organization. 

Examiner Moore: My point is whether this is one of the 
reasons the White Rats were put out of existence—whether 
or not the funds were being taken for other purposes. 

By Mr. Goodmar: 

Q. Give us other reasons. 

A. It has been so long I have really forgotten. 
have to refresh my memory. 

Mr. Kelley: You started to give another reason. 

The Witness: Oh, yes. Mountford always impressed me 
as an egotist. I do not know—I did not put any faith in 
the man. I do not know just how to explain it to you, but 
I suppose you have seen men in your time that have im- 
pressed you the same way, and you say, “I do not think 
that’ man is honest.” 

Mr. Kelley: A sort of firebrand? 

The Witness: Oh, yes; no question about that. 


I would 


. you understand the cause of this. 


REE 


Examiner Moore: Now, is not that enough? 
Mr. Goodman: That Is all 
The Witness: Thank you, Mr. Examiner. 


JACK CURTIS 


called as a witness on behalf of the Commission, being first 
duly sworn by the Examiner, testified as follows: 
DIRECT BXAMINATION. 

By Mr. Walsh: 
. Please state your full name? 
Jack Curtis. 
Whére do you live? 
254 West 52d street, New York City. 
What is your business? 
Theatrical manager—personal representative of actors. 
Are you connected with a firm or doing business alone? 
With the firm of Rose & Curtis. 
How long have you been engaged in that business? 
With Mr. Rose five years and three years previous to 
I was alone. 
Did you ever book a woman by the name of Miss 
Queenie Duneden in vaudeville? 


Q. Did you book her in the fall of 1916? 

A. I guess I did, because I was the only one that cver 
booked her. 

Q. Where did you book her? 

A. All around in the Keith theatres. 

Q. I show you a letter dated November 2, 1916, pur- 
porting to be from Rose & Curtis to Miss Queenie Duneden 
at x Michigan, and ask if you sent her that letter? 

A. did. 

Q. Mr. Curtis, you say in this letter to this lady, Miss 
Duneden, “Sorry to inform you that beginning November 
20, at Portland, rest of your time is cancelled. I suppose 
You know the Vaudeville 
Managers’ Protective Association will not play any acts that 
belong to the White Rats.” 

Where did you get this information that you conveyed to 
this woman who was your principal and for whom you were 
the agent? 

A. Just my general information. 

Mr. Kelley: We object to that on the ground that it is 
stating a conclusion and is not the best evidence. The wit- 
ness should be confined to stating facts and not conclusions. 

Mr. Walsh: I was asking for the facts, 

By Mr. Walsh: 

Q. Let me ask you first, when was she booked and for 
what number of weeks was she booked? 

A. I have no recollection of how many weeks, but she 
was kept working pretty nearly all the time, with a few weeks 
layoff. 

Q. Was this letter sent before her time had expired? 

A. I do not remember whether her time had expired. She 
may have had a few weeks booked and may not have had a 
few weeks booked. I could look it up. 

Q. You say in this letter her time is all cancelled? 

A. Yes, sir. 

Q. How did you find that out? 

A. How did I find that out? 

Q. Yes. 

A. I really do not know. 

Q. Why did you write her the letter? 

A. I could not tell offhand. I would have to go into the 
matter of how it happened. I would have to consult my 
partner about it. 

Q. What did your partner have to do with this? 
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A. He kno vs more about it than I do. I just booked the 


acts, 

Q. Who was this letter dictated by? 

A. It was dictated by me, of course. 

Q. And signed by you? 

A. Yes, sir; that is right, but as I say, I do not under- 
stand what circ umstances my partner may have told me to 


write that kind of letter that I could not, could tell you 
offhand what the circumstances were at the time. 
Q. Was it a matter of common knowledge that the Vaude- 


ville Managers’ Protective Association would not play any 
acts that belonged to the White Rats at that time? 

A. The only way I would know that or my own way of 
thinking would be this, that the White Rats actors used to 


walk out of theatres and they were not responsible, and Af I 
thought Duneden was a White Rat and not responsible, I 
wanted to know it right then. 

Q. There was no strike on in November, 1916; just brush 
up your memory. 

Mr. Kelley: Now, was there or was there not? Was 
this strike on at this time? 

The Witness: I do not remember. 
dates. 

By Mr. Walsh: 

Q. How long have you been in the show business? 

A. A number of years. 

Q. Whom are you booking with? 


I do not remember the 


A. Keith. 
Q. For how long? 
A. Five years. 


Q. Do you know whether or not there was a strike within 

the last five years? 

. Yes; about three years ago. 

. When? 

. About three years ago—two or three years ago. 
. In what months and what years? 

. About 1916, I believe it was. 

. Was it not 19177 

It might have been; I am not sure, I tell you. I 
am only telling you what I know 

Q. You understand you are under oath? 

A. Yes, sir. 

Q. Do you know what the penalty is for false testimony? 

A. Yes, sir; positively. 

Mr. Walsh: Please mark this for identification. 

(The paper referred to was thereupon marked by the 
stenographer “Commission’s Exhibit L.’’) 

Mr. Walsh: Also mark this. 

(The paper referred to was thereupon marked by the 
stenographer “Commission’s Exhibit M.’’) 

By Mr. Walsh: 

Q. I show you a telegram marked “Commission’s Pxhibit 
M,” purporting to be from Rose & Curtis to Miss Queenie 
Duneden, and ask you ff you sent that telegram to that 
woman? 

A. I believe I did send that. Her name ts signed to it. 

Mr. Walsh: Please mark this. 

(The paper referred to was thereupon marked by the 
stenographer, “Commission’s Exhibit N.’’) 
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The verbatim report of the investiga- 
tien will be continued in next week's 
issue of VARIETY. 
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ARTHUR STONE 


Opening May 12, Franklin Park, Boston, Following with tour of Nova Scotia Regular Money 


World Famous Blind Pianist 


A SINGLE SUCCESS 
Playing B. F. Keith Exchange Time 


Booked by PHIL BUSH 












Phone Bryant 4957 





WANTED—Immediately! 


SHOW GIRLS AND PONIES FOR NEW 


REISENWEBER SUMMER REVUE 


REPORT AT ONCE for REHEARSAL 


Call Reisenweber’s, 58th St. and Eighth Ave. 


Ask for MR. SCHULT, Stage Manager 






High Class People 


WANTED—For New England 


A High Class Musical Stock 


NO TABS OR TURKEYS 
Address “HIGH CLASS,” VARIETY, NEW YORK 


BUY LIBERTY BONDS 








High Class Business High Class Shows i 





HARRY W. SPINGOLD 


OF CHICAGO - - 


NOW IN NEW YORK 
GOOD ACTS DESIRING WESTERN BOOKINGS 


Call, Telephone or Write 


| Care FRANK EVANS OFFICE 





PALACE THEATRE BUILDING 
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A NEW RECORD’ IN SONGWRITING 


‘SUCCESSIVE HITS 


HENRY 


COpy 
LEADERS G ORCH. (ven E TO R 
FULL BAND 25¢ aie DANCE ORCH. Te wi 


JOS. W. STERN & CO. Tass PRenes OR ARs: 
CHICAGO — 112 N. CLARK STREET... SIG. A. BOSLEY ~ Manager. 
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The N. V. A. will shortly issue a 36- 
page booklet containing a description 
of the néw club rooms of the organi- 
zation, that will be sent to every vaude- 
ville performer in the country, 
whether he holds membership or not. 
The booklet will be iilustrated with 
twenty-five intimate views of differ- 
ent parts of the club rooms, such as 
the grill, foyer, ball room, etc. The 
booklet will also = sent to the dif- 
ferent dramatic editors, with the idea 
of having the new club thoroughly 
publicized. 

Following the dissolution of Sol Un- 
ger and Nat Nazzaro, the latter has 
taken on Earl Lindsay and Saul Leslie, 
and with these additions contenrplates 
entering the cabaret booking line. In- 
cidentally, Edna Hirsh, formerly secre- 
tary to the firm before the split, has 
decided to remain with Nazarro. 

The Greeley Restaurant, Newark, 
has changed its entertainment per- 
sonnel and added Kitty Flynn, Billy 
Walsh, Florence Reed, Buster Kraft 
and Annette Lovings. Al Davis placed 
the above turns and has a revue in 
preparation to follow. 

Eleanor St. John, cafe entertainer, 
died at the French Hospital, San Fran- 
cisco, last week from injuries received 
when she leaped from a rapidly driven 
taxicab while returning with a party 
from a beach resort. 


LETTERS 


When sending for mail to VARIETY, 
address Mail Clerk 








POSTCARD ADVERTISING OR 
CIRCULAR WILL NOT BE 
ADVERTISED. 


LETTERS ADVERTISED IN ONE 
ISSUE ONLY. 




















A F 
Allen Frank Fern Miss B 
Alien J Lee Fitzsimmons W A 


Allen Mickey mMetcher Carl 
Arden Gertrude Foreman Josie 
Anderson Arthur Foster Grace 
Anderson & Spencer Francis Helen 
Anderson Pauline Francetti Orma 
Armitage Marion Francis - Paul 
Armitage & Hine Franks Jessie 
Arnaud Grace Freeman Louise 
Fritchie Paul 
B aw meage H 
uller 
Barker Ambrose 2 — 
Barnett Pat G 
Blanco Jose Garden Ray 
Brilliant May B Gauett Nassau 
Brittain Frank Germaine 
Bronner J Cleveland Gienn Myrtle 
Brosseau Frances © Glyn Harry 
Brown Hank ‘ Golden Grace 


Britz John Grey Justine 4 
Bruns Mona Grey Clarice 
Burkhart Howard Grey Jac 
Greason Alfred . 
Cc Griffith Marty 


Griffin Peter 
Cameron Estelle 
Cantlon Helen 
Carson Billie 
Clare Bobbie 
Clark Charley 
Clifton & Dale 


H 
Halbach Winfred 
Hall Jefferson 
Hamilton Geo 
Hanley Mack 


Cole A H Hannon Wm 
Ovie Joseph Harper Helen 
Ovtemun Katherine Harris Ethel 
Connoly Mr Harrison Minnie 
Conroy Joe Hart Hal 
Copeland Nick Hawley Helen 
Cosier Nicholas Heizog F G 
Crawford Jack Hieuter Helen 
Creedon Danny Hines Cecil 
Creighton Blanche Hodge Harry 
Crosgriff Grace Holt Dan 
Cummings Billie Hope Ruth 
Houssain A 
D Hurley Hetty 
Dale Sid 
Darrell Hilda I 
Dayton Vic Ihmack Tina 


DeCook Bros 
Dennison Patrica 
Dinkins Sonnie 
Deane Phyllis 
Dexter Ralph 
Dixon C W 
Douglas Mildred 
Dudley Earl 
ee Dogs K 
u 

Teil & Covey Keleo Jeo 


5 Kennedy Jim 
Kenny Jack 
Earl Phyllis King Manny 
Earl & Earl Kitchner Hattie 
Earl Ruby _Kitchner Miss 
Earl Sisters Krieger Show Cp 


Iverson Fritzie 
Ives Otis 


Jansley & Brother 
Jackson Alice 
Jordon Betty 
Jefferman Mr 


Earys Kruger Paul 
Edwards Murtel 

Eldred Frank L 
Eldridge Art La Grange Yvonne 


Eline Grace 
Emmett Hugh 
Ethelma Girls 
Evelyn & Margaret 


Lamar Leona 
Lambert Nathliie 
Lapping Loretta 
Lenhart Josephine 


Pitoff The Grant 
Powell Mrs H W 
Powers.Babe 
Pratt Herbert 
Prisco Prof 


Lent James 
Leonard Mrs F 
LeFeber Anna 
Leonard Jean 
Leslay Charlotte 


Lewis Pat 
Loeb Wiler Q 
yo Lng FH Quinn Paul 
sore 2 ‘ 
Lorrela W J - Sa Bee 
Lowry & Prince R 
Lyle Jack Reddy Jack 
Rhodes Mr J 
Ricker Ronald 
Mack Ed Richardson Martha 
Mack & Williams Robinson E Lee 
Mack Dolly Roe Murray 


Mack Drena Rotert Irene 
McCormick Guy Rucker John 
MacMallen Peter Rutledge & Pickering 
McNamara & Clinton Ryan Elsa 

Markham H J Ryan Paul 
Marseillus Virginia 

Marx Bros 8 

Mason Pauline 
Mathews Martha 
Meyers Walter 
Miorando Victor 
Montrose Geo 
Moore Alfred 
Moore Sylvia 
Morecroft A E 
Morgan Billy 
Morok Anna 
Morok Fernand 
Morrell Maudie 
Mozzona Agothino 


Sahaya Miss 

St Clair Ida 

St Claire Frances 
Saunders Sarah 
Schaller Jack 
Seymour Bessie 
Seymour Grace 
Shipperd Miss Saba 
Sherwood Don 
Sherwood Marion 
Shirli Rives 

Skipper Kennedy & R 
Smith Ida 


N Stair Kathryn 
Nase Lonnie Stanton Babette 
Newman Gertrude Swift Fred 


Newman Roy 
Norris & Lynn . 
Norton Hattie Tempest June 
Noyes Elsie Todd Gillis 
®Toy Ben 

0 Trennell Joe 
O’Brien D H 
O’Donnell Jessy 
Oertel Millie Valentine Larry 
Olympia Devall Co Vallette Bertha 
O’Rear J D Vellett Blanche 
Orth Mary Van Aiken Alex 


Osgood Beatrice Vann Jean 
Omori Pakemastie Vine Mr & Mrs Dave 


P 
Pick Frank 
Philson Louise 
Pike Lester 
Pelletier Geo 


Ww 
Wall Winnie 
Walsh & Bentley 
Warrington Mr C 
Weber Betty 





WHO IS 


CLYDE 
NELSON and CO.? 


ROSE & CURTIS 


or watch the bills in the New York 
houses for the next five weeks. 


P. S.—All material in my Jazz Café Act 
is original and protected. 


WANTED 











Young girl, not over 5 feet in height, who 
ean do soft shoe and buck dancing. Must 
also be able.te put over number. Address 
Box 176, VARIETY, New York. 





I don’t know just how big a hit the other 
fellow was but I do know that they-say I 
was the big hit on every bill I have played. 

Truly yours, the Sheriff of Hicksville, 
CHARLES ALTHOFF 


“A Relic from the Farm” 
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OUT OF THE EAST — [MFOREVER BLOWING BUBBLES MADELON 


BY ROSEY & HAVEZ BY KELLETTE & KENBROVIN BY ROBERT, BOUSQUET & BRYAN 
SOME SUNNY, DAY YOURE STL AN OUD SWEETHIEART TLL SAY. SHE. DOES 


ALITTLE BIRCH CANOE xg bhit estes aenciat IM GOIN’ TO. BREAK 
TILL WE MEET AGAIN THAT MASON-DIXON LINE 


BY ROBERTS & CALLAHAN BY WHITING & EGAN BY BRYAN & SCHWARTZ 








SUNN 
DAY 


Lyric by ARTHUR J. JACKSON 
Music by WALTER DONALDSON 


/S Ofte of: the best fast Novelty 
songs Offered i Years. 

_ Aitrsts can appreciate this song 
because good ones are few 
and far bet WCC? | 














JEROME H.REMICK & COMPANY 


BROOKLYN, 566Fulton St. DETROIT; 137 FortSt.w. NEW YORK, 2I9 W 46" St CHICAGO, State bake Bidg. 
PROVIDENCE. Music Dept Hallélyons BALTIMORE. Music ) Sev Coodso CLEVELAND, Hippodrome Bid. CINCINNATI Milita irMusi Vepl PORTLAND, ORE., 322 Washington 51 
BOSTON, 228 Tremont St. WASHINGTON, 9"<.D St3.NW. TORONTO, \27 Yonge St.  ATLANTA.GA,,S0! flatiron Bidy SAN FRANCISCO, 908 Market 51 


PHILADELPHIA , 31 SouthS?St. PITTSBURGH, 308 Schmidt Bidg MANSAL CITY, O.L Farris, 2114 £38 Sc ST.LOUIS, Grand Leade*@usk Dept LOSANGELES.4 27 South Broadwe 


MINNEAPOLIS, MusicDept Sov Sic. 
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I. MILLER 
ie SHOE S ww 


THE LARGEST THEATRICAL SHOE 
MAMUFACT URERSE IN THE WORLD. 


| WE FIT eine Sarr COMPANIES 
ALSO INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT 








YORK 1554 Broasoway ar 46" ST 
iCAGO Stars & MONROE STS. 








Guerrini & C i & Co. 


The Leading and 
Accordien 


Factory 


oo a 
Th Vactery meskes 
, of Reeds, made by 


277-279 Columbus Ave. 
Sen Franciseo, Cal. 








For Novelties 





: m Shoe Shop 


1880 
NO MAIL ORDERS NEW YORK 
Lysogm 


154 W. 45th East of Bway., 











j 





Beautify Your Face 
at: must ieok ‘ te make goed. ony 


ai a 
retained better 
rect thelr featural Imperfections fe. 
meve blemishes. free. Foes 
reasonable. 


. E. SMITH, M.D. 
$47 Fifth Avenue, N. Y. C. 
(Opp. Walderf) 








REDUCE YOUR BUST 


or other FAT 2 to 4 om ww ONE jAR ef COSI 
OBESITY CRHAM. ternal. 


peobutety harmless. 
Reduces fat —. oot af er eee o dieting, 
starving, exercising nor taking dangerous Have 


gure. Fi and women. 
a srr Oe: al 100. CURRIE & CUR te, 
eras. 2809 Avenue G, Broeklyn, N. ¥.—Phone 
Kenmere 4842. 








Charles Dillingham presents 


“EVERYTHING” 


A Mammoth Musical ~ 2 by R. H. Burnside 


HIPPODROME 


Matince Dally, 2:15; Evening, 8:15 
“Bnoigh of ‘Bverythi to equip s dozen musi- 
cal comedies.”"—LOUIS DE FOS in ‘World.’ 








Managers, Notice! 
If ou want a Reliable 
“Doct: .” for Your Production 


don’t fail to call on me. All book 
ailments immediately remedied. 


HENRY P. DIXON 


COLUMBIA THEATRE BUILDING 
NEW YORK CITY 























Lét Us Prove It Is Best 
Send for Price List and Color Card 
113 West 48th Street New York City 


WANTED 


THOROUGH PICTURE AND VAUDEVILLE 


MANAGER 


to manage new house with large seating capacity. 
Must have made good and be able to produce the 
pow = references. State age, experience, references, 

Strictly confidential. Address 











expected. 
CIRCUIT, VARIETY, New York. 





Williams Elsie 
Wilmot Dolly 


Westun Helen 
Wheeler Elsie 
Wilker Will 
Wilbert Raymond 


Z 
Williams Geo Zeno & Mondell 


VARIETY 























H. HICKS & SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE [ff TO YOUR WHEE-END OUTING 





DI 











Tiere Dist: 





Evening Gowns—Street Costumes 


36 West Randolph St. 


THEATRICAL COSTUMES 


CHICAGO, ILL. 
Phone: Randolph 1730 














RESERVE THIS SPACE te tell all artists that we are still arranging 


Steamship Transportation to Europe 


ON ALL LINES AT SAME PRICES AS MAIN OFFICE 
PAUL TAUSIG & SON, 104 East 14th St., New York 
Central Sevings Bank Building—Phene: Stuyvesant 1366 








HATS 


HAZEL’RENE 


GOWNS 
306-308 State-Lake Building, Chicago. Tel.: Cent. 1899 


IRENE DUBUQUE 
HAZEL RANOUS 


th 
} Est Edith Strickland 


COSTUMES 


merly wit 











CORRESPONDENTS WANTED 


VARIETY wants correspondenis, newspaper men preferred 
Address VARIETY, New York 








Chicago Office. 


A 
Anderson Lucille 
Aubrey Bert A 


B 
Bell Tiny Miss 
Belding Miss 
Babington Barbara 
Bentley Chas 


Cc 
Cassidy Billy 


Cole & Denahy 
Carr Merle 


D 
DuBois Nellie 
Deveau Beli & Joe 
Dailey Madeline 
Drew Lowell B 
Dewney M Mr & Mrs 
Dougias Elsie 
Driscoll Rodger 
Darling May 
Dring Phyliss 
D’Ardeine Jeane Mdlle 
Dare Jessie 


B 
Edwards Sarah 
Elray Betty 
Egau Irene 


Furman Philip 
Fralick Lulu Mrs 
Faber Harry 
Figaro Jaca 


G 
Garbell Albert 
Gerald Bob 
Grant John 
Goldin Horace 
Gray Jack B 
Glover O Claude 


H 
Houghton C F 
Hermann Wm Mrs . 


Hallett 
Harrington May 
Harvey H 
Hardes Duo 


K 
Kelly B& M 
Kennedy Ethel 
Kimball Maude 
Kemp Jack 
Kellner Michael Mrs 


L 
Lewis Anna 
Lamert Sam 
Larrinee C B 


May Hailo 
Morgan Jimmie & 
Bett: 


y 
McKenzie Kyra Mrs 


Mack & Williams 
Marlyn I & J 
Mantel L 


N 
Newall Ton 
Noss Bertha BB 


oO 
Olsmith Mary 
Omar Cassie 


P 
Peck & Pa at 
Portia 8 


Z 
Ruli Alex 
Richter Pearl 
Rice Helen 
Ritter Ymar 
Russell Ethel 
Russell Flo 


Rogers Wilson 
Raffin A 


8 
Sims Rouble 
Schuyler Elsie 
St Clair Leona 
Saxon Tressa 
Stanley Edwin 
Stanton Walter 


Skelly James 


= 
Trix Helen K 
Tarvin White Miss 
Torella W J 
Taylor Chas Mrs 
Taylor Phyliss 
Tracey Claudie 
Taylor Margreat 8 


Taylor Margaret B 


Tyler Rubie 
Trussell Velva 


Vv 
Varr & Tunis 
Voltaire & Lloyd 
Vanderbilt Irene 


Ww 
Wadell Fred & Mae 


Weston Nat 


Washburn Pearl K 
Kelly Margaret 


San Francisco Office 4 Margaret & Ed- 
e 


A L 
Ashley Miss A Lamb Alec & Dot 


EB P 
Edwards Louise Bierrots 4 


G 8 
Gibson Hardy Skatelle B & H 


BURLESQUE ROUTES 





(May 12-May 19.) 


“Beauty Revue” 12 Penn Circuit 19 Empire 
Cleveland. 

“Beauty Trust” 12 Gayety Pittsburgh 19 Star 
Cleveland. 

Behman a 12 Gayety Washington D 

 ~ Show in Town” 12 Gayety te, City 


“Bon Tons” 12 Miner’s Bronx New York. 

“Bostonians” 12 Gayety Louisville 19 Star & 
Garter Chicago. 

“Bowerys” 12 Colonial Providence 19 Casino 


Boston. 
oy nd Belles” 12 Standard St Louis 19 


“Burlesque Review” 12 Casino Boston. 

“Burlesque Wonder Show” 12 Grand Hartford 
19 Majestic Jersey City. 

“Cheer Up America” 12 "Jacques Waterbury 
19 Hurtig & Seamon’s New York. 

“Follies of Day” 12 Gayety Rochester 19 
Gayety Buffalo. 

“Follies of Pleasure” 12 Gerety Baltimore 19 
Camp Dix Wrightstown N J. 

“French Frolics” 12 Century Kansas City Mo 
19 Standard St Louis. 

“Girls de Looks” 12 Empire Albany. 

“Girls from Follies” Trocadero Philadel- 


phia. 
“Girls of U 8 A” 12 Orpheum Paterson. 
“Golden Crook” 12 Gayety Omaha. 
Hastings Harry 12 Casino Brooklyn 19 Empire 


Newark. 

“—.. America” 12 Star Cleveland 19 Empire 

‘oledo. 

“Hello Paree”’ 12 Englewood Chicago. 

“High Flyers” 12 Gayety Brooklyn. 

“Hip Hip Hurrah” 12 Columbia Chicago 19 
Gayety Detroit. 

Howe Sam 12-14 Bastable Syracuse 15-17 
Lumberg Utica N Y. 

Irwin's ‘“‘Big Show’ 12 Casine Bat es 

“Jelly Girls” 12 Howard Bosto 

— . 12 Gayety Buffalo 19 Gayety Roch- 


“uid  rittere” 12 Garden Buffalo. 








JAMES MADISON 


1468 BROADWAY, BREW YORK 

A Vaudeville Author whe worships at the 
Shrine of Old King Hokum 

My latest MADISON'S BUDGET fe Ne. 17. Priee, $1. 





\ AN A 
Mamufec 
turers aad 
Works. New 
Patented Shift Keys. 
216 Canal Street 


N. Y¥. City 
Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have bees used. Also 2 few 
Second nd Innevatien and Fibre Wardrebe 
Trunks, $1@ and $15. A few extra large Prep- 
erty Trunks, Alse old Tayler and Bal Trunks. 
Parler Fleor, 28 West 3ist St., New Yerk City 


: 





E.Galizi& Bro. 





EMPIRE 
SHOE SHOP 


707 EIGHTH AVE., AT 44th ST. 
NEW YORE CITY- . 


Short Vamp Specialists 
We Fit Entire Companies 


Mail orders. given prompt attention 
Write fer Price List 











Experienced Chorus Girls 


for 


Summer Stock Engagement 


Ponies—Mediums—Shoeow Girls 
Academy Theatre, Buffalo, N. Y. 








LIBERTY VAUDEVILLE 
CONTRACTING CO. 


Suite 429, Fulton Building 
PITTSBURGH, PA. 


L. Claire McLaughlin, Manager 


WANTS ACTS 


Majority ef Our Houses Open All Summer 











FOR SALE 


BLUE VELVET CYCLORAMA 


oe be seen RIALTO, CHICAGO, WEEK 
BAY 12. bargain. HILL, TIVOLI & HILL. 








Grow a good head of hair 
this Summer. Ge ven a hat when 
possible and use a stic 


VITALIZED CRUDE OIL 


(Solidified) 

It’s easy to rub on the bald spot and 
thin places. Remarkable results. Mailed, 
insured, for $1.00. JUDGE GUSTAN, 
Thompson Ridge, N. Y. 








Lester Brilliant Creations 


Gowns, Hats, Heels, Novelties 
Beware of imitations. Write for catalogue plates. 


LESTER 


Room 612, State-Lake Theatre Bidg. 





CHICAGO 








“Liberty Girls” 4 Gayety Boston 19 Miner’s 
Bronx New York. 

“Maids of America” 12 Miner’s Bronx New 
York 19 Empire 

‘“‘Majestics” 12 Majestic Jersey City 

Marion Dave 12 Columbia New York. 19 Casino 
Brooklyn 

“Merry heunéere” 12 L O 19 Majestic Jersey 


City 

“Midnight Maidens” 12 Majestic Scranton 19 
Gayety Baltimore. 

“Military Maids” 12 Gayety Milwaukee. 

“Million Dollar Dolls” 12 Palace Baltimore 19 
Gayety Washington. 

“Mischief Makers’ 12 Empire Hoboken 19 Star 
Brooklyn. 

“Monte Carlo Girls” 12 Olympic New York 
19 Empire Hoboken. 

“Oh Girls’ 12 Gayety Detroit. 


EVERY TUESDAY IN NEW YORK 


Nete NEW PERMANENT ADDRESS, 162 West 48th Street 


Behrens—Phene: Bryant 985 


PHILADELPHIA—808 Wainut Street 
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VARIETY 





* 











JOSEPH C. 





DAVID R. 


DOUGHERTY & SABLUSKY 


VAUDEVILLE 


REPRESENTATIVES 


Can Secure Consecutive Time for Good Acts 


Address All Communications to 


301 B. F. Keith’s Theatre Bldg., 
Philadelphia, Pa. 





“Pace Makers” 12 Gayety Louisville. 
“Parisian Flirts’ 13 Easton 14-17 Majestic 


Wilkes-Barre 19 Gayety Brooklyn. 
“Pirates” 12 Star St Paul. 
“Puss Puss’ 12 Lyric Dayton. 
“Razzle Dazzle” 12 Star Brooklyn 19 Olympic 
New York. 


“Record Breakers” 11-12 Grand Terre Haute 
13-17 Majestic Indianapolis 19 Gayety Louis- 
ville. 


Reeves Al 12-14 Grand Akron 15-17 Park 
Youngstown. 

“Roseland Girls” 12 Peoples Philadelphia 19 
Palace Baltimore. 

“Sight Seers” 12 Empire Toledo 19 Columbia 
Chicago. 

“Social Maids’ 12 Empire Brooklyn. 

“Speedway Girls” 12 Empire Cleveland 19 
Cadillac Detroit. 

“Sporting Widows” 15-17 Park Bridgeport. 

“Star & Garter” 12 Gayety Montreal 19 Em- 
pire Albany. 

“Step Lively Girls” 12 Gayety Toronto 19 Gay- 
ety Buffalo. 

Sydell Rose 11-13 Berchel Des Moines. 

“Tempters” 12 Cadillac Detroit. 

“90th Century Maids” 12 Star & Garter Chi- 
cago. 

Welch Ben 12 Olympic Cincinnati 19 Gayety 
Pittsburgh. 

White Pat 12 Columbia re 18-19 Grand 
Terre Haute 20-24 Majestic Indianapolis. 
Williams Mollie 12 Empire Newark 19 Casino 

Philadelphia. 





THE MILWAUKEE 
LEADER SAYS: 


“The Beginning of the 
World,” a striking “futuristic 
Play” with living colors re- 
markably manipulated, makes 
a closing number the sheer 
novelty of which holds the 
audience. Mile. Laluce, a girl 
of charming figure and face, 
executes the dances in this 
unique vaudeville offering 
which is a riot of beautiful 
coloring. 


My specialty, “OPTIC-CHEMI- 
CAL EFFECTS,” ARE NOW PRO- 
TECTED BY THE LAW;; have also 
been filed with Variety Protected 
Material since that protection for 
originality was introduced. 


LOS ANGELES. 


Paula Dohrman, the dramatic soprano, has 
been engaged by Harry Leonhardt, manager 
of the California, for a singing specialty. 





Francis X. Bushman has been engaged by 
Oliver Morosco to play the lead at the Morosco 
Theatre here. 





H. H. Van Loan, the author, is vacationing 
at Coronado with his wife. 





Jack Callicut has resigned as manager of 
Grauman’s. 


Francis Woodward, a local press agent, 
underwent a serious operation this week. 


Eddie Hayward is out of the Burbank cast. 


Edward Pertica, Pantages architect, has 
left for Kansas City where he wiil superin- 
tend the construction of a new Pantages 
vaudeville house. 


BALTIMORE. 


By F. D. O’TOOLE. 
ACADEMY.—‘“Port o’ Happiness,” the most 
recent play of Laurence Eyre, opened a week’s 
stay here to an appreciative audience. The 
author has provided rather good entertain- 
ment, though he has brought nothing novel to 








From N. Y. HIPPODROME 


the stage either in subject matter or dra- 
matic treatment of old ideas. But the play 
has wit, humor and the story is cumulatively 
interesting. The theme is the love of a Jew 
for a Gentile and the attendant clash of re- 
ligion and customs. The play is in five acts 
and the only weakness lies in the last act, 
when Clayton, the millionaire, declares his 
love for the little Jewess and her grandfather 
is horrified, and declares such a thing is un- 
holy according to the law of Moses, and then 
this deep-rooted religious objection is lightly 
brushed aside with no explanation, and grand- 
father gives over his little girl smilingly to 
the Gentile. As it stands now the last acts 
are not constructed with dramatic smooth- 

ness, being too hurried and jerky. 
FORD’S.—Julian Eltinge brings with him 
one of the best variety shows that has played 
here for some time. The real attraction is 
Julian himself, and he comes up to expecta- 
tions, even though he is getting rather plump, 
so to speak, but, nevertheless, thanks to some 
tight pulling, he appears to good advantage in 
his female impersonations. He first sings a 
song in trousers, a thing most unusual for 
him, and then he gives his fashion review. 
Last of all he has a fair sketch, part picture 
and part talking. Some of the vaudeville acts 
touring with this show are Marie Meeker 
(Dainty Marie), whose act appealed to some 
of the lower element present. Leo Beers was 
the real hit of the show with his talking, 
singing and whistling act. Sidney Grant tells 
some amusing stories. The Eddy Duo have a 
> 


M. TEUBER’S 


“BEGINNING OF THE WORLD” 


With Beautiful Mlle. Laluce as 


This Week (May 5): Orpheum, Minneapolis 


REPRESENTATIVES : 


MORRIS & FEIL 


“Spirit of Color” 


Next Week: Orpheum, St. Paul 


wire act and the Radium Girls do some at- 
cae dance numbers in the course of the 
show. 

AUDITORIUM.—"“Leave It to Jane” is pre- 
sented here for the second time this season, 
and presumably has not yet worn out its wel- 
come, as the old songs and dances get over 
big. What the play still needs is\ several good 
voices more than anything else. 

MARYLAND.—Vaudeville. 

HIPPODROME.—A dramatic sketch showing 
the inner workings of an American sub 
and which is said to be a remarkably accu- 
rate portrayal of the controls and maneuvers 
of undersea craft in action, headlines this 
week. Not many in the audience had ever seen 
a submarine much less the inside of on, so the 
act got away big with everything. By means 
act got away big with everything. By means 
of a large periscope the audience is enab 
to see the approach of the enemy fleet a 
the destruction of the vessels as the torpedoes 
are launched. The sighting of the enemy, the 
battle and the rescue of the crew of the sub 
are shown. In addition to the sketch, Fran 
and Connelly in a song and dance act. Gayn 
and Mack in a novelty dance number. Jack 
Martin in sleight of hand tricks, and Calvert 
and Daniels are on the bill. “The Song Birté 
of Brittany,” featuring Theda Bara, fs the 
picture attraction. 

COLONIAL.—This week is the last this sea- 
son for the Stock Players, but the same out- 
fit will open again in the latter part of August. 
The play, “Her Two Weeks Honeymoon,” is 
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E. F. ALBEE, President 


B. F. KEITH EDWARD F. ALBEE 








J. J. MURDOCK, General Manager 


B. F. Keith Vaudeville Exchange 


[AGENCY] 


(Palace Theatre Building, New York) 


Founders | 
Artists can book direct by addressing S. K. HODGDON 


F. F. PROCTOR, Vice-President 


A. PAUL KEITH F. F. PROCTOR 














Marcus Loew's 
Enterprises 


General Executive Offices 
Putnam Building, Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 


Booking Manager 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire N. Y. Office 
CHICAGO OFFICE: 
North American Building 


J. C. MATTHEWS in charge 








BERT LEVEY CIRCUIT 
VAUDEVILLE 


ALGAZAR THEATRE BUILDING SAN FRANGISCO 








ARTHUR J. HORWITZ—LEE KRAUS. Inc. 


Representing the Best in Vaudeville 
1493 BROADWAY (Putnam Bldg.), NEW YORK 


Phone: Bryant 557-558 


AMALGAMATED| 


VAUDEVILLE AGENCY 


Bb. Ss. MOSS 


President 


General Executive Offices: 
729 SEVENTH AVE., at Forty-ninth St. 


M. D. SIMMONS 


Generel Booking Manager 




















ARTISTS can secure long engagements by booking direct with us 








Feiber & Shea 


1493 Broadway 


(Putnam Building) 


New York City 
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The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 











FULLER’S Australian 
and N. Z. Vaudeville 


Governing Director: BEN J. FULLER 


BOOKINGS ARRANGED 


Ee. ne Som Bee Saad anh Waene 


Ontario Booking Office 


Now Booking Vaudeville 


Room 36, Yonge Street Arcade 
TORONTO, Ont. 








Acts Write or Wire 





Agen 
Western Vaudeville Mere.’ Assn., Chicago 
Le LD 








Harry Rickard’s Tivoli Theatres, sustrauia 


HUGH D. McINTOSH, Governor Director 


Registered Cable Address: ‘““‘HUGHMAC,” Sydney Head Office: TIVOLI THEATRE, Sydney, Australla 














American Representative, NORMAN JEFFERIES Peal Estate Trust Bidg., Philadelphia 
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ON 34th STREET 
A. Ratkowsky, Inc. 


SUMMER 
FURS — 


One of the oldest established furriers in 
the city. For years, women who love 
smart furs have come to us. Because 
we are really wholesalers selling at re- 
tail, you are sure to find here the most 
extensive collection, the most wanted 
pelts in the most popular styles, always 
at tremendous savings. 


Special discount to the 


Profession 


Winter Furs Stored, Repaired 
and Remodeled 











supposedly written by the leading lady, Miss 
Florence, and made a good impression on the 
Monday night audience. It wa8 its premiere. 
Miss Florence, as Claire Andrews, lives with 
her mother in a small New England town; 
her sister, Anne, makes a success on the New 
York stage and is engaged to the inevitable 
millionaire, played by Douglass Dumbrille. 
The time for the marriage comes, and Anne 
telegraphs from New York that she has mar- 
ried another man. To save the family from 
the talk of the town gossipers (a vague part), 
Claire agrees to marry Livingston and to be- 
come divorced in two weeks. These two fall 
in love and the planned divorce never occurs. 

GARDEN.—The film version of the story, 
“Vicky Van,’’ which has been running serially 
in the iocal papers, is the main feature here 
this week, with Ethel Clayton in a dual role. 
The remainder of the bill are five well-bal- 
anced acts of vaudeville. “Billet 13,” a skit, 
depicts trench life. The Werner Amoros Trio 
offer clever impersonations. ‘“Babe’”’ Latour 
and Gold bring back their well-known bur- 
lesque skit. Corrine Tilton scores with her 
characterizations, and Fisher, Hawley and Co. 
present a comedy act. 








FRANK STANLEY 


Assisted by 
BEE WILSON 


In s Vaudeville Sarprise 
Werking Exctuctvely 


Ww. Vv. M.A, B. F. Keith Vaudevitie Exchange 














THE FAYNES 


Fuller Cireuk, Australia 








DR. PRATT’S “LIFTING” RESTORES SHAPE 
TO “SAGGING” FACE. MAKES FACE 
ATTRACTIVE AND YOUTHFUL AGAIN. 











Thousands of New York’s most beautiful ladies and 
prominent gentlemen have had it done. Dr. Pratt’s is 
THE ONLY sure, safe, quick way; results are imme- 
diate. Consultation Free. 

“Bags” Under the Eyes Removed 
tay 40 WEST 34th ST. 
DR. PRA 9 Call, ’Phone, Write 
Go through life with an attractive face. 


~ 





ARRANGING 


The acts that have this 
stamp on their music 
are satisfied. R. U.? 














VICTORIA.—“The Experimental Marriage,” 
with Constance Talmadge, is the best thing of 
the bill. Also appearing are Bennie One, a 
Chinese singer; Winchester and Green in a 
song and dance number; Lucky and Burns, 
and Selbini and Gravini. 

FOLLY.—Burlesque. 

GAYETY.—For a change this house has a 
fairly good burlesque offering in “Girls -from 
Joyland.” Billie Davis is the prima donna, 
and her singing and dancing show merit. 

PALACE.-—This was the coolest house in 
town when the sudden heat wave hit this 
locality Monday night due to some up-to-date 
cooling apparatus that has been recently in- 
stalled. The Columbia Amusement Co. is keep- 
ing up with their first-class attractions and 
cutting the trade noticeably from the other 
burlesque houses This week’s attraction is 
Jack Singer’s Behman show. 

NEW.—Shirley Mason in 
Angel.” 

PARKWAY.—Mary Pickford in “Captain 
Kidd, Jr.’ 

STRAND.—“The Better ’Ole,” going big in 
its second week. 


“The Rescuing 





BOSTON. 


By LEN LIBBEY. 


ORPHEUM.—Pictures and vaudeville, using 
for a feature film this week ‘‘Rustling a Bride.” 

BOSTON.—Pictures and vaudeville. 

BIJOU.—Pictures. 

BOWDOIN.—Pictures and vaudeville. 

SCOLLAY OLYMPIA.—Pictures and vaude- 





ville, with William Farnum in “The Jungle 
Trail’ for a serious film, and also using a 
Chaplin. 


GORDON’S OLYMPIA.—Pictures and vaude- 
ville. Using “Help, Help, Police!’ for film, 
and a Chaplin. 

GORDON’S CAMBRIDGE.—Vaudeville. Mur- 
phy-Nichols & Co., Guerro and Carmen, Wilson 
Brothers, Stars from Toyland, the Legrons. 
“Eyes of the Soul,” film. 

WALDORF.—“1919 Capers,” featuring Harry 
and Ann Scranton, Charles Martin, the “Honky 
Tonky Town,” with Sompson and Dean, Grindell 
and Esther and Bostock’s Comedy Novelty, 
vaudeville. “An Amazing Wife,” film. 

ST. JAMES.—Vaudeville—Dolan and West, 
Guy Bartlett, Harry Irwin and Co., Nixon and 
Sands, Veronica and Hullsale. “The Roaring 
Road,” film. 

GLOBE, COLUMBIA, STRAND, LANCAST- 
ER, MODERN, BEACON, FENWAY, EXETER 
STREET.—Pictures. 

PARK.—Pictures and songs. 

SHUBERT.—Closing week of “Oh, Look!”, 
“ey for several weeks to good business. Next, 
a film. 

PLYMOUTH.—Seventh and the last week of 
“She Walked in Her Sleep,’’ which made good 
though starting under handicap because of the 
absence of a star. “A Sleepless Night” will 
move into this house to run as long as there is 
a demand. 

TREMONT.—Third week of “Flo-Flo”’; con- 
tinues to draw a certain class of theatregoers 
rather foreign to the house. 

PARK SQUARE.—Announced “Why Marry?” 
is now on last two weeks. It has done good 
business, but arriving here at such a late hour, 
as shews go, and with a cast that is not as 
good as the original, it would not stand a long 
run. “Among the Girls,” a new musical show, 
due to come into the house at the close of this 
engagement and it may run during the summer 
months. 

MAJESTIC.—The only new attraction in town 
Monday was at this house, which has been es- 
pecially favored by tbe Shuberts this season. 
Under ordinary conditions this house would be 
showing some big popular film at this, the fag 
end of the season, but “‘The Bird of Paradise’”’ 
is booked in there and is supposed to remain 
the month out. 

HOLLIS.—The best people in town are go- 
ing to see Laurette Taylor in ‘‘Happiness,” now 
on the third week. No mention made yet as to 
when she will finish, and will probably remain 
out the month unless weather conditions make 
it impracticable. 

WILBUR.—Finish a “A Sleepless Night,” as 
far as this house is concerned. Next week, 
Nora Bayes in “Ladies First.” 

COLONIAL.—“The Follies” finishing up the 
return trip here to big business. Box office 
receipts have shown it was good dope to bring 
them back, as Bostonians did not have enough 
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OPEN 


SCENIC ARTISTS 


wanted for steady work, and good pay. 


L. REDELSHEIMER 


Room 802, Columbia Theatre Bldg., 47th St. and Seventh Ave., New York 
FOR PEOPLE IN BURLESQUE 


Call or write to 








WARNING 


for Fairs. 





The American Glebe Trotter 


ED. LANG & CO., BOOKING OFFICE 


404 Baltimore Building, 22 West Quiney Street, CHICAGO, ILL. 


WANTED—Standard Vaudeville Acts, Musiesl Revues, Tabloids, Athletic Girls and Acts 
Can arrange bookings for Europe, America and Australia. New acts for 
East and West, write L. GOTTLIEBSEN, Business Associate. 


WARNING 











» Music by 
® Mel BKaufman 





The Great Novelty-Comedy Song Hit 


featured by the headliner 


Herbert Clifton 


Vaudeville’s Versatile Artist 




































(Photo by Hixon-Connelly) 
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RECEIVED AT ROSE BLDG, 2040 EAST OTH STREET, CLEVELAND 

AG40CH 17 COLLECT 

D CHICAGO ILL 6547 28 

SAM FOX PUBLISHING CO 
THE ARCADE CLEVELAND 0 

MEOW REPEATED IN CHICAGO AT MAJESTIC THE BIG HIT REGISTERED If 

CLEVELAND DEFINEELY IN MY REPERTOIRE 


hecietesepieonst 


ANY KIND OF AN ACT CAN PUT THIS SONG ON AND 
CREATE A LAUGHING RIOT. IT WILL STOP THE SHOW. 


GET “MIEF-OW?” ouick 


A SENSATION FROM COAST TO COAST! 
Also published as a One-Step for Musical Acts, Dancing Acts, Dumb Acts, etc. 
Write, Wire or Call fer Professional Copy and Orchestration 


SAM FOX PUB. CO.,at: CLEVELAND, 0.U.S.A. 












HERBERT CLIFTON, 
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, BEST PLACES TO STOP AND DINE AT 


LEONARD HICKS »» HOTEL GRANT 


Madison and Dearborn Streets 








——— 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 





CHICAGO 











500 Housekeeping Apartments 


__ - 4 (of the better class, within reach of economical folks) 


Under the direct supervision of fhe owners. Located in the heart of the city, just 
eff Broadway, close to all booking offices, principal theatres, department stores, traction 
lines, “L” road and subway. he 

We are the largest maintainers of housekeeping furnished apahtments specializing 
to theatrical folks. We are on the ground daily. This alone insures prompt service * 
and cleanliness. : 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


341 to 347 West 45th St. Phone: Bryant 6255 
A BUILDING DE LUXE 


“f 
fs 
Vy 


f 
ED: ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWO AND THREE 
TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND VACUUM 
ESE APARTMENTS \.EMBODY EVERY LUXURY KNOWN TO MODERN SCIENCE.@® 
$50.00 Up Monthly; $15.00 Up Weekly : 


YANDIS COURT HENRI COURT f 


241-247 West 43rd St. Phone: Bryant 7912 312, 314 and 316 West 48th St. Phone: Sryant 8500; 


One, three and four-room apartments, with kit- An up-to-the-minute, new, fireproof bullding, 
chenettes, private bath and telephones. The privacy arranged in apartments of three and four rooms wit 
these apartments are noted for is one of its attrac- = and private bath. "Phone In each apart-* 
tions. ment. 


$11.00 Up Weekly 


IRVINGTON HALL 


505 to 500 hg es oe oa gue 
n elevator, fireproo' ng of the newest type, 
having every device and convenience. Apartments |] . Three and four — with a, —— # 
are beautifully arranged, and consist of 2, 3 and 4 eee Thee py ~ se 
og A kitchens and kitchenettes, tlied bath qnndete tour GF mere eduite. 

$15.00 Up Weekly $9.00 Up Weekly 


Address all communications to M. Claman ! 


JUST COMPL 
ROOMS, WIT 
SYSTEM. T 






$15.00 Up Weekly 


THE DUPLEX 


325 and 330 West 43rd St. Phone: Bryant 4293-6131; 








Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 








va 








Tel. Bryant 554-555-7838 One Bleck te Times Square 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 
Catering Exclusively to the Professicn Special Summer Rates frem june te September 
776-78-80 EIGHTH AVENUE 

P Between 47th and 48th Streets 
Private Bath and ’Phone NEW YORK 


Offiee: 
in Each Apartment 778 EIGHTH AVENUE 








FREEMAN, 7-11 





MEST 


“WHO’S WHO” IN THEATRICALS 


FREEMAN 


The Largest, Coolest, Best Ventilated Popular-Prieed Restaurant in New York 
Fresh Rolls Every Heur 


Adjoining Columbia Theatre, 7th Ave.., bet. 47th and 48th Sts. 





Seventh Avenue 








“THE RENDEZVOUS OF THEATRICAL’S BEST 


Lunch 60 Cents 


Dinner $1.00 
108-110 W.49thSt. 





GIO LITO oz 
NEW YORK CITY 


SATURDAYS 
and 
SUNDAYS 


THE BEST ITALIAN DINNER IN THE CITY 





Open All Year 


moror sesorts PELHAM HEATH INN 
Pelham Parkway, at Bastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Read, Lynbreek, L. L. Umequaled in Cuisime and Service. 
Under direction of H. & J. Susskind 








Between 46th and 47th Streets 


Stri.tly Professienal 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Three, Four and Five-Room High-Class Furnished Apartmentse—$1@ Up 
MRS. GEORGE HIEGEL, Mgr. 


One Bleck West ef Breadway 


Phones: Bryant 8950-1 





Phone: Bryant 1944 Geo. P. Sehneider$ Prop. 


THE BERTHA 


FURNISHED APARTMENTS 
Cemplete for Housekeeping—Clean and Aizy 
323 West 43rd Street, NEW YORK CITY 


Private Bath, 3~4 Rooms. Catering to the comfort and convenience of the profession. 
Steam Heat and Electric Light - - - - $9.50 Up 












roman Hialys 





To the Profession: 


Contrary to all reports, we have not 
raised rates at this hotel. Still cater- 
ing to artists at same old rates. 


Seymore Hotel, Rochester, N. Y. 











the last visit. When this attraction goes a new 
show, a musical piece, “La, La, Lucille!” will 
be booked. 

COPLEY.—Using for the third week ‘The 
Thunderbolt,” the Henry Jewett Players 
couldn’t possibly pay for the advertising they 
get in the Boston Transcript weekly, the com- 
pany and their plays being just what the class 
of readers this “high brow” paper like. The 
schedule of plays as announced by the manage- 
ment will carry the company well into the sum- 
mer months. 

ARLINGTON.—The house using ‘‘The Shau- 
ghraun” for a vehicle this week and using the 
old stock game of giving out souvenirs at some 
of the matinees. 

BOSTON OPERA HOUSE.—Third week for 
Al Jolson in “Sinbad,” with this boy drawing 
them uptown every evening in large numbers. 
He has put it over in the Opera House. 

CASINO.—‘“‘Burlesque Wonder Show.” 

GAYETY.—Dave Marion company. 

HOWARD.—“High Flyers.” 


IN 
GOLDEN GLADES 


(4a) FLOOR) 


TWICE NIGHTLY/| § 
aT The warm weather Monday night did not cut 
7,30 P M—11 30 P M 0 into the business of the show houses to any 


appreciable extent. They have been cleaning 
FEATURING WORLD'S 


v4 up big so far this season and it looks as though 
* TEST ICE. SKATERS with an even break on the weather they would 
a |AND ICE BALLET 








close strong. - 











It appears as though Bostonians will have 
4 enough musical offerings for the next few 

weeks. There will be at least four and possibly 
five musical shows showing within the next 
two weeks. 





Lieut. Jim Rurope’s “jazz’’ band will appear 


Roadway t 66¢rSt.NY. 













WHERE YOU MEET THE GANG 
Delicatessens Food our Specialty 


POTTS PLACE 


THE GREASY VEST 
New and larger quarters open soon; watch for date. 
New Addhess: 165 N. Clark St., cross 
from the Sherman Hotel, Chicago, II. 











at Mechanic’s Hall, the biggest hall in Boston, 
for six performances Friday, Saturday and 
Sunday. They appeared here a short time 
ago at the Boston Opera House and did so 
well that they are booked into the city again. 





What is probably an innovation in the 
burlesque field is the use of a film at the 
Howard. It is not a regular thing, but some 
weeks one is booked in. A Fox production, 
“Some Boy,” is being shown this week. It is 
put on first and draws them in early. 





A benefit performance’ at Waldron’s Casino, 
burlesque, will be held Sunday night, and 
Treasurer Lawrence De Cane will be the re- 
cipient of the receipts of that evening. 





Harry Fox will not be with the Dolly Sis- 
ters next season. He will be seen in a musi- 
cal version of “Brewster’s Millions.” 


Mare Dale is the newest addition to the 
Henry Jewett Players at the Copley. He is 
an English actor and will also help out in 
the work of stage manager. 








Barl Derr Biggers, author of the book and 
lyrics of “The Love Boat,” a new musical 
show, and identified with many successes, was 
at one time dramatic critic on one of the Bos- 
ton papers. 





C. Wesley Fraser, manager of the Boston 
branch of the B. F. Keith Vaudeville Ex- 
change brought back from his southern trip 
a beautiful coat of tan. 


INERS 
AKE-UP 


Est. MENRY C. MINER, Inc. 














$12 SINGLE ROOM 
$25 IN SUITE FOR 2 


including 2 meals. 
Best of viands 
Strictly home cooking 


CRESCENT 
COURT RESTAURANT 
195 Claremont Ave., N. Y, City 


Near Subway and Fort Lee Ferry 











BUFFALO. 


Julia Sanderson and Joseph Cawthorne in 
“The Canary” were alluring enough as an 
attraction to the Majestic to charge $2.50 top. 
1 a aa night had the house more than well 

ed. 





Warner Bates, Buffalo newspaperman, has 
become secretary of the Motion Picture Ex- 
change Men’s division of the Chamber of 
Commerce. 





Film business was a bit off last week, but 
is picking up now with housese good. Man- 
agers are all working hard for the Liberty 
Loan. Byffalo theatre managers have erected 
a magnificent bond sales booth at Shelton 
Square .for women workers. 





Sam Head, press man for the Star, has 
resigned and gone to New York with a paper 
pulp concern as publicity manager. 





Buffalo film men here give the unanimous 
expression that the war film is dead and that 
the light comedy is at its prime. 


DETROIT. 


By JACOB SMITH. 

The “Passing Show of 1918” gave an extra 
Sunday evening performance May 4, making & 
total of 15 night performances—the record of 
any production ever playing the legitimate 
houses. Ross Hubbard, manager of the New 
Detroit, says the company could easily have 
stayed a third week to capacity. The result is 
that next season the Winter Garden shows 
may remain three weeks instead of two. 
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Theatre Seats 
FOR SALE 


A new million dollar 
theatre is about to be 
erected on the present 
site of Polis Theatre in 
Hartford, Conn. 


That means 1,500 seats, 
opera style orchestra, 
MUST be sold at once 


and at a bargain price. 
The present theatre closes 
May 19th and the buyer of 
the seats MUST move them 
out by May 20th. 


The seats we offer have been 
in use but a short time, are 
of the modern, high class, 
comfortable design and can 
be bought at a sacrifice. 


The first theatre manager to 
speak for them and who of- 
fers a fair price gets them. 
And any one who buys them 
gets a great bargain. 


ACT QUICKLY 
APPLY AT ONCE TO 


L. E. KILBY 
Polis Theatre, Hartford, 
Conn. 


DETROIT OPERA HOUSE.—Willie Collier 

in “Nothing But Lies.” Next, “Through the 
es. 

AEW DETROIT OPERA HOUSE.—May Rob- 

son in ‘“Tish.” 

GARRICK.—Opening tenth season Jesse Bon- 
stelle Stock. Brand new comedy, “Ann’s Ad- 
venture,” by Frances Nordstrom. This year’s 
company includes Paul Gordon, as leading man ; 
Winifred Lenihan, Cicely Barcham, Elizabeth 
Parker, Marie Curtis, Claude Kimball, William 
Crimana, Robert Smiley, Katherine Cornell, 
J. Harry Irvine, Adams Rice and Henry George. 





Regent Theatre did enormous business last 
week with “The Mimic World,” a feature attrac- 
tion. Under management of W. D. Ascough, 
Regent is meeting with best success in its his- 
tory. He has inaugurated ten-cent. matinees, 
and he is building the afternoons up where 
heretofore they did nothing. Night business 
almost capacity. 





Vaughan Glaser Stock starts season at New 
Detroit, May 19. Fay Courtney again leading 
woman. Opening attraction ‘‘Alma.” 





Arthur S. Hyman buys “Virtuous Men” for 
Michigan, Illinois and Indiana. 





AT THE PICTURE HOUSES.—“The Cam- 
bric Mask” (Vitagraph), at Adams; “Greased 
Lightning” (Paramount), at Broadway-Strand ; 
“A Perfect 36” (Goldwyn), at Majestic; ‘“When 
Men Desire” (Fox), at Washington; “Eyes of 
Soul” (Artcraft), at Madison. 


INDIANAPOLIS. 


By WILL B. SMITH. 

MURAT.—‘“Good Gracious Annabelle” (Stu- 
art Walker Co.). 

ENGLISH’S.—“Hearts of Humanity.” 

PARK.—“The Darktown Frolics.” 

MAJESTIC.—Burlesque. 

RIALTO.—Rebuilding. 

LYRIC.—Rebuilding. 

GAYETY.—Vaudeville. 

CIRCLB.—Pictures. 


The Stuart Walker Co. opened at the Murat 
with Edward Childs Carpenter’s “The Cin- 
derella Man,” Monday, May 5. The company 
will remain in repertoire at the Murat through 
the summer season. This is the third con- 
secutive summer appearance in this city. The 
cast includes Margaret Mower, George Gaul, 
Aldrich Bowker. Elizabeth Patterson, Edgar 
Stehli, Walter Poulter, Morgan Farley, Lael 
Davis, James Cushman, George Sonnes, Will- 
iam McGroarty and others. 








The last show put on at the Empire three 
years ago was a burlesque. May 19 will see 
the Empire reopened for a week for a series 
of revival meetings. The Heuck O. H. Co. of 


Jessie Cuttner 


With 
“THE ONLY GIRL” CO. 


Now at the Palace Theatre, Chicago 


























Read what the LIGHTNING CHANGER does 


IMPLY press a button and—Presto—the change comes jingling out 
into the metal cup, where it is easily scooped up by the patron. 


Compare that with the old way—digging several coins out of a drawer a 
—counting, handling them—pushing them across the counter to be 
, scraped up by the purchaser with the risk of dropping them, keeping 
the line waiting—to say nothing of delays caused by mistakes which 
must happen when change is not counted mechanically. 


The Lightning Changer counts and delivers change mechanically, at 
the touch of a button—saving brain work, mistakes from fatigue, argu- 
ments and delays. 


out error. 


Write for 
Division. 


It will make change for 1,500 patrons an hour, with- 


It takes no skill to operate; takes less experience 
than the old way. Takes little space—9% x 12 x 18 
inches—and weighs only 20 pounds—easily carried. 


The magnificent new State-Lake Theatre, Chicago, 
recently opened to crowded houses, has installed 
two Lightning Changers after careful comparison 
with other machines. | 


descriptive circular C to Theatrical 
You need a Lightning Changer right 
away if you want to keep in the front rank. 


LIGHTNING COIN CHANGER CO. 
34-36 Lake Street 
































“ 


Write Today 


Chicago 








Cincinnati gave permission for the use of the 
Empire. 





The Rialto and Lyric, both vaudeville 
houses, are closed. Both theatres have been 
wrecked and will be practically rebuilt within 
the next few weeks. 





The Park is specializing in problem plays. 
“The Unmarried Mother,” “Shall There Be 
Children?” ‘‘Whom Shall I Marry?” and “The 
Virgin Widow” are some of the recent book- 
ings. These plays draw well here. 





Charles Welsh, assistant manager of the 
Sipe, at Kokomo, Ind., will be the heir to 
$10,000,000 he learned recently. 





H. H. Cook, manager of the Manhattan 
picture theatre, was fined $10 and costs in 
Indianapolis city court for storing films in 
the basement of his show without a permit. 


The Circle scored a hit April 28 with pic- 
tures of the landing of the 150th Field Artil- 
lery in New York less than three days after 
the troops arrival. The 150th is made up al- 
most entirely of Indianapolis men, and rela- 
tives packed the theatre. 


The Columbian Amusement Co., of Frank- 
fort, Ind., has filed a preliminary certificate 
of dissolution with the Secretary of State. 


NEW ORLEANS. 


By O. M. SAMUEL. 

PALACE.—With an air of profound gravity 
and somewhat inquisitorial hauteur, Clayton 
tenanted the de luxe position at the Palace 
the last half. The electric flash outside im- 
paled that he sees all, knows all and tells. 
Of course the initiated, after “flashing” Clay- 
ton, will glean that he sees and knows what 





the others have seen and known, and, gazing 
at the in-surging crowds, will feel that he 
“tells’’—-at the box office, which is nothing if 
not managerial prognostication. However, 
this be-turbaned, incense-fumed “mind” fel- ; 
low sells the old razz rather well. Martin 
and Frabini began proceedings invigoratingly 
with an opening turn that suggests much, but 
is never suggestive. Maria (says so right 
on her accordion) was liked particularly, her 
enervating manner proving infectious. It 
looked dark for the De Glynns with the be- 
ginning of their act, which is untoward, but 
a dramatic finish excited them to genuine 
favor. The reading is as earnest as it is 
impetuous Johnson Bros. and Johnson 
pleased. 

CRIESCENT.—A man fainted at the Crescent 
Friday evening. It was just after Burke 
Brothers and Kendall told the two opening 
jokes of their closing act. One was about a 
girl who should marry a preacher because 
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she could then be good for nothing, and the 
other about the same girl, admitting to 18, 
asking a dollar for a kiss, demanding the 
dollar first, and duly informed she was more 
than 18. Previously to that, Dinkins, McCarty 
and Everett had one fellow begging pardon 
for calling the other two gentlemen, that 
antique about the diaphragm, with the “fry- 
ing pan” part of it omitted, not to mention 
disinterments from the Humor Morgue. Out 
in the office of the theatre when the man 
revived he mentioned that his grandfather, 
whom he had loved dearly, made him very 
happy in his youth by telling the same 


wheezes. If jokes bring memories of the dear, 
departed of long ago, they could also be 
elided along with reference to the war. Grace 
Leonard, a nifty little male impersonator, 


stood head and shoulders above her confreres. 
A neat, snappy, dapper turn, it brought boun- 
teous reward. Nick Verga did excellently 
for a time, but, like Mark Twain’s preacher, 
remained too long. Kimball and Kenneth 
found generous approbation for their banjo 
playing. 

LYRIC.—Clarence Bennett’s Colored Carni- 
val. 

STRAND.—First half: “Oh, You Women!” 
Last half: Ethel Clayton in “Vickey Van.” 

LIBERTY.—First half: “The Price of Inno- 
cence.”” Last half: Tom Moore in “One of 
the Finest.’’ 





Baroness Norka MRouskaya is at the 
Atheneum this week. She is billed as the 
“Daringly Different Dancer,” which ought to 
help the box office some. 





The staffs of the ‘tulane and Crescent the- 
atres presented Col. Tom Campbell with a 
beautiful silver service Sunday evening in order 
to help commemorate his 25 years of happy 
married life. Campbell has represented K. 
& E. in this city for almost that period, and 
is one of the best known, best liked resident 
Managers in the country. 





Mr. and Mrs. Lew Rose left this city for 
a cross-country tour in their more-or-less 
cylindered car Sunday morning, the umbrella 
covering serving in good stead, as the day 
was damp and mistful. They are due to 
arrive in New York some time in August, if 
the upholstery holds and the body does not 
become too anemic. 





Eddie Mather, stage manager of the Or- 
pheum, was re-elected president of Local No. 
39, I. A. T. S. E., after a very spirited con- 
test, getting the office by just two votes. The 
insurgents put forth John King, head of the 
organization in days agone, and it looked for 
a time as they were going to ‘“‘pack’’ the meet- 
ing, but the regulars just managed to thwart 
them. Mather has been at the local Orpheum 
since its inception, and is considered one of 
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THEATRES s 


Available for Summer in WASHINGTON, BUFFALO, SYRACUSE, PROVIDENCE, ST. LOUIS, KANSAS CITY, 
NEW HAVEN AND BALTIMORE. Address, PACKARD THEATRICAL EXCHANGE, 1416 Broadway, N. Y. 


a 


on / World’s Largest Theatrical. Baggage Dealer (aman) 





|| WARDROBE TRUNKS |} 





MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 


LEATHER GOODS AND TRAVELERS’ OUTFITS I" 


p 





EVERY “Bal” 7 “Likly” “Murphy” EVERY | 
MAKE “Hartmann” “Indestructe” “Paylor” | _ Size | 1! 
intek essential @) 








1 





$18 Hotel Steel 

Clad Trunk, 
$25 Fibre Theae 
' tre Trunk... 


$9.75 
$14.50 


$35 Taxi Warde 


I eR 
metro! =6—$26.75 


HALF REGULAR PRICES }: 9 


> Note These Remarkable Values: 


$50 XX Flbre 
Combination 


$60 Guaranteed 
indestructe 


$65 DeLuxe Ine 
destruct 


$29.50 
$38.50 
$48.75 
$56.50 


$85 Dreadsought 
Wardrebe 





| 
Pe - PHONE: 
A\\ BRYANT 8678 


EDWARD GROPPER 
208 W. 42d St., New York City } 


We 





the most competent vaudeville stage managers 
in America. 





Archie Lloyd was given an old song plug 
here. Lloyd is an Elk. One night last week 
189 candidates were being inducted into the 
order and the lodge room was packed. The 
Exalted Ruler asked Lloyd to favor the mem- 
bers with songs during the waits. He com- 
plied all right! 





Sidney Staes, a N. O. singer, has been en- 
gaged to sing at the Metropolitan next year. 
Staes is a tenor, 





Harry Quinn, the advance agent, who has 


cleaned up considerable money in racing, left 
for Kentucky Sunday morning. He has a 
large commission which he is to wager on 
“Billy Kelly” in the Derby for some of the 
local following. 


Frank Mostyn Kelly is doing commercial 
cartooning in this city, and has retired from 
the stage. His caricatures and pencil sketches 
of artists have been of such quality as to bring 
him more orders than he can fill. 


PHILADELPHIA. 


ALLEGHENY.—Manager Cohen is offering 
a combination bill this week with Lady Tsen 














FOR 
TOCK 


Mei, the Chinese voealiste and actress, the 


double-star. The Oriental star is headlining 
the vaudeville bill, which also includes Felix 
Adler and Frances Ross, Texas Comedy Four 
and Williams and Wolfus, and is also strongly 
featured on the screen in ‘‘For the Freedom of 
the East.”’ 





The principal pictures houses are featuring 
their attractions extra strong this week, the 
supposition being that many visitors to the 
city, attracted by the Victory Loan stunts, 
will divide their time doing the screen houses. 
The Stanley has Cecil B. DeMille’s “For Bet- 
ter, for Worse,” and has held over Kathryn 
McGinley, vocaliste, for a special concert fea- 
ture. Next week, Geraldine Farrar in “The 
Stronger Vow.” 

PALACE.—Louis Bennison in “The Road 
Called Straight,’’ Mrs. Sydney Drew in “Har- 
old, the Last of the Saxons.” Last half, 
Marguerite Clark in “Let’s Elope.” 

ARCADIA.—Ernest Truex and Louis Huff in 
“Oh, You Women.” 

VICTORIA.—Harold Lockwood in “Shadows 
of Suspicion.” William Farnum in “The 
Jungle Trail’ is announced as a coming at- 
traction. 

STRAND—John Barrymore in “Test of 
Honor.”” Last half, Wallace Reid in ‘Roaring 
Road.”’ 

LOCUST.—Ethel Clayton in 
Girl” and “The Little Widow.” 
Wallace Reidvin ‘‘Roaring Road.” 

RIVOLI.—“The Test of Honor’ and “Ex- 
perimental Marriage.” 


PORTLAND, ORE. 


By JOSEPH GRANT KELLEY, JR. 
ORPHEU M—Vaudeville. 
PANTAGES—Vaudeville. 
HIPPODROME—Vaudeville and films. 
STRAND—Vaudeville and films. 
BAKER—4, Baker Players in “The Great 

Divide,” with Albert McGovern and Olive 
Templeton in the leads. 
ALCAZAR—4, Alcazar Players in ‘The 
Woman He Married,” with Edward Horton and 
Alice Fleming in the leads. 
LYRIC—Musical Comedy stock. 
PEOPLES, STAR, LIBERTY, COLUMBIA, 
MAJESTIC—Motion pictures. 


“Pettigrew’s 
Last half, 








With the opening of the baseball season, 
theatres had a slight decrease in attendance. 





Six weeks of bad weather has prevented 
local picture companies from making much 
headway with their productions. 





Following her San Francisco engagement, 
Annette Kellerman will go to Honolulu. 


King and Thorton Co. are filling a two 





3 STEWART SISTERS 


“SIX FEET OF PERFECT DANCING” 


B. F. Keith’s, Bushwick, Brooklyn, This Week (May 5) 
Direction, FRANK EVANS 














NEW YORK 


c/o PETE MACK, 
PALACE THEATRE BLDG. 





TOM POWELL Wm anew vor 


TO SECURE AVAILABLE MATERIAL FOR 


W. V. M. A., Keith’s Vaudeville Ex. (Western), Gus Sun and Affiliated Circuits 


ROOM 500, STATE-LAKE BLDG. 


CHICAGO 
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BECKER BROS. 


PRESENT 


‘SILVER FOUNTAIN” 





PICKED FROM MANY FEATURED ACTS FOR 


"LAASL S..17 7° 


NOW PLAYING 











Address all communications to 


BECKER BROS. 
2321 WABASH AVE., CHICAGO, ILL. 








weeks’ engagement at the Hippodrome, chang- 
ing twice a week 








Smith Davies, character man, leaves the 
Alcazar Stock to join the McArthur Stock 
company at Oakland. 


PROVIDENCE. 


By KARL K. KLAR 
SHUBERT MAJESTIC.— Polly With a 
Past” opened Monday afternoon with a special 
matinee before a capacity house, and went 
exceedingly good. The occasion for the extra 


matinee was Rhode Island’s welcome home to 
its soldier and sailor heroes, and 400,000 per- 
sons witnessed a monster parade and cele- 
bration here, filling every playhouse in the 


city to capacity both afte rnoon and evening. 

OPERA HOUSE ‘The Fortune’ Teller 
going fair. Received good criticism on part of 
local critics. 

>. F. ALBEE.—The Albee Stock, second 
week, is presenting ‘Information, Please,” for 
the second time in this city and before big 
houses in the handsome new playhouse. The 
offering this week is apparently appealing 
more to Keith patrons than that of last week 
when “Kismet” was given. 

KEITH’S.—Dark. Still undergoing repairs 
prior to its opening as the Victory Theatre, 
showing films. 

FAY’S.—Six vaudeville acts are headed by 
“The- Country Store,” Rogers Sisters, Green 
and Burrows, Bassett and Bailey, Arthur 
Rigby, The Russells. An extra attraction 
that drew is a film showing of the brilliant 
scenes at the Cathedral here when the hier- 
archy recently annointed Rt. Rev. William A. 
Hickey, coadjutor Bishop of the Providence 
diocese. 

COLONIAL.—Dark. 











ALBOLENE 


WILL convert Pierrot or Pierrette 

into plain Mister or Master, Mrs. or 
Miss,—easily, quickly and pleasantly. Albo- 
lene is the perfect make-up remover. Keeps 
the skin in good condition. 





ALBOLENE is put 
up in 1 and 2 ounce 
tubes just right for 
the make-up box; 
also in % and 1 lb, cans, 

Buy ALBOLEND at any first class druggist 
or dealer in make-up. 


McKESSON & ROBBINS 


Incorporated 














Manufacturing Chemists Est. 1883 
a Fulton Street a New York | 
meal end 


merly known in local amateur circles. 





CASINO THEATRE, SAN FRANCISCO 
(INDEFINITELY) 








WATCH FOR 
OUR ANNOUNCEMENT 


OF OTHER NOVELTIES 














Che Famous French 
Depilatory Powder 


XBazin 


, DAME FASHION SAYS: “Sheer fabrics, for blouses, afternoon and evening A 
gowns.” No smart woman can afford not to remove the hair from her i) 
° arms, and arm-pits. Fashion and modesty demand this of her. X-Bazin, 
g, mixed with water, dissolves any superfluous hair in five minutes just as 
soap removes dust from the skin, leaving it smooth and white and soft. 
r) 50c. and $1.00 at all drug and department stores or we will mall 
: direct on recelpt of price, In U. S. A. 75c. and $1.50 elsewhere. 


HALL & RUCKEL, Inc., 225 Washington Street, New York City 
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Two former Providence boys, Ralph Ash 
and Sam Hyams, received a royal welcome 
from’ their old-time friends when they ap- 
peared here at the Emery this week. This 
was their first appearance in several years. 





Max Nathanson and Saul Braunig, of the 
Modern films, are observing their first anni- 
versary in the management of the house this 
week. 





Martin R. Toohey, manager of the Bmery: 
Charles Lovenberg, manager of the E. F. 
Albee and Keith’s, and Col. Felix R. Wendel- 
schaefer, manager of the Shubert Majestic and 
Providence Opera House, were members of the 
committee in charge of the big welcome home 
ball for Rhode Island’s returned soldiers and 
sailors at the State Armory Monday evening. 
Several thousand returned fighters and their 
guests enjoyed the ball and a cabaret show. 
Acts from the Emery Theatre and local talent 
participated in the cabaret show. 





Announcement was made this week that 
the Tressi Andre Opera Co. has been booked 
for the summer at the Providence Opera 
House. Summer musical stock went big at 
that house season before last, but had an un- 
successful run at the Shubert Majestic last 
summer. 





ROCHESTER. 


By L. B. SKEFFINGTON. 

LYCEUM. —Manhattan Players in 
Clay 

G AY ETY.—“Butterflies of Broadway.” 

FAY’S.—Haron’s Minstrels, Arthur Albright 
and Co., Forbes and Krandel, Stanley and Hurd, 
Tabor and Brown, Martel. 

FAMILY.—Eddie Niner’s “Humming Birds.” 

VICTORIA.—Madlaine Traverse in “The 
Love that Dares,” first half; Tom Mix in 
“Fighting for Gold,” second half. 

REGENT.—Mary Pickford in “Captain Kidd, 
Jr.”’ all week. 

PICCADILLY.—Wliliam 8. Hart in ‘The 
Money Corral,” first half; Mae Marsh in “The 
Bondage of Barbara,” second half. 


“Common 





A Rochesterian, Claudia Beers, is featured 
at the Victoria the last half of this week in 
“The Fashion Girl’’ act. Miss Beers was for- 


Mildred. Cecil, singer, has been booked at 
the Family for the last half. For several 
years she was at the Hobrau here. 


The Cains, dancing teachers, who con- 
ducted the dancing last summer at the Windsor 
Hotel, Windsor Beach, will this year have a 
new “dance tavern.” The tavern is to be of 
Chinese design, fifty by one hundred feet, with 
a large porch on which the tables will be placed. 


The 108th Regiment Players will held forth 
at the Temple next week. The show is being 
advertised here with the slogan: “Ask Major 
Couchman; he knows.” Couchman was a 
major of the 108th and has recently returned 
home. He is a popular officer and has been 
mentioned fer the mayoralty. 


Nikita Dipson, proprietor of the Family 
and Grand, Batavia, has been made defendant 
in an action brought by Joseph F. Kannall 
a barber, of LeRoy. The latter wants $5,006 
for alleged injuries received when Mr. Dipson’s 
auto ran into him in Batavia last October, since 
when, he alleges, he has been unable to do 
barbering. He also asks for $90 for damage 
to his clothes. 














Two ordinances have been introduced in the 
Geneva City Council permitting Sunday films 
and baseball, respectively. The two ordinances 
were introduced upon petition of the Geneva 
Federation of Labor. The city officials are op- 
posed to Suday movies, but favor Sunday base 
ball. The ball ordinance is expected to go 
through the council without opposition and in 
the meantime the theatre men will conduct 
a campaign to gain support for Sunday the- 
atre opening. 





SALT LAKE. 


Maud Feeley and Crane Wilbur opened as 
co-stars at the Wilkes in “Yes or No.” Both 
made a favorable impression. 





The Camp Kerney Players closed here last 
week. Several joined the Wilkes Players. 

Anthony Smyth, Nana Bryant and Clif 
Thompson, former stock players at the Wilkes, 
left for Oakland, where they are booked at 
the Fulton Theatre. 


The “Little Burglar” act with Jimmy Rosen 





featured, closed on the Pantages time in San 
Diego last week, Ted MacLean and company 
taking their place as headline attraction at the 
Pantages here. 

Jack Boyle and Kitty Bryan leave the “Four 
Husbands” this week in Denver. 


Arthur 8. Winton, the press agent of the 
Local Orpheum, while out with Valeska Sur- 
att making a picture near here was so intent 
on looking at the Vamp Queen he fell over 
a fence and broke his arm. The Orpheum is 
now getting second hand press stuff, 


Broken bones were epidemic at the Orphe 
Wiley, of Wiley and Kate cracked one. He w 
practising on a loop, fell to the stage 
fractured his collar bone. Rockwell, of Rock 
well and Fox, worked with Kate the last pa: 
of the week. While not too strong on th 
acrobatic stuff, was a picture in tights, 

The Orpheum will close June 2, when the 
film ‘“‘Mickey” will come in for a two weeks’ 
run, 





Salt Lake is all het up over the prospective 
appearance of Marjorie Rambeau here in three 
weeks for u short stock run. Marjorie, who 
was here for two years with Willard Mack, 
is the idol of the Salt Lake theatrical public, 
All of which goes to show that even this town 
knows a good actress when it sees one, which 
is seldom, 





SEATTLE. 


LEVY’S ORPHEUM—“Kabbible’s Minstrels.” 

PANTAGES—“College Girls Frolics’” and 
vaudeville. 

PALACE, HIPP—W. V. M. A. Vaudeville, 

LYRIC—Burlesque and vaudeville. 

OAK-——Monte Carter Musical Comedy Co., in 
“Let’s Go,” with Monte Carter, Oscar Ge 
Lou Davis, Garrett Price, Bob Sand 
Blanch Gilmore, Majal Gardner and B e 
Hill in the principal roles. 

WILKES—Wilkes Players in “The Gypsy 
Trail,” with Ivan Miller in the role of the 
reporter. Next week a new play from pen 
of Ernest Wilkes, “The Way Out,” 


| _—_ 











P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE PRODUCTIONS 


Productions of Distinction 
(P. DODD ACKERMAN, Designer) 


STUDIO: 140 WEST 39th STREET 
NEW YORK CITY 


Phone: Greeley 30906 
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Personality 


EMMIEm EFFIE ELLIOTT 


IN A SCENIC BREATH FROM SONGLAND 





Versatility 





SPECIAL MATERIAL AND SCENERY 


Next Week (May 12-14) 81st Street Theatre, 


Direction TIM O’DONNELL PAT CASEY AGENCY 


Originality 








MOORE—Lucille Cavanagh and Orpheum 
vaudeville. 


METROPOLITAN—27 and week, ‘“‘The Man 
Who" Came Back,” with a Portland, (Ore.) 
ster and from the pen eof a Portland writer. 
May 4 and week, ‘‘Maytime’’; underlined ; 


“Going Up.” 

REX—‘“Mickey.” Fourth week. 
MISSION—Wm. Russell in “Brass Buttons.” 
CLEMMER—‘“Sis Hopkins,” with Mabel 
Normand. 

LITTLE—Geraldine Farrar in “The Hell 





at. 
LIBERTY—‘‘Greased Lightning,”’ with 
Charles Ray. 

STRAND--—Constance Talmadge in ‘“Exper- 
imental Marriage.” 

COLONIAL—‘“The Wicked Darling.” 
COLISEUM—Bryant Washburn in “Some- 


thing to Do.” 





Tacoma will have a ten-week music festival 
this year. 


A film ball will be given in the Armory here 
next month by the Northwest Film Board of 
Trade, composed of distributors and exhibitors 
of the four Northwestern states. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 

EMPIRE.—Third week of Knickerbocker 
Players; “Lilac Time,’’ current. After two 
weeks of solid comedy, the Knicks on Monday 
turned to the more dramatic type of plays, 
giving a highly commendable performance. It 
was benefit night for the Homeopathic Hos- 
pital, and capacity business was the result. 
Miss Gombel scored in the Jane Cowl role 
and Hal Salter made an excellent Philip Blyth. 
If there is any criticism it is to be directed at 
the failure to regard military etiquette. 

WIETING.—AIl week, “Chu Chin Chow.” 
Opened to exdellent business on Monday night, 
with a heavy advance reported for the remain- 
der of the week. This briiiiant musicai ex- 


criticise Wilson were dubbed curs and traitors, 
Florence Darley is the only bright light. Babe 
De Palmer is a gingery soubret, but lacks a 
voice. There’s a chorus of 16 (the press 
agent claimed 380), but the girls will never 
influence Syracuse boys to seek to become 
knights of the “Star and Garter.” Last half, 
dark. Next week, first half, ‘‘Butterflies of 
Broadway.” 

TEMPLE.—Vaudeville. 

CRESCENT.—Vaudeville. 





The announcement of the return to the 
stage of E. H. Sothern and Julia Marlowe has 
a peculiar interest to Syracuse. Charles 
Frohman was in Syracuse when he made the 
arrangement to bring together these two great 
stage stars. Frohman was here staging Will- 
iam Gillette’s play by Barrie, ‘““‘The Admirable 
Crichton,” when the Sothern-Marlowe contracts 
were signed. Lee Shubert, who has persuaded 
the two to return to the stage, is also a Syra- 
cusan. 


the Road” for the last of the week. The 
comments made by Dr. Frederick W. Betts, of 
this city, chairman of the Moral Survey Com- 
mittee, when the film was given its first 
public showing here, are now forming advance 
notices for the film. Next week, the Armory 
will have the Charles K. Champlin Stock Com- 
pany. 


The Elk Music Company, of Binghamton, 
has been incorporated to carry on a general 
music publication, printing and _ theatrical 
business. The directors are Leon P. Rundell, 
Bingo song writer; Clarence R. Kline and 
John J. Freason, all of the Parlor City 





The Wieting will close its regular season 
with “Oh, Lady, Lady,’ next week, Saturday, 
and the house will be dark through the sum- 
mer months. For a time, it was understood 
that the Wieting might have musical stock, 
offering opposition to the Knickerbocker Play- 
ers at the Empire. The Wieting was dark 


Hawaii’s Second Territorial Fair 


JUNE 9-14, 1919 


AN AGRICULTURAL AND INDUSTRIAL EXPOSITION 
Under the Auspices and Backed by the Territorial Government of Hawaii 


WANTS AMUSEMENT 
ATTRACTIONS 


Can place a limited number of clean, legitimate con- 
cessions, sideshows, novelties and animal acts. Can use 
good scenic artist who can run concessions on the side, 


can use also four automatic ticket gates and turnstiles. 
Showmen can pick up good money after the Fair, 
Amusement promoters and showmen, what 


lowest price. 
touring the islands. 
have you to offer? 


Frank Cooper, supt. of city schools, has 
filed an objection with the city council, against 
the opening of a picture theatre in the Wal- 
lingford district, near the Interlake school. 





“Dot” Bernard, former stock actress here 
and with the Baker Stock Company in Portland 
(Ore.), starts at the Metropolitan current 
week in “The Man Who Came Back.” The 
author, John Fleming Wilson, also hails from 
Portland. 





The Arena opened Saturday as a roller skat- 
g rink. 


ae Weil, of St. Louis, arrived here this 
week to take charge of the local office of the 
World Film. 








As a feature of the Northwest Peace Jubilee, 
to be held in Tacoma, July 3-5, the Battle 
of the Argonne will be staged in miniature, 
with hundreds of Camp Lewis soldiers partici- 
pating. 


State 


travaganza is the biggest thing to hit Syra- 
cuse this season, but as regards cast and 
production. In a nutshell, “Chu Chin Chow” 
is so good that it exceeds the expectations of 
even those who have read the highly flatter- 
ing advance notices. Next week, “Oh, Lady, 
Lady.” 


BASTABLE.—First half, “Star and Garter 
Show,” which, by the way, is ill-named, for 
it is minus any real stars of the burlesque 
firmament and offers an audience a glimpse 
of just one lone sock supporter. That’s worn 
by Ray Read during the hackneyed Highland 
number, without which no old-time burlesque 
show was considered complete. There are 
times when a wee bit o’ Scotch goes well; but 
to stand the bit in the “Star and Garter” one 
needs quite a few drops of Scotch oneself. As 
far as comedians go, there’s no reai cause for 
complaint. Paden, Burns and Read do well 
with the material alloted them. Which may 
or may not be saying much. Hall and Bovis, 
as straight men, are acceptable, but Hall in- 
flicted a song on a good Republican audience 
Monday night in. which those who dared to 





LAST YEAR’S 
ATTENDANCE 100,000 


THIS YEAR BIGGER AND BETTER 


Address all communications and state lowest percentage in first 
letter to—J. Walter Doyle, Executive Secretary, Fair Commission 
of Hawaii, 303-4 Hawaiian Trust Building, Honolulu. For informa- 
tion regarding transportation and steamship sehedule see Hawaii 
Promotion Committee, 201 Monadnock Building, San Francisco. 


Dramatic reviewing in Elmira these days 
is fraught with danger, witness a story that’s 
going the rounds. One morning last week, 
following a particularly ‘girly’ production, 
the telephone of one Elmira dramatic writer 
rang at 7:30 and an enthusiastic feminine voice 
said: ‘“‘Hello, Cutie. I’m just leaving town 
and thought I would say bye-bye. You do not 
know me, but I am the blonde who stood on 
the left end of the front row of the chorus 
last night.” 





Oswego will have its first Sunday films May 
25, Mayor Fitzgibbons approving the ordinance 
passed by the aldermen. The delay is caused 
by the rules making necessary the publication 
of the ordinance ten times, 

eciiaggie 

The Syracuse Liederkranz, to which many 
Syracusans interested in theatricals belong, 
will hold its annual May Walk on Sunday, 
May 25, with the Hunters’ Club, Onondaga 
Lake, as the mecca of the hikers. 


The Armory, Binghamton, has “The End of 


last summer when similar plans were shelved. 


Whether the Bastable here will have a season - 


of burlesque stock is still uncertain. The Bas- 
table has its last Columbia Wheel show next 
week in the shape of Sam Howe’s Burlesquers, 
who come the first half for a return booking. 
It is possible that “The Lid Lifters,” a No. 2 
Wheel outfit, will come in for a run, with stock 
following. Manager Stephen Bastable is now 
angling for a summer company. 

If the stock materializes, Emil “Jazz” 
Casper, who claims Syracuse as his home when 
he isn’t in St. Louis, will probably be the lead- 
ing comic for a few weeks. Casper made a 
promise to Bastable while here with the Mol- 
lie Williams Show. 





Treasurer Sam Rosenberg, of the Bastable, 
is week-ending in New York. 





The Hippodrome, at Carthage, was sold this 
week to John Doolan, of Oriskany Falls, by 
Edward Colligan, who has conducted the house 
for eight years. Doolan takes possession on 
the 15th. The price was $20,000. 


H. ROBERT LAW SCENIC STUDIOS 


NEW YORK 


In Preparation: 


GEORGE WHITE’S “SCANDALS OF 1919” 
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THEATRICAL 


MLLE. MARCEL BRONSKI, Designer 





NOTICE! 


is now located at 354 West 44th Street 
SMART IDEAS -FOR 


Vaudeville, Burlesque and Revues 
NO ORDER TOO BIG—NO ORDER TOO SMALL 


OR 


COSTUMER 





Phone Bryant 1420 








Syracuse will have its first circus of the 
season May 14, when Sells-Floto will hold forth 
on the South Salina street grounds. 





Funeral services for Thomas A. Gilmore, 
86, father of Charles P. Gilmore, Oswego the- 
atrical magnate, were held Friday from the 
Gilmore residence in the Starch City. Inter- 
ment was in Riverside Cemetery. Mr. Gilmore 
was a native of Ireland but had lived in Os- 
wego for 76 years Besides his son, the de- 
ceased leaves two sisters, Ellen Gilmore, of 
Oswego, and Martux Gilmore, of Chicago. Alli 
Oswego theatres closed Friday afternoon until 
after the services, 





D. J. Bondy, of New York, who will operate 
the new Majestic, Binghamton, late last week 
purchased the Ely property, in Henry street, 
near Chenango, as the site for the playhouse, 
which will be erected at a cost of $250,000. 
Of this amount, $75,000 was invested by Bondy, 
the rest coming from local investors. The 
stock in the corporation was disposed of just 
30 days from the date it was offered. The new 
house will seat 3,000. The program will com- 
prise pictures and seven acts of vaudeville, the 
bill changing Monday and Thursday. The top 
price for the evening will be 35 cents. Mat- 
inee prices, 15-20. Two performances a day 
are planned. . 





The Walter L. Main Fashion Plate Shows 
exhibit at Ithaca, May 9. 





Once more Syracuse theatregoers had a gold 
brick handed them—this time in the guise of 
‘Mutt and Jeff in the Woolly West,”” which held 
forth for a return engagement of one day at 
the Bastable. According to the genial press 
agent, Syracuse was assured of an entirely 
different production from that inflicted on the 
first visit. “‘Nothing old but the name” was 
the by or lie-word; new scenery, new book, 
new songs, etc. If the show was dilapidated 
on the first trip here, it was worse than 
that on the second. The entire production 
was the same from once-white pedestal used 
in act two to time-worn gags which passed 
for comedy. And the chorus! The “girls” 
were ten in number and, if appearances count, 
probably were inherited from “The Yellow 
Kids” of some decades ago. 





Binghamton will have a third new theatre, 
according to plans announced by O. S. Hatha- 
way, who has operated the Stone Opera House 
in that city for the past nime years and the 


Armory there for the past five. Hathaway’s 
determination to build results from the recent 
sale of the Armory to the Kornblite-Cohen- 
Gillen combination. His lease on that house 
expired Aug. 1. Hathaway has purchased the 
old Robinson property in Washington and 
State streets from J. Sloat Fassett, and will 
erect a theatre with a seating capacity of 
1,800. The cost is estimated at between $¢150,- 
000 and $200,000. It will be called the Bing- 
hamton, and will have a main entrance on 
State street. Work on the house will start 
at an early date, the contract being awarded 
to A. E. Badgeley, of Binghamton. The new 
house will have a vaudeville and picture policy, 
and the Stone Opera House will be used for 
legitimate attractions. 





The Massena Community Chorus will pro- 
duce “The Chimes of Normandy” at the Mas- 
sena Opera House, May 15-17. 





Entirely recovered from the effects of the 
operation which for a time threatened to cut 
short his earthly career, Franklin H. Chase, 
dean of Syracuse dramatic critics, returned 
to the Journal Monday. Heretofore, Mr. 
Chase served as managing editor as well as 
dramatic editor. In the future, however, he 
will combine theatricals with the labors of 
columnist, contributing “All in the Day’s 
Work,” a new feature, to the Journal’s edi- 
torial page. Sidney B. Whipple continues as 
managing editor. During the absence of Mr. 
Chase, who spent several months recuperating 
on the West Coast, the Journai’s dramatic 
pages were in charge of the writer of this 
column. $ 





“Mickey” is hitting the second and third run 
houses here and is filling them to capacity. 
‘‘Mickey” has set a record as attraction in the 
last decade. 


The new B. F. Keith theatre in S. Salina 
street will not open before Labor Day. Just 
at present, Syracuse is in the throes of a 
building trades strike that has halted opera- 
tions on the theatre temporarily. The con- 
tractors in the city, affiliated with the Master 
Builders’ Exchange, declare that hereafter 
Spracuse will be an “open shop” city so far as 
they are concerned. Approximately 4,000 are 
now out on strike. The strikers, judging from 
the increase in business in many film houses 
and at the vaudeville theatres, are putting in 





-their time seeking entertainment. 





Any attempt to give Utica Sunday films 
will be vigorously fought by the church folks 





COSTUMES 


137 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1801 








WILLIAM CASEY 


AT LIBERTY 
PIANIST FOR FOUR YEARS, WITH MISS JOSIE HEATHER 


Address MR. CASEY at the Ponchartrain Hotel 
308 WEST 58th STREET, NEW YORK 











WANTED! 
“BOSTONIAN BURLESQUERS” 


FOR NEXT SEASON 


One good Singing Burlesque Woman and a good Straight Man that can sing 
and dance. CHAS. H. WALDRON, Waldron’s Casino, Boston, Mass. 

















Send Your Copy In For The 


SPECIAL 
N. V.A. 
NUMBER 


Published 


MAY 30 


Procure Preferred Position 











This edition will touch the four 
corners of the earth. 


It carries an unusual opportunity 
for special publicity. 


It will be read by every manager 
and agent in the business. 


Get your name and a description 
of your specialty before them. 


The rates remain unchanged. 


Copy can be forwarded to 
VARIETY’S New York, Chicago 
or San Francisco offices. 
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Represented by 


AX ROGERS Agen 


THELMA CARLTON 





New Address, 1544 BROADWAY ! 


between 45th and 46th Streets, above Ideal Restaurant. : 
CAN GIVE PERSONAL ATTENTION TO A FEW MORE GOOD ACTS 








Maybelle 


MODISTE 













For the 

Opening 

of the 
New Season 


~— — 


XCLUSIVE—CLASSICAL 
DESIGNS 












of that city. At a meeting of the Presbyterian 
Union of Utica, composed of the men of the 
nine Presbyterian Churches in the city, a reso- 
Jution was adopted calling upon the Common 
Council to grant a legalizing ordinance. Plans 
were set afoot at the meeting to have a large 
delegation present at the anticipated hearing 
ie - uphold the present Utica “blue Sunday” 
aws. 





Thoral Lake of this city made his first 
professional stage appearance in his home town 
with “Chu Chin Chow” Sunday evening. Mr. 
Lake and associates in the “Chu Chin Chow” 
company were guests at a dinner given by his 
parents, Mr. and Mrs. H Lake, of No. 
217 Gertrude street. 


The Richardson, Oswego, had its last bur- 
lesque of the season last week and will pur- 
sue the usual film policy during the summer 
when thete are no legitimate bookings. 








Like a voice from the grave was a letter re- 
ceived last week by Theodore W. Wharton, 
Ithaca’s film impresario, from Will Leonard, 
once of Dallas, and 25 years ago known from 
coast to coast as “‘Broadway’s Best Spender.” 
Once a “Count” and then an actor, after his 
fortune took wings, Leonard finally dropped out 
of sight ten years ago. According to the 
letter received by Wharton, Leonard has just 
been discharged from the army after a long 
term of service and now wants to return to 
the stage, via the movies. Wharton may use 
him in some of his productions this summer. 





Frank Wilcox will join the Knickerbocker 
Players, holding forth at the Empire here, 
in three weeks, assuming his old role of lead- 
ing man. 
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Did the two Sunday local papers fall for a 
beautiful press agent yarn? It rather looks 
so. Both the Herald and the Post Standard 
earried illustrated articles anent Minna Gom- 
bel, leading woman for the Knicks, and her 
flight over the city in one of the army battle 
planes, here Saturday, to boom the Loan. The 
dramatic editors and city editors forgot, how- 
ever, that the Knicks gave a Saturday matinee 
and that it wasn’t exactly possible for Minna 
to be decorating the Empire stage in “Seven 
Chances” and the atmosphere above Syracuse 
at the same time. 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 

EMPRESS—“Sis Hopkins,’ excellently pro- 
duced and played. Margaret Marriott, en- 
genue plays Rose Melville’s former role. 
Edythe Elliott, leading woman and Ray Col- 
lins, leading man do good work and a special- 
ty together. Robert Athon also had a song 
number. 5, “The Lie,” 12, “Pals First.” 

AVENUE—28-1, ‘“‘Maytime” with cast ad- 
vertised as original. Business good. 5-6, 
“Going Up’; T-10, ““Man Who Came Back.” 

ROYAL—First half, Douglas Fairbanks in 
“The Half-Breed.’”’ Second half, Emily Stev- 
ens in ‘“Outwitted.” 

IMPERIAL—Dark. House being redecor-, 
ated and will reopen shortly. This theatre 
has been practically closed for the past two 
seasons with the exception of an occasional at- 
traction. 

ORPHEUM—Vaudeville. 

PANTAGES—Vaudeville. 

COLUMBIA—Polly Oz and Chick, headline 
bill of Hippodrome vaudeville. Snow, Sigs- 
wirth & Sharp; Wolf & Wilton; McGrath 
& Yeoman and Fred & Peggy Pymm. Also 
“Woman in the Web” (film serial) and feat- 
ure film, for first half. Vaudeville and films, 
second half. : 

REX—Anita Stewart in ‘Virtuous Wives.’ 
Return engagement. 

DOMINION—D. W. Griffith’s “A Romance 
of Happy Valley.” 





JOE 





GLOBE—Enid Bennett in “Happy Though 
Married.” 

COLONIAL—lst half. Emmy Weblen in 
“His Bonded Wife.” 2d half, Madge Kennedy 
in ‘The Danger Game.” 

MAPLE LEAF—Mae Marsh in “The Bond- 
age of Barbara,’ also Houdini. 

BROADWAY—Ist half, ‘‘The Caillaux Case”’ 
(film). 





The death occured at Edmonton of Ronald 
Bryan, who was appearing in pictures as 
leading man for Nell Shipman. The company 
was engaged in taking winter scenes at the 
time. 





An open air carnival under the auspices 
of ad returned soldiers will be held May 
19-24. 





“The Ftghting Sons of Guns Band,” an or- 
ganization of local soldiers which appeared 
here at the Avenue some months ago and then 
left for a tour is apparently meeting with suc- 
cess if the States. A circular received at the 
mayor’s office gives the information:that the 
band is booked solid for 110 concerts in the 
western states. 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 

NATIONAL.—Lois Bolton in “Twin Beds,” 
making about the “steenth” visit for this at- 
traction, and still doing business. 

SHUBERT-BELASCO.—Another one back for 
the “‘steenth”’ vigit, “Oh! Boy!” Still getting 
the money. First plays this house and then the 
other Shubert house, Poli’s. Cast is an ex- 
cellent one. 

POLI’S.—“The Lady in Red,” featuring Adele 
Rowland, is making another bid for favor, after 
its failure of some few seasons ago. The ad- 
vertising matter is startling, and causing con- 
siderable comment, especially is this true of 
a full length photograph of Miss Rowland in 
full length fleshings, with a cloak draped in 
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a most becoming fashion. Show seemingly 
went over well at the Sunday night opening. 

SHUBERT-GARRICK.—Irene Fenwick in 
“Those Who Walk in Darkness,” a three-act 
drama by Owen Davis. The supporting cast 
includes Mary Shaw, William Harrigan. George 
W. Walsh and Jerome Brunner. Show well 
liked, and this Httle drawing-room theatre is 
fast catching on. 

COSMOS.—‘‘The Suffragette Revue,” Brady 
and Mahoney, Dora Hilton and Company, Vim, 
Beauty and Health (Acrobats) ; The Misfits. 

GAYETY.—‘‘The Beauty Trust.” 

LYCEUM.—“The Trail Hitters.”’ 

FOLLY.—Stock Burlesque. 

LOEW’S PALACE.—Cecil B. DeMille’s ‘‘For 
Better, for Worse.” 
aces COLUMBIA.—“Three Green Eyes,” 


m. 
MOORE’S RIALTO. — George Beban in 
“Hearts of Men.” 

CRANDALL’S METROPOLITAN.—Constance 
Talmadge in “The Veiled Adventure.” 
HOWARD.—Colored stock. 


George Beban is appearing in person at the 
Rialto this week in the character in which he 
appears in the picture. This was arranged by 
Robert Long, the local manager under whose 
direction this house is doing an enormous busi- 
ness. 





Klaw & Erlanger are taking over “La La 
Lucile,’”’ which went over big here on its first 
metropolitan showing, and are maki a num- 
ber of changes in the cast. Johnny ‘Hines, in 
pictures, is being replaced, it is stated, by 
Jack Hazzard. Mr. Hines gave an excellent 
performance. The leading lady also goes, and 
one or two of the lesser roles. 





“Leave It to Jane’ closes this week in 
Baltimore. Oscar Shaw is to be featured next 
season by Elliott, Comstock and Gest in a 
musical version of ‘““‘The Lottery Man.” 





John Robb, for many years a house man- 
ager for Crandall in this city, and who opened 
a large number of houses for him, has severed 
his connections with the firm, and is now in 
New York City. 





Now located at 1662-64 Broadway (Bet. 51st and 52nd Sts.), New York City. New Phone: Circle 5982 
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NEWS OF THE FILM WORLD 





Pauline Frederick’s next Goldwyn release, 
“The Fear Woman,” is scheduled for May 15. 





T. ©. Braum has resigned as manager of 
the American Films, Pittsburgh. 





W. E. Atkinson, business manager of Metro, 
returned to New York this week. 





Sydney S: Cohen has leased the Bronx 
Strand, Union and Prospect avenues, West- 
chester, for a long term of years. 

The title of the next feature in which Mary 
Miles Minter will appear has been changed 
from ‘‘Mary O’Rourke” to ‘“‘A Bachelor’s Wife.” 





Howard Turrill has joined the staff of Fam- 
ous Players, and will be associated with Whit- 
man Bennett, production manager. 





Hugo Ballin has been asked to make designs 
for the new Art Theatre, which is to be- 
come an institution in Los Angeles. 





“The Road Called Straight,” with Louis 
Bennison starred, will be released May 11. It 
is a Betzwood production. 





Due to the action of the American Federa- 
tion of Musicians, 98 per cent. of the picture 
houses in St. Louis are without music. 





The Univers-Cinema Corp., of Paris, has 
taken larger offices, the new address is 6 
Rue de L’Entrepot, where the studio is also 
located. 





The Mayflower Pictures Corp. is negotiating 
with Cohan and Harris for the screen rights 
to George Randolph Chester’s “Get Rich 
Quick Wallingford.” 


“The Griffith Players” is the name chosen 
for the organization that will be seen during 
the D. W. Griffith repertory season at the 
George M. Cohan which opens in May. 








William H. Cook, formerly with Liebler and 
the old Vitagraph, has been discharged as 
a lieutenant in the army and has joined the 
Metro staff. 





Jacob Wilk will in future handle all Mau- 
rice Tourneur productions. Other picture in- 
terests formerly looked after by Hiller & Wilk, 
will be attended to by Hiller in future, 





Geraldine Farrar leaves New York, May 10 
for Goldwyn studios, California, where she 
will start work on a new picture under the 
direction of Frank Lloyd. 





D. W. Griffith has leased the George M. 
Cohan, following the close of “A Prince There 
Was.” Mr. Griffith will establish the first 
film repertory theatre in America. 





Charles Ray has started work on a new 
picture, as yet untitled, under the direction 
of Jerome Storm. Colleen Moore is his leading 
woman, 





Jacob Fabian broke ground for a new 4,000- 
seat house in Newark on Monday. Fabian will 
also erect a new 3,500-seat theatre in Pater- 
son this summer. 





Charles S. Hervey will become auditor for 
the Famous Players upon his retirement as 
Public Service Commissioner. Mr. Hervey was 
formerly deputy City Controller. 





‘Sherman S. Websters, Select’s branch man- 
ager at Buffalo, has been placed in charge 
of the Cleveland office, and David J. Selznick 
has been given the position of New Eng- 
land manager with headquarters at Boston. 





J. Stuart Blackton has singed Mme. Mar- 
garet Barry, a Russian actress, for a support- 
ing role in the feature in which Sylvia 
peomnes and Robert Gordon are to be fea- 
urd, ’ 





Prominent in the cast supporting Florence 
Reed in her forthcoming United Picture 
Theatres feature are Florence Billings, Ma- 
thilda Brundage, Conway Tearle, Jed Prupty. 
Frank H. Crane is directing. 





“The Lady of Red Butte” is the title of 
the next Dorothy Dalton Paramount release, 
the date being May 11. C. Gardner Sullivan 
gee the story. Thomas Holding is the lead- 

& man. 





The first of the series of 18 Gerald F. 
Bacon productions will be started at the 
acon-Backer studios next week. Oliver D. 
Balley will have the direction of the produc- 
ons. 





Famous Players has obtained the screen 
tights to “‘Peg o’ My Heart.” Work on the 
Picture will start at once. Wanda Hawley 
Will play “Peg,” and William C. DeMille is 
the director. 





Allan Dwan left last week for the Coast to 
Screen Richard Harding Davis’ “Soldiers of 
Fortune” for the Mayflower Film Corp., the 
first of a series of six productions he will make 


for that concern. The second will be Thomas 
Dixon's “Sins of the Children.”’ 





Roy Stewart, Mildred Manning, Wilfred 
Lucas, Robert McKim, Graham Pettie, Mary 
Jane Irvin, Frankie Lee are included in the 
cast of “The Westerners,” a Hampton produc- 
tion, to be distributed at an early date by the 
Hodkinson Corp. 





The first of the Charles Miller productions 
for release by Frank J. Hall is nearing com- 
pletion. The production will be in six reels 
and will have Herbert Rawlinson, Florence 
Billings, Stuart Holmes, Charles Stevenson, 
Maud Hill, Regina Quinn, Herbert Webster, 
Vinden Friedly and Basil Webb in the cast. 





Select announces the release of three pro- 
ductions for distribution as May attractions, 
including a special, “Break the News to 
Mother,” Norma Talmadge in “The New 
Moon’ and Mitchell Lewis in ‘Jacques of 
the Silver North,” which was previouagly 
announced as “The Gulf Between.”’ 


In the action instituted by Rose Klein against 
Joseph Klein, one of the managers of the Metro 
Corporation, wherein the plaintiff prayed for 
alimony and a separation, the court last 
week awarded her $30 weekly alimony. H. J. 
ous F. E. Goldsmith appeared for the de- 
ense. 





Sam Kingston, casting director for Fox, 
came through a taxicab accident last week 
without marring his notorious beauty. He 
was in one of two taxis that met head-on at 
Broadway and 70th street, but he was too 
agitated to notice who was in the other. A 
very charming girl says this oversight an- 
noyed her. She was in the other. 





The Harry Rapf feature, ‘“‘Wanted for Mur- 
der,” being released by the Independent Sales 
Corporation through the Film Clearing House, 
has had a renewed lease of life in the last 
two weeks. The announcement that the Allies 
were to try the Kaiser for his crimes in the 
war coming from Paris was seized upon by 
the promoters of the picture, and they went 
to it with a smash. 





“A Woman Under Oath,” is the title of the 
forthcoming United release in which Florence 
Reed is to be starred. The story is a par- 
ticularly timely one because of the present 
agitation regarding the eligibility of women to 
jury service. Miss Reed will play the role of 
a lone woman juror in company of 11 men. 
Yes, the jury is locked up over night, but noth- 
ing that you think happens the way that you 
thought it would! 





Upon William A. Brady’s appeal from a 
judgment for $1,000 last week entered against 
him by the K. & R. Film Co., the court re- 
versed the judgment, two of the justices writ- 
ing opinions in favor of the reversal and one 
justice upholding the decision. The K. & R., 
through its attorneys, O’Brien, Malevinsky & 
Driscoll, was given an opportunity to appeal 
from the reversed decision. The Appelate 
Term, however, sustaining the decision that 
the judgment should be reversed on the ground 
that no damages can be awarded on esti- 
mated profits of a play. The litigation, which 
was begun last year, is a cause of Brady's 
abrupt cancellation of the exhibition of the 
film, ‘“‘The Masque of Life,” owned and con- 
troled by the K. & R. Film Co. 





Moulan Out of “Angel Face.” 


Frank Moulan last week withdrew 
from rehearsals of George W. Leder- 
er’s forthcoming summer production, 
“Angel Face,” by an amicable arrange- 
ment, feeling that he would not be able 
to do full justice to the part. 

Early this week several comedians 
were being considered for the role. 


Wise and Courtenay Buy New Play. 


Tom Wise and William Courtenay 
have bought an option on a new play 
called “The Pirate,” which will be their 
next co-starring vehicle. 

After a trip to the Coast and a sum- 
mer season in Chicago in “Cappy 
Ricks,” they will return to New York 
and put on the new piece, said to be 
a fantastic comedy with its scenes laid 
in Spain. 


Daniel Gilfether Buried in Boston. 


Los Angeles, May 7. 
The body of Daniel Gilfether has 
been shipped to Boston for interment. 
Gilfether formerly played with Booth, 
Barrett, Keane, McCullough, Sothern 
and Marlowe. Of late he has appeared 
in pictures. 


‘ TAXI. 


Robert Hervey Randolph...... Taylor Holmes 
Madgs Van Tillier...........ss00. Irene Tams 
Vivien Vivierre.......seecesseess Lillian Hall 
Sweet Genevieve..........5+06. Maude Eburne 
Duke BORE. oc cie cccccccecveses Henry Sedley 
Mrs. Borden Millyuns.......... Jane Jennings 
Wiloom BER UMB. cs occ ccc ccc eens Olive Trevor 


This is an amusing five-reel comedy in 
which Taylor Holmes is starred by Triangle. 
The story by Agnew Chamberlain is weil writ- 
ten, and lends itself readily to the screen. 
Lawrence Windom was the director. Clever 
photography helped the picture along. George 
W. Peters was the cameraman. 

‘‘Taxi” could have been made even funnier 
had all the situations been made the most of. 
The material is there, but it was not played 
up to the best advantage. Holmes has a fine 
supporting cast, including Maude Eburne and 
Henry Sedley, both clever comedians in their 
particular line, but they do not have enough 
work. The former as an Irish domestic was 
extremely funny, and did much to carry the 
feature, which otherwise would have frequently 
sagged. 

As the title implies, the plot is built around 
a young man who turns chauffeur, afterwards 
becoming vice-president and general manager 
of the company. Robert Hervey Randolph 
(Taylor Holmes) is a most unusual taxi driver, 
inasmuch as he is mdést considerate of the 
welfare of his “fares.” 

There is nothing to the story, but the con- 
tinuity has been well preserved, and the situa- 
tions are amusing. The settings and general 
production have been carefully worked out, 
and everything is in keeping with a farce- 
comedy somewhat out of the ordinary in 
interest. 


SOMETHING TO DO. 


Jae MerrTihh...ccccccovcdes Bryant Washburn 
Jane Remwick.......ccccccccccces Ann Little 
MEP, PROMWIER ccc cc ccccccccccscs Robert Brewer 
THOMPSON... ccccccccceseces Charles Gerrad 
Mere. Parkit.......ccccsscecs Adele Farrington 
. ‘se 0” SMS err rec tree Charles Ogle 
SEE 0-5 6 6OR EES 4-00 hitb aese 00 08 James Mason 


In reality this is a melodramatic farce, but 
it is played along comedy drama lines. Bryant 
Washburn is the heroic character who is 
about dead from too much money and too lit- 
tle worry. Of course there is the inevitable 
girl who furnishes the incentive for him to 
live. The events leading up to his meeting 
her furnish the ground work for the story. 

The picture is a Paramount production 
based on a Maximilian Foster story that was 
adapted by W. M. Richey and was directed by 
Donald Crisp. 

The story isn’t weighty at any time, but it 
furnishes the star with ample opportunity for 
heroics and the result is a fairly pleasing 
screen entertainment. 

There is a mixture of fake members of 
nobility, a plot to keep a millionaire in the 
booby hatch and an effort to enslave his 
daughter. All of this is exposed and circum- 
vented by the hero. What more could any 
one ask for. Washburn plays the role of an 
idle rich young man, and his valet takes ad- 
vantage of him to the extent of using his 
cars, wearing his clothes and Fosins as a 
nobleman. The master finally discovers the 
fraud and as he becomes interested in the 
young girl in the case, he decides to also 
join the “phoney crown wearers,” who are 
especially furnished for the newly rich. Here 
he becomes involved in the affairs of the 
girl and for the next few hours things move 
with all the speed necessa to put the im- 
posters and schemers behind the bar and 
bring about the happy ending. 

It is a good light-wais offering to run 
with a strong comedy bill around it or to 
present is as part of a double feature bill, 
under which condition it was shown at Loew’s 
New York in conjunetion with the Universal 
feature “‘Bare Fists.” Fred. 





Producers in the picture industry on May 1 
formally took issue with a charge made by 
J. H. Tregoe, secretary of the National Asso- 
ciation of Credit Men, that many picture plots 
“tend to stir up bitterness between capital 
and labor.” 


» 
FOOLS’ GOLD. 

Marshall Strong............... Mitchell Lewis 
John Moore. .....ceseeeees Wellington Playter 
Constance Harvey........... Florence Turner 
eS SER re re Sarah Truex 
Ce See ks oy 0 cde ee eee sé bear Francis Joyner 
SIE SEs tis cd dsee Cheba eae Kempton Green 
FUG. PRE co's 60.0 aeseeet vawe be Evelyn Brent 
Bling: ETAUGR. < sos ccecs Mile. Marguerite Serruys 
Sir Horace Seaton,, Bart.......... Harry Hyde 
CSesGe- Meena « vee ch woda deat Loan Star Dietz 
SN Fisk ee eanean Elizabeth: DuBarry Gill 


This picture, with Mitchell Lewis as the 
star, was given a trade showing this week 
by the Arrow Film Corporation. It gets by 
strong. Starting amid the.woods and moun- 
tains, beside still waters and rushing rivers, 
it ends dramatically. Its closing scenes show- 
ing men in conventional evening dress hurry- 
ing down a burning mine shaft to rescue men 
entrapped. 

These last scenes alone should get the money. 
They are realistic, perfectly pictured and dra- 
matic to a degree. The sizzling flames, too, 
serve as background for human interest scenes 
in which an enraged crowd changes to ap- 
plaud as Mitchell Lewis staggers out with 
the human being he has rescued. 

There to receive savior and saved are the 
wealthy mine owner’s lost sweetheart and 
her son's love, the mine owner’s daughter, a 
part charmingly visualized by Evelyn Brent. 

fhe story starts with Lewis and his partner 
digging for gold. Comes, then, the new schoo! 
teacher, a pretty girl, whom the partner gets 
away from Lewis by one of those dirty tricks 
common to real life and the movies. Later, 
that partner is killed in a coery pic- 
tured saloon fight. Lewis gets the blame, 
flees, and, through gratitude, is caught as a 
husband by the daughter of the local miser. 
Years later their daughter falls in love with 
the school teacher’s son despite her mother’s 
effort to arrange a match with an English 
baronet. Whoever superintended this match- 
making part of the picture did a good job. 
It is true to life, modified to accord with fact, 
not exaggerated to conform to some stupid 
melodramatic purpose. 

The acting is competent throughout. Flor- 
ence Turner is co-starred with Lewis—just 
why isn’t apparent. 


BARE FISTS. 
Cheyenne HAPry..ccccscccsccvese Harry Carey 
CURIE; ‘ous bd ba geht odds ca eued Betty Schade 
pA VET EREPP EYE Per Joe Harris 
Mn 6 06b.o0-44000h%0b4.4005e0Rae Vester Feat 
Conchita’s Mother ......:.... Molly McConne 
DMT sc cddseadebobicsrede Anna May Walthall 
ME oc Wee ted 4 eee ha oe Came Howard Ensteadt 


Harry Carey in “Bare Fists’ is a corking 
Universal special attraction that contains all 
of the punches that are necessary to send 
over a screen production. There is a quantity 
of sentimental interest attached to the hero’s 
mother and brother, a love interest, supplied 
by the heroine, and a couple of corking fights 
and gun play to lend action. 

The story was adapted by Eugene B. Lewis 
from the original of Bernard McConville and 
directed by Jack Ford. The locale is south- 
western Kansas in the days when the cattle 
ranged up and down the prairies and when 
there was many a battle over the changing 
of “brands.” The hero promises his mother 
never to carry a gun again and in those days 
it took some courage to do that little thing. 
As a result of the promise he is framed and 
arrested for having committed a murder. 
The fact that the victim was shot and all the 
evidence points to the fact that Cary must 
have had a gun concealed about him brings 
about his ready conviction. At the “last 
minute a confession on the part of a wit- 
ness to the crime clears him. The suspense 
holds to the very end of the picture. 

Harry Carey as the hero gives a great per- 
formance, and Betty Schade, his leading 
woman, is decidedly prett and capable as a 
Spanish. senorita. oward Ensteadt as “kid” 
actor plays the role of Carey’s brether and 
puts it over in great shape, the kid is mighty 
clever. Joe Harris and Vester Pegg handle 
the heavy roles and make them convincing. 

“Bare Fists” is a mighty good Western 
that is brimful of real action, Fred. 








BUY 
Victory Bonds 






























































































IRI ae Se SAE Bein Lia 


i - $0 BU Y BO NDS 


























te Sa eae SS 


Ca ov 


DE to bettie 


ISM 


Behind 
the Mask? 


Bolshevism held up to the 
world a mask of idealism. 
The brotherhood of man— 
love of humanity—uplift— 
progress — these were the 
things for which the new 
creed stood—so the world 
was told! 
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But what has been seen to 
lie behind this mask? Is it 
brotherly love? Is it uplift? 
Is it progress? 


Or is it greed—lust— and 
self -seeking? 
For the answer the public, alive with 


interest, will crowd the theatres 
showing this timeliest of photoplays. 


From the novel “COMRADES” 
By Thomas Dixon 


Produced by Mayflower Photoplay Corporation 
a aa "Isaac Wolper, President =~ =~ 
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AMONG THE WOMEN 


By PATSY SMITH 





a a 


“Something to Do” has Bryant 
Washburn in the role of a much-bored 
young man of wealth—“A Symphony 
of idleness” in the hands of a perfect 
valet. After a bracing encounter with 
his physician, he returns home to find 
his valet dressed in his clothes and with 
the two things in his mind, he sur- 
prises himself by becoming mildly in- 
terested in the masquerading escapade. 
Finding the picture of a pretty girl 
whom his valet claims is fond of him, 
and a letter that seems to contradict 
it, he determines to investigate the 
“Servants’ Social Club,” and they send 
him out to pose as an earl, at an af- 
fair. Anna Little, the niece of the 
title-hunting old dame (graduate from 
a mining cook camp), is practically a 
prisoner while posing as private secre- 
tary. Adele Farrington is fine as the 
giddy parvenu, wearing cheap bizarre 
ciothes, showy with great strings of 
beads and metallic laces, transforma- 
tions that are wonders of the hair- 
dressers’ art and has a habit of push- 
ing up her front teeth as if she were 
losing them. Miss Little wears a dark 
dress and white colldrs and cuffs the 
greater part of time. Her most pre- 
tentious display was an eveniig gown 
of black brussels net and lace built ona 
white satin foundation. The bodice was 
rather high in front and the sleeves 
were full and short matching the short 
puffy side flounces. 


Betty Schrade as Carmen Carillo in 
“Bare Fists” plays the Spanish sweet- 
heart of “Cheyenne Harry,” Harry 
Carey’s familiar character. A leather 
box coat and skirt edged with narrow 
fringe is good looking for a Western 
girl, but does not stamp the character. 
Later on, in white lace mantilla and 
full long skirted silk frock she looks 
the part better, but is really not suited 
to it—nor does it call for any of the 
emotion or expression Miss Schrade is 
capable of. Mrs. Whiting and Mrs. 
McConnell play widely different types 
of mothers, and Ruby La Rue makes a 
good flash for a minute as a dance hall 
girl. No one, however, stands out in a 
Harry Carey picture. 


Despite the sudden heat Monday, 
-they were fairly enthusiastic at the 
Palace—particularly considering the 
quality of the show given. About half 
of the acts were of the familiar big 
time calibre, the others, to say the 
least, did not belong on a Palace pro- 
gram. It was showmanship versus 
zealous inexperienced youth—and tal- 
ent versus drawing power. The Gas- 
goignes started things nicely. This 
act can hardly fail making good any- 
where with the man’s lively person- 
ality. Mrs. Gasgoigne in her pretty 
metallic frock with its iridescent 
drapery is vivacious. 

Ruby Norton’s floral turban and 
orange velvet eton bring out every 
quality of her blonde prettiness. It 
would surely be a pity not to see her 
dance, but it would be a greater pity 
were she to lose her beautiful natural 
veice and she surely will if she don’t 
tase up on the singing in the act. Her 
iumbers follow each other with hardly 
tme for her costume changes. 

Irene Bordoni (now with Lieut. Gitz- 
Nice) is doing character impersona- 
tions. First she is the Broadway the- 
atrical type—in fact, just herself, in the 
glory of summertime attire, an ex- 
quisite lace and lingerie gown. A broad 
White ribbon sash encircles the drop 
skirt just below hips and pulls through 
the gown in back tying in a flat bow 
well down on the skirt. The drop is 
flesh and there are tiny sleeves. A 
thansonnette is sung in the French 
foubret type of dress made popular 
here by Fougere and Anna Held 20 
Years ago. A black velvet brocade 





encrusted with brilliants and lined with 
pink ruffles are the materials employed 
and a great black hat has two long 
quills stuck across the front of its 
turned-up brim. A French chanteuse 
of today reflecting the spirit of the 
past, was depicted in a white bead 
embroidered net, with silver cloth 
heavy with pearls, swathed around 
hips and falling in a train effect at 
back. Two long sprays of black para- 
dine trimmed a large velvet hat and 
she carried an orange ostrich fan. As 
a peasant girl of Chateau Thierry in 
gingham apron, blue and white polka 
dot kerchief and scarlet skirt, she was 
guaintly attractive and she sang the 
“Marseilles” in a spirited manner in 
a battered and torn French army coat, 
a la vivandier, bringing the entire audi- 
ence to their feet. That the boys in 
“Putting It Over” who don female 
garb fail to carry much illusion along 
with their makeups is in a way a com- 
pliment to the boys. As clever ama- 
teurs they are most. entertaining. 
Emma Sharrock’s vampish “Zaza” is as 
full of laughs and personality as ever 
and Lillian Shaw on next to closing, 
cid wonders with that tired overheated 
audience. 


“The Girl in the Bubble” continues 
to be a novelty at the Strand. Ann 
Rutledge, the “girl” attired in a white 
ruffled frock, looks very tiny suspended 
in mid-air between the hands of the 
great Strand “program lady.” 





Splendid estates and wonderful in- 
teriors of private homes, apartments 
and cabaret restaurants were a feature 
of the latest Anita Stewart release, 
“Mary Regan.” The story deals with 
the question of heredity—the daughter 
of a thief and a woman of refined, un- 
questionable antecedents. Whose char- 
acter will she inherit, her father’s or 
her mother’s? It hands a fine wallop 
to city life and its heartlessness—the 
moral of which may be—“the simple 
life, and boosting real estate in the 
suburbs.” 

Miss Stewart registers a thoughtful 
studied character—perhaps a trifle too 
studied. With a satin box suit and 
mink neck scarf she wore a becoming 
rolled brim hat trimmed with white 
ostrich plume. A riding habit was 
bulky below the waist line as was 
the beaver or plush hat accompanying 
it. An attempt at something original 
in the way of a velvet and satin com- 
bination was commendable, but the re- 
sult was anything but smart. A plain 
velvet bodice and tunic had thirteenth 
century elbow puffs of the velvet and 
satin strip material which also com- 
posed the drop or lower skirt. There 
was a wide leather belt. A plain velvet 
gown, its round neck trimmed with 
opposum, as were the bell sleeves and 
draped skirt, was her best looking ot- 
fit. Katherine Lewis, not programed, 
wore a good looking cloth costume, 
the skirt and odd shaped sleeves heav- 
ily embroidered in light colored sou- 
tache or heavy wool. A long ermine 
cape with deep yoke was shown in a 
restaurant scene by Miss Stewart. 
Hedda Nova was a vamp, but did not 
have much to do. A small turban with 
outlandish feather plumes was her 
most conspicuous adornment. 


The first thing that seems to require 
mention along with the long late bill at 
the Colonial, is the work of Mr. Egan, 
the Colonial energetic and tireless 
manager. During the bond drive he 
was all over the house, selling cash 
bonds and calling bids, helping in a 
manner that held up the dignity of the 
issue. He sold a helmet for $2,500 and 
more bonds personally Monday night 
than all the female and men helpers 





in the house put together. That Craig 
Campbell (opening intermission) did 
not go on the stage until 10.55, with 
Hyams and McIntyre, Ruth Roye and 
Catherine Powell to follow, will give 
some idea of the time the show ended. 

The Asahi Troupe made an opening 
flash with their spectacular kimonos 
and the Ten Ichi fountain finish. How- 
ard and Sadler followed in elaborate 
irridescent spangled wraps and wed- 
dings gowns and then the costume dis- 
play dropped, for Regina Connelli 
shows about as little regard for ap- 
pearance as any woman who has walk- 
ed on the Colonial stage this season. 
Insufficient makeup, particularly on a 
red, dark neck, untidy hair, white kid 
slippers and hose with a tailored trav- 
eling suit, vampish red hat on a young 
bride, and a negligee that might be all 
right “hind side before,” did it not 
show an undervest at the back or 
something that looked like it, were 
all wrong. Contirually hiding the nose 
in a handkerchief instead of the eyes, 
while crying, may have been handed 
down by some great actress, but alto- 
gether Miss Connelli only registers 
over-ambition and careless indiffer- 
ence. She and Mr. Gibson are still 
using the late Melville Ellis and Irene 
Bordoni’s encore speech. 


Then came Louise Dresser, in her 
dainty green house gown, toying with 
a silver cloth evening wrap lined with 
saphire blue chiffon, and fortunately 
made you forget all that came before. 
A new flesh pink net has been added 
to her wardrobe, since last reviewed. 
It has a low girdle of silver cloth and 
a soutache embroidered net drop en- 
hanced with rose, white and blue tiny 
frilly ribbons put on in scallops and 
roman borders. 


Leila McIntyre, delightfully refresh- 
ing as a summer breeze, and Ruth 
Roye, buoyant, vital and becomingly 
attired in a burnt orange transparent 
cloth, piped with ocean blue to match 
girdle of white opal bodice came on af- 
ter intermission with Catherine Pow- 
ell’s dance offering, suffering the blunt 
of the blow the Victory Loan dealt 
the program here, closing. Miss Pow- 
ell performs several dancing num- 
bers, the best of which is the “Dying 
Swan.” A little less talk between her 
numbers would at least credit the audi- 
ence with the intelligence of guess- 
ing what she was doing. A _ weird 
looking costume of blue and gold bro- 
cade, lined with scarlet, and a gray 
tunic trimmed with red roses and deep 
orange fringe was worn for a Spanish 
tango and eccentric French soubret 
number followed. For her closing 
number she was attired in the national 
colors, the girdle bodice being a flag 
worked out in sequins. Miss Powell 
seems particularly awkward with her 
arms. 


From a_ photographic standpoint, 
realistic locales, well drawn characters 
and even to the featured underseas 
fight of the famous Drury Lane melo- 
drama, Maurice Tourneur’s film ver- 
sion of “The White Heather” is a mas- 
terpiece. The clipping appears to be a 
little sharp in spots, which, of course, 
may have been necessary with such a 
stupendous production. The under- 
world search for the captain of the 
“White Heather” brought out details 
of directorship that were a worthy 
tribute to “advanced filmdom”—plainly 


showing superior appreciation of 
“heart throbs” rather than brain 
flashes. Instead of the bald degener- 


ate, dissipated wrecks standing out 
boldiv in the limelight, they are 
shown in shadows. Two female cruis- 
ers of the night are outlined against 
a bank of fog and a group of mixed 
wrecks are shown huddled against a 
doerway sleeping in the pouring rain 
storm. Other half human creatures 
are flashed in an underground “pub”— 
who jump like frightened animals at 
the glare of a streak of light. The 
big hunting scenes, the wide stretch 


' 


of Scotch heather and the rocky 
northern coast are all wonderfully 
done, as if they truly might have been 
photographed in the Highland Country. 

Mabel Ballin, simply dressed 
throughout with white lace or linen 
collars about her neck, emphasizing 
the pretty roundness of her face and 
head, was all that could be desired 
of Marion Hume, the heroine of the 
story and little Ben Alexander, as 
Donald Cameron, again demonstrated 
what a great little actor he is. 


JOSSELYN’S WIFE. 


The Pxhibitors Mutual release starring Bes- 
sie Barriscale is a film dramatization of the 
story by Kathleen Norris. It is in five reels 
and was directed by Howard Hickman. 

The story contains many of the elements 


that make for an interesting photoplay and 
in adapting it for the screen, the scenario 
writer and producer have succeeded in re- 
taining the continuity and action of the novel 


The star is supported by a well balanced cast 
and apparently no expense has been spared in 
making the production. 

While the drama unwinds slowly at the start 
it speeds up before it is half through and the 
elements of mystery which enter into the plot 
hold the interest until the final denouement. 
The conditions surrounding the death of Thom- 
as Josselyn are cleverly contrived and when 
the real cause of the old man’s sudden end 
is revealed they are rather astonishing, even 
if far-fetched in order to get a dramatio 
climax. 

There are no end of thrills, what with love 
intrigues, heart-breaking experiences of @& 
faithful wife, the mysterious death of her hus- 
band’s father, culminating in the conviction 
of Gibbs as the criminal, ending with the re- 
union of husband and wife. 

As Ellen Josselyn, the wife, Miss Barris- 
cale puts a ‘whole lot of feeling to a part 
which is naturally sympathetic. Nigel Barrie, 
(Gibbs Josselyn) could have made a great deal 
more out of the role which had great drama- 
tic possibilities, 


LOVE THAT DARES. 


Olive. MMOGs 6s ceé vices ens Madlaine Traverse 
Parey Wigs ac ceciaccs caans Thomas Santschi 
Mod. Tees & ob waco 000nes na Frank Biliott 
BEOECE Fees 4 acco 06 004060 seen Mae Gaston 
pi, Pee Peers Py Thomas Guise 
rr ee George B. Williams 


This five-reel picture was one of the fea- 
tures at Loew’s Circle this week. Harry Mil- 
larde did the directing and Denison Clift the 
scenarfo, Neither distinguished their work 
by any particular originality, though the of- 
pair was, on the whole, of the average 
grade. 


When it came to the acting, the villain 
walked away with the show. Frank Billfott 
as Beckwith not only acted as if he were used 
to drawing rooms, but he dressed like a mil- 
lionaire. Which is a relief. Most stage 
millionaires have the unfortunate habit of 
dressing like—well, like stage millionaires. 

Elliott put his opposite, Thomas Santschi, 
who played Perry Risdon, quite in the shade. 
Santschi looks like one of those fellows whom 
everybody ought to like, but nobody does. And 
Miss Traverse wasn’t beautiful nor particu- 
larly appealing, though when it came to the 
havy work she got away with it. Mae 
Gaston played the wronged and ruined girl 
and looked the part, which ts to say that she 
didn’t look very good on the screen. 

The story is the old triangle story served 
up with a few minor variations. Olive, left 
much to herself by a husband, whose busi- 
ness is going to pleces, begins flirting with an 
old flame. To save her husband, she finally 
consents to go to Beckwitt’s house, but the 
wronged girl saves her and incidentally brings 
on a deuce of a pretty fight between the two 
men. : 


INCORPORATIONS. 


And All the King’s Horses Corp., Man- 
hattan, theatricals and pictures, $50,000; 
N. Clark, F. Calvin, W. K. Hall, 7 Pine 
street, New York. 


Film Investing Corp., Manhattan, $100,- 
000; P. Katser, Jr., J. B. Hopkins, M. H. 
Langer, 242 BE. 2ist street, New York. 


Victory Theatre Corp., Herkimer, $40,- 
000; T. P. Griswold, W. T. Manion, F. M. 
Baker, Herkimer, New York. 

Hoag Supertheatre Co., Manhattan, 
$10,000; A. Nathan, EB. 8. Toothe, HB. 8. 
Rothschild, 625 Fifth avenue, New York. 

Lemaire & Hyman Co., Manhattan 
$50,000; B. & S. Lemaire, H. Hyman, 1568 
Broadway, New York. 

Sereen Stars Publicity Corp., Manhat- 
tan; M. Kaskin, H. Cohn, 1579 
Broadway, New York. 

Modern Comedies, Manhattan, $25,000; 
H. Obrock, Jr.;: C. Lang, N. Hickey, 302 
Broadway, New York. 

Jnybee Amusement Co., Brooklyn, $5,- 
000: J. Dubinsky, H. Altman, J. Belinsky, 
819 Caldwell Ave., New York. 

CAPITAL INCREASES, 

Allied Theatres, Inc., Manhattan, $5,000 

to $20,000. . 
DELAWARE CHARTERS. 

Rurton-King Pictures Corp., $250,009: 
S. B. Howard, Donald Hudson, Robert 
K. Thistle, New York. 

Roy-Lite Corp., to manufacture pie- 
ture films, $4,000,000; M. I. Horty, M. C. 
Kelly, 8. L. Mackey, of Wilmington, Del. 
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“FIRES OF FAITH.” 


Elizabeth Blake, a Salvationist, 
Catherine Calvert 


Harry Hammond, a Broker, Hugene O’Brien 
Agnes Traverse, his Fiancee, Ruby de Remer 
Mrs. Traverse, her Mother....Helen Dunbar 
ES rarer re se Theodore Roberts 
William Booth, "Founder of the Salvation Army 

Charles Ogle 
Railton .....+---eeeeeeeeeees Clarence Geldart 
Booth’s Secretary......---csescecs james Neiii 
Pe DOOR Ss cbaccsesedsevs Edythe Chapman 
Jules, Pierre’s Grandson.......... Pat Moore 
RE BUD. é.o.0-09-6.0.6-4 ebb dd 6.0,0-250'8 6:9 Fred Huntley 
ee. bee ahsetdcegeens Lucille Ward 


Mark Southard, Manager of the Traverse Es- 
tate Mowbray Berkeley 

Luke Barlow, Elizabeth’s Sweetheart, 
Robert Anderson 


A special feature made by Famous Players- 
Lasky as propaganda for the Salvation Army, 
opened at the Harris Theatre for a run May 
5. It was produced in California and New 
York, utilizing the services of hundreds of 


people in a number of scenes, designed to show 
the work of the Salvationists in war and peace 
times. Charles BE. Whittaker wrote a little 
melodramatic story around the idea and Ed- 
ward Jose directed the picture 

Evidently the order went forth to spare no 
expense for there was assembled a notable 
group of picture players recruited from the 
different Famous-Lasky organizations, aug- 
mented by the personal appearance in a few 
scenes by no less a personage than Evan- 
geline Booth, commander of the American 
branch of the Salvationists, together with her 
retinue. Catherine Calvert, Eugene O’Brien 
and Ruby de Remer are starred, while Theo- 
dore Roberts has but a couple ef minor 
scenes. 

The picture begins with the start of the 


Salvationists in London some 50 years ago and 
shows their work in the late war. These 
war scenes were most realistically reproduced, 
not only with cut-ins, but a number were ac- 
tually staged in order to interpolate the mem- 
bers of the cast. 

Stripped of its propaganda scenes and titles 
the picture would make an excellent melo- 
dramatic feature of the war variety and the 
production in its entirety will serve the pur- 
poses for which it was so palpably designed 
—to idealize the Salvation Army and be used 
in appeals for monetary contributions to aid in 
the carrying on of its charities. Jolo. 


SHADOWS OF SUSPICION. 


Cyril Hammersley.......... Harold Lockwood 
PE MEOONM oc cccccncccseebs Naomi Childers 
Lady Betty Heathcote........ Helen Lindroth 
Goeffrey Mathers........... Kenneth Kealing 
Capt. Walter Byfield.......... William Bailey 
Biv John FISSIO.w «2... cccccccse Bigelow Cooper 


Chief of Scotland Yard..Capt. Leslie Peacock 


The fault of this picture, shown at Loew’s 
New York last Monday, is its finish. Finis 
Fox gets the whip for this. He wrote the 
scenario, and adroitly managed to leave 
Harold Lockwood cooped up in a dungeon 
during most of the last reel. One pays to 
see Harold, and misses him. The story is 
one of George Gibbs’ “masterpieces,” a fair 
enough thing of its kind. Edwin Carewe di- 
rected—competently—and, except at one point, 
the photography emphasized R. J. Bergquist’s 
first rate sense of values. But Bergquist had 
pleasant lawns, high leaping fountains, and 
fine roads that reminded one of England, to 
base his pictures on. 

Where he fell down and almost dislocated 
his nose from its naturally beautiful setting 
was in several of the close-ups. He tried to 
catch racing motor cars near to. They were 
flashing by thick foliage and the effect was 
singularly confusing. Furthermore, it was 
very trying on the eyes. 

Carewe—or maybe Karger, who has a finger 
in most of the Metro pies—was responsible for 
the fact that the apprehension of Byfield, and 
the preliminaries to his execution, were ex- 
cluded from the picture. This would all have 
been good stuff. Furthermore, he messed up 
the general effect by fafling to give Lockwood 
sufficiently extended opportunities to charac- 
terize his part by those brief, deft touches 
this lamented star knew so well how best to 
manage. But Carewe is forgiven for the way 
he managed the girl-and-villain fight. The 
audience is allowed to see that Naomi Child- 
ersfjas the heroine has concealed the ciga- 
rette papers wicked Sir John is after—in her 
stocking. The papers slip down and show 
on her slim ankle. Sir John spots them. The 
fight begins. Just before it ends, she gets 
away, digs down herself after the papers, 
and Sir John gets them out of her hand. 

A deft touch! You keep wondering how it 
would be managed, and its outcome gives a 
pleasant thrill. The story itself is an Eng- 
lish and German spy hunt at the war’s be- 
ginning, and is marred by a scene showing 
the Germans drinking to the Kalser’s picture. 
They wouldn’t have done that, not in Eng- 
land—not in this life. 





Lincoln Turns Down Open Sunday. 
Lincoln, Neb., May 7. 


The plan to present Sunday shows 
here was buried yesterday by an over- 
whelming majority. 

The usual coterie of reformers op- 
posed the measure and the members 
of the City Council were apparently 
afraid of incurring their displeasure, 
many voting against the ordinance 
when it came up who were understood 
to have personally favored the bill. 


THE UNPARDONABLE SIN. 


Alice Parcot : .-Blanche Sweet 
Dimny Pareot 


eee eeeenee 


WORN WUNOOS ceccevvcesesice Edwin Stevens 
MO. WUNUNEs 6 does tekiecitéiased Mary Alden 
NOSE OO oes Capccevececceveets Matt Moore 
Geo. Washington Sticker........ Wesley Barry 
i PRS re re Wallace Beery 
SS. 6 cannd gp dewivdece dimen Bull Montana 
es | Perper re ses lerr Bobby Connolly 


So much has been written about “The Un- 
pardonable Sin” from its out of town presenta- 
tions that a review of the picture at this time 
seems somewhat belated. 

Quite reversing the usual order of things, 
New York has endorsed a theatrical success 
elsewhere. From all indications the picture 
will prove as big a sensation here as it has 


in Detroit, Los Angeles, and elsewhere. 

The photoplay is adapted from the novel of 
the same name by Rupert Hughes; is a Harry 
Garson production, directed by Marshall Neii- 
an and featuring Blanche Sweet. The 
two outstanding hits are registered by Wallace 
Beery as the despicable heavy, and Wesley 
Barry, ‘2 comedy kid, who is a marvei for his 
age. Playing alongside that well known child 
actor, Bobby Connolly, young Barry, making 
all allowance for the fact that he has the 
better part, makes Bobby look like an amateur 
by comparison. 

As everybody knows by now “The Unpardon- 
able Sin” is a vivid picturization of the un- 
speakable brutality and bestiality of the Huns 
during the invasion of Belgium. There seemed 
to be some question whether the censors would 
pass the depiction of brutal ravishment, but 
the delicate subject is so artistically handled 
bx the director as to give no possible cause 
for legal interference. It is understood that 
when the picture was submitted to the censors 
here that the women members, without a dis- 
senting voice, were emphatically for it and 
strongly endorsed the production in every way. 
This portion of the plot is told principally in 
titles, with flashes of the victim after the 
outrage rather than any attempt at picturizing 
so horrifying a crime. 

Miss Sweet isn’t all that can be imagined 
for the roles of the ravished sister and the 
other one who comes to her rescue. Mary 
Alden, as the mother of the girls, who also 
suffers a similar fate, suggested the situa- 
tion much more in pantomime than Miss 
Sweet’s grimaces. Matt Moore, as the high- 
minded young American, contributed a fine, 
manly performance, and ‘the director is to be 
commended for not selecting a ‘‘pretty boy”’ 
for the role. Edwin Stevens has two little 


“bits,”” which he carried through with his 
usual artistry. As before stated, Wallace 
Beery, as the German colonel, looked every 


inch the brute, and little Wesley Barry se- 
cures a great deal of comedy out of the part 
of a little American who is stranded in the 
midst of the world war. 

All the criticism, pro and con, will not alter 
the one important fact—that “The Unpardon- 
able Sin” is a certain sensational box office 
attraction everywhere. 

The photoplay marked the inauguration of 
the B. S. Moss tenancy of the Broadway last 
Friday night. The interior is being redeco- 





rated in green and gold. Jolo. 
THE SOCIAL PIRATE. 

Sten... canacetees os €40 44406 June Elvidge 

Mia, MeBridG. cccicvicécsccscccice Laura Burt 


Mrs Ridgeway....... .-Lillian Lawrence 
Madge Ridgeway..........Winifred Leighton 
Bruce Ridgeway .............--Allan Erwards 
Allen Hobington............George McQuarrie 


Harry Barnes......... wrerr ss ee Ned Sparks 
BR: Ba a8 s6 0h od0-0 6060s he's May Hopkins 
Senor Valdez....... eoeeeesee Philip Van Loan 


Bill Hoffman..................Alex Shannon 
Detective Mills.... rer Bertram Marburg 


This picture, a World Film Offering, was 
directed by Dell Henderson. Blame it on 
him. Full of careless inattentions, showing 
at critical moments a disregard of detail that 
detracts from the general effect, it passes prin- 
cipally because the story is there, because June 
Elvidge’s personality is pleasant and because 
she is a competent actress, and lastly because 
of Ned Sparks and May Hopkins. What a 
pair! 

The story by E. Forst is ingenious, but it is 
founded on an incident that tests the creduli- 
ties of the sophisticated, but the sophisticated 
are an unhappy minority. They may fuss 
themselves into a heat because a girl is sent 
to the reformatory for failing to return a 
trinket, but the chances are they will merely 
shrug and smile. And the happy majority 
will take this picture on faith for the simple 
reason that it works out like a picture puzzle 
and holds the interest. 

A young Chilean girl, coming to New York 
with her violin, is finally forced to play in a 
cheap cabaret to make a living. Caught in a 
raid, she is excused, but told to appear as a 
witness. On her way home she picks up a 
diamond bracelet. The next morning she reads 
an advertisement for it in the Lost columns, 
writes a letter, and faints from illness. On 
the back of this same sheet the doctor writes 
his prescription. 

In court she drops the bracelet. It is picked 
up and when she tries to establish her inno- 
cence by the letter, the letter cannot be found. 
But it is found later, after Dolores has been 
to the reformatory, came out, became famous, 
and engaged to a nice young assistant district 
attorney. Thus everything ends happily for 
all but the sophisticated. 

There are seome interesting director’s 
touches, but Henderson has takn his night 
scenes as if they were taken in the daytime, 
which they were, but he should have darkened 
them a bit. 
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THE MASTER MAN. 


Emanuel Blake .....+.seeeees Frank Keenan 
Jamice Ritter... ..ccccccess Kathleen Kirkham 
Ce. Bic WOON s 6k i Seccoe cuses Jos. J. Dowling 
oe eae Jos. McManus 
McCullough Davenport ........ Jack Brammall 
SOMESEIRG TICE. oc cs cece tcusees Wm, V. Mong 
Governor Wheeler.......... Hardee Kirkiand 
Lieutenant Governor........ J. Barney Sherry 
Purdy Cavanaugh ...... Fey Poe Joseph Rae 

This picture, given a trade showing this 
week by Pathe, is all story. There are 


no long shots. No wonderful outdoor scenes, 
no amazing interiors. There are few outdoor 
scenes at all, but the rich indoor effects serve 
Charles Kaufman well. His photography is 
excellent, but the story holds you as in a 
closel hand. F. X. James wrote it, and Jack 


unningham adapted it to the screen. It starts 
at the beginning, ends at the end, and in be- 
tween there are no missing links, ne lapse of 
interest anywhere, due in large part to the 
effective acting. 

Frank Keenan is at his best, sufficient 
praise to begin with, and his support does its 
part. Miss Kirkham impresses at 
lacking in good looks and screen personality, 
but gradually she remedies this. Dowling, 
Brammall and Mong get sharp outlines into 
their impersonations and are very effective, 
but a certain richness of tone throughout, 
an effort to eliminate all “cold screens,”’ 
help give the picture distinction. 

Keenan is Blake, the state’s attorney-gen- 
eral. In with the gang, he controls it. The 
picture gets started in a hurry when he sends 
a lobbygow of his after a confession in the 
Governor’s desk. This weakling dodges across 
the cornice in a driving rain, and the move- 
ment of his curtain is observed by the Goy- 
ernor. Loosing his head, the thief shoots. 
Blake tries to cover this up, but eventually, 
just after the woman he loves, ward of a 
crooked manufacturer, is falsely accused of 
poisoning this manufacturer, whom she has 
just married, Blake is caught in the toils. 

He disappears, and his disappearance is 
covered by a fake funeral. Coming back, he 
sits on the jury trying his sweetheart. In 
a well planned scene he ‘“hangs’’ the jury, 
refusing to vote for conviction. Suddenly, 
shaving off his disguising beard, he leads the 
jury back into the courtroom, and-—-but why 
tell everything. The picture is worth seeing. 

The Keenan type of actor likes to make 
things theatrically effective, and let art, so 
called, go hang. It’s not a bad scheme. More 
effective and less artistic hits the public as 
well as the box office, boys say. 





Vivian Martin returns to Paramount sched- 
ule May 11 in “The Home Town Girls,” an 
adaptation by Edith Kennedy of a story by 
Oscar Graeve which appeared in Collier’s. 
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SOME LIAR. 


Robt. Winchester McTabb....William Russell 
OMe. BOOPTIR. 0ok ciicccsccceccas Eileen Percy 
Sheldon Lewis Kellard.......Hadwood Mack 
High Spade McQueen....... ---Gordon Russel] 


Starring William Russell in this adapta- 
tion of a novel by James Oliver Curwood, 
Pathe has given the scenario writer, Stephen 
Fox, a chance to prove how much better he 


is at delivering the goods than Corwood. He 
makes good, slipping in humor, where Corwood 
would retail fire-works. Where, ordinarily, 
we would have as the heroine of such a story 
as this, some jackass Galahad who would 
out-Fairbanks Douglas, in this picture we 
have a regular human being and the result 
is interesting. 

Henry King’s directing is up to the mark, 
and the photography is excellent. It had to 
be. There is some pretty swift movement in 
this offering, but if these manufacturers don’t 
get out of the habit of running night scenes, 
as if they took place in daylight, there is 
going to be a kick coming from some fussy 
people who like to believe what they see. A 


little laboratory work would remedy this de- 
fect. 

And the story? Well, the story is ordinary 
enough. Russell’s acting, and the inserts, 


keep it above the low water mark, for young 
McTab, who mixes into all this melodrama, is 
the most accomplished liar since the fellow 
who wrote Grimm’e fairy tales quit work to 
rest a few centuries. McTab comes to Yel- 
low Jacket, a Western—one of those rough 
and ready places—and begins right off to 


sell coffins, cradles and stories of his heroism> 


Little Celie Sterling, played by WBileen Percy, 
a plump child, but attractive, is there, too. 
She is trying to recover some compromising 
letters of her stepmother’s and Kellard, the 
man who has them, develops dishonorable 
notions about Celie. 

She appeals to McTab, who has convinced 
her he’s heroic, and McTab has to make good. 
Scared to death, he starts out, and gets into 
fist fights with two of the best scrappers in 
the place. These fights, and they keep right 
up all through the picture, are all good. Bet- 
ter than that, they’re novel. There’s a good 
chase, too, and good suspense, and Bill Rus- 
sell in a new role, in which he proves he has, 
or his director has, a sense of humor. 


JACK CUNNINGHAM 


Staff Writer Robert Brunton Studios, 
Los Angeles 





Recent Releases for 
Barriscale, Keenan, Glaum and Kerrigan 
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Here’s a picture that every lady, 
whether she has a charge account 
or not, will want to see. If she 
has one she will doubly enjoy it. 
| If she has’nt one it will please 
her just the same. Men will 
chuckle over the funny incidents 









as much as the ladies. You can 
spread yourself on the advertis- 
ing, book it for a week and feel 
confident of its satisfying your 
patrons. “Charge It To Me” has 
action—pep—speed. It is another 
Margarita Fisher success. 





‘*Money Isn't Everything” 
“Fair Enough’ 





Produced by 
AMERICAN FILM COMPANY, Inc. 
Samuel 8. Hutchinson, President 









» Fisher subjects now obtainable at your nearest Pathé Exchange: 
“Molly of the Follles’’ 








“The Mantle of Charity”’ 
“Put Up Your Hands’”’ 







Distributed by 
PATHE 
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RIVOLI. 


Barring the Mutt and Jeff cartoon comedy, 
which closes the show at the Rivoli this week, 
the entertainment is in harmony with the 
feature, Nazimova in “The Red Lantern.” 

Due to the length of the feature proper, the 
overture has been omitted and the entertaii- 
ment opens with “The Glow of the Lantern,” 
a Chinese fantasy in the form of a ballet, pro- 
duced by Adolf Bolm, with a special stage 
setting designed by John Wenger. The prin- 
cipal dancer is Helena Hepanowa, a fine ar- 
tist in her line, assisted by Alexander Umans- 
ky and Frank Vaeth. About half a dozen 
minutes of the ballet, while burning joss sticks 
greet thé olfactory organs and Chinese lan- 
terns and temple banners greet the eye. 


This week’s Prizma is titled “China” and 
shows bits of Oriental life and color, with 
appropriate semi-poetic descritpive titles. 


Then Mary Ball, soprano, sings the Chinese 
Lullaby from “East Is West,” backed by a 
special setting. She has a good voice, clear 
enunciation and a most sympathetic quality. 





After the feature, selections from “A Chi- 
nese Honeymoon” and the Mutt and Jeff car- 
toon “Sid Sidney.” A good bill throughout. 

Jolo. 
THE RED LANTERN. 
Mahlee } 4 
Blanche Sackville f Co cesccecccracs Nazimova 
es, SM eas ik 46504 badd Chee Mrs. McWade 
FE TS POT ren POUT CTE ree Virginia Ross 
Ut gt A" 4: Pa Frank Currier 
Rev. Alex. Templeton..:........ Winter Hall 
ty Re ee May Van Ness 
Andrew Templeton.............. Darrell Foss 
DN, MEU Es do 4 whic b.0 oe oh 1.50468 Noah Beery 
RM. didiglehbnceesceeveeseosesues Harry Mann 
gat RS ae are ers Yukio Ao Yamo 
Rp SF Perererr rt eres ...-Edward J. Connelly 


With the release of “The Red Lantern,” 
Metro comes to fore and takes rank with 
the premiere producers of “big’’ feature pic- 
tures. The veriest tyro can make no mistake 
about this. The combination of Nazimova and 
“The Red Lantern” is one of the most stu- 
pendous features ever undertaken in limited 
history of filmdom. The enterprise is an un- 
doubted success. There are many angles about 
it that are subject to more or less adverse 
criticism—mostly in the story itself. It is 
adapted from the novel by Edith Wherry, 
directed by Albert Capellani. 

For the purposes of general popular appeal, 
and at a sacrifice to legitimate artistry in the 
interests of commercialism, far greater finan- 
cial returns would be recorded had the pro- 
ducers resorted to the conventional happy 
ending by having it that Mahlee, the Eurasian 
girl, was in reality a white woman instead 
of only half so and “lived happily ever after” 
with her American lover. If corroborative 
evidence of this assertion is necessary, they 
need only to observe the crowds that nightly 
clamor for seats at the Astor Theatre, where 
“East Is West” is playing to the capacity of 
that commodious playhouse. If Broadway pa- 
trons of the drama will flock to a play built 
on such lines, it is reasonable to suppose that 
picture fans, other than those supporting~ the 
first-run houses, will be better satisfied with 
the conventional ‘‘clinch.” 

The above observations are made solely in 
the appeal for commercialism, without which 
there can be no art in filmdom. In other 
words, if pictures are made that do not yield 
financial profit ‘there will cease to be. pic- 
tures. 

But rest easy—‘‘The Red Lantern” will earn 
a handsome profit for the producers, but prob- 
ably not as mucu had there been a happy 
ending. 

The tale, in brief, is that of a half-breed 
girl born in Pekin of a white father and a 
native mother. At the death of her grand- 
mother she is adopted by the American mis- 
sion and there falls in love with the son of 
the people who conduct the establishment, 
and he with her. But he is constrained to ask 
her hand in marriage. Later, there arrives 
on a visit, her father, accompanied by his 
legitimate daughter (both roles played by 
Nazimova), and when the half-breed sees her 
lover paying court to uer half-sister she joins 
the Boxer uprising designed to massacre all 
the aliens. In the end the uprising is put 
down and the half-breed kills herself by the 
poison route. 

The story holds wonderfully and provides 
entertainment for “the better classes.” No 
fiim production cowld be more perfect in 
the matter of creating the atmosphere of a 
locale. There is never any sense of feeling 
that the action isn’t actually occurring in 
the place designed to be depicted—that the 
studio has been utilized. Not only are the 
atmospheric details provided for, but the tech- 
nical bits employed, as, for instance, the Chi- 
nese method of brewing tea, preparations for 
burial and hundreds—maybe thousands—of 
visualizations of life in the Orient. It is all 
“so convincingly realistic. 

It may sound sacrilegious to say that Nazi- 
mova shone best in her lighter scenes—those 
in which she played the white sister. In 
the other portrayal the “mechanics” of her 
acting is apparent to one familiar with her 
stage work. ‘Mechanics’ are, however, as 
essential to histrionic art as commercialism, 
which alibis criticism from that angle. 

All the types of the Orient are carefully 
developed by the director. Particular praise 
should be accorded Noah Beery, in the role 
of “Sam Wang,” the “heavy,” also a Eurasian 
characterization. To single him out from the 
remainder of the admirable supporting cast 
is not intended as the slightest reflection 
upon their worth, but he, of them all, stood 
out “head and shoulders” from the others. 

“The Red Lantern’ ’is far and away the 
biggest thing Nazimova has ever done in pic- 
tures and many times the finest Metro has 
ever turned out, Jol. 





STRAND. 


The novelty of the bill at the Strand this 
week comes in the musical division of the 
program. It is the introduction of “The Girl 
in the Bubble,” which Managing Director 
Piunkett has employed to vitalize the trade 
mark of Strand Presentations. As an effect 
it stands out as a genuine innovation that 
will cause speculation as to how it is accom- 
plished and at the same time be entertaining. 

The bubble effect is about half way down in 
the bill. Ann Rutledge is the girl in the bub- 
ble and the song offered is “I’m Forever Blow- 
ing Bubbles.”” There are two other vocal 
selections on the program offered by the Strand 
Ladies Quartet. They are “Molly” and “Mary 
Regan,” the latter a special number written 
to fit the feature. It is a catchy ballad and 
after being sung, the melody is the principai 
theme that is played as an accompaniment té 
the picture. The chorus is exceedingly catchy 
and “gets” to the audience. An effective little 


stage set is employed for the numbers. It is 
entirely suggestive of spring and the ladies 
are dressed in light summer apparel. 

The overture is ‘‘Polonaise No, 2” opening 


the show and the organ selection “Theme and 
Variations’’ is the chaser. 

The Strand Topical Review gives the Pathe 
weekly a little the best of the break on the 
number of clips that have been taken from it, 
with the International clips running second. 
“The Topics of the Day,’’ now Pathe released, 
were the early laugh of the bill. 

The feature, a Louis B. Mayer made and 
First National released, presented Anita Stewart 
in ‘‘Mary Regan,” is responsible for the show 
being a rather lengthy one. The film is 6,651 
feet in length and ran almost an hour and 
20 minutes. It is rather draggy at first, but 
winds up with a corking smash. 

The scenic is “Mr. Outing Floats a Dream,” 
which should have been “Floats A Stream,” 
showing a number of Seuth American views. 
An Earl Hurd pen and ink cartoon was the 
comedy offering. 


MARY REGAN. 


... Anita Stewart 


Fred. 


We DRE bi Se hve scawns 


pO el. "| errr re ee Frank Mayo 
GE “SS ch bas <4 s0bas40+ tener Carl Miller 
Morton, Sr., Jack’s father....Barney Sherry 
Ah rrr rr rrr rT Ty Brinsley Shaw 
Peter Loveman............ George Hernandez 
Commissioner Thorne.......... L. W. Steers 
tO OR rrr ey eee Hedda Nova 
PHODTIMGE CARS. 6.0 c ci cicccccecs Syn De Cona 


Whoever wrote the titles for “Mary Regan” 
practically reviewed the picture, when along 
at about the beginning of the fifth reel, he or 
she as the case may be, inserted a sub-title 
which reads “It’s too late to argue now, what 
we need is action, and there’ll be some!” 
That is a review of the feature in a nutshell, 
for up to that point there was a lamentable 
lack of anything that resembles action and the 
picture dragged along without causing the 
least flurry in the audience. But even as the 
title reviewed the picture up to that point, it 
even held good as to the promise that it made 
that there would be action, for right on top 
of it came a corking fight in a cabaret that 
was all that could be asked for. 

“Mary Regan’ is the third of the “Louis 
B. Mayer features starring Anita Stewart and 
released by the First National Exhibitors’ 
Circuit. From a great many angles it is a 
heavier production than was the last release, 
“A Midnight Romance,” and with its title it 
should create a certain interest because it is 
based on the adventures that have been chron- 
icled in serial form in the Metropolitan Maga- 
zine and later published in book form. As an 
additional advertising feature there has been 
written an exceedingly catchy ballad with the 
same title as the picture that is bound to be 
popular.’ 

The production was directed by Lois Weber 
who recently failed to get the real punches 
of the story over on the screen. The sets, 
which were studio, showed no expense was 
spared and the locations picked for exteriors 
and interiors were particularly pleasing. In 
the photography there are some very pretty 
shots and the tintine in one fireside scene is 
very effective. . 

Miss Stewart lias the title role and plays 
it in a rather matter of fact way that is all 
Anita Stewart. She looks pretty, wears 
clothes well and runs through the scenes in 
a namby-pamby sort of a way that will not 
gain her any followers on the strength of 
her work. Perhaps this was the fault of 
direction, or maybe because the points of 
the story were not sufficiently snapped up. 
The fact that the heroine of a story marries 
the “other fellow’ because she fears a mar- 
riage with the real hero would ruin his 
chances of a career rather throws the sym- 
pathy to the male character, and although 
there is the conventional happy ending it 
comes along rather too late to have any real 
effect. 

There are one or two attempts to “dirty- 
up” the picture in sub-titling. There is no 
reason for this, for when the couple are in 
the “honeymoon suite” they are really mar- 
ried and the audience is aware of it. The 
honeymoon idea is driven home and then 
after a mush scene there is the sub-title, 
spoken by the heroine, “I am so tired from 
the trip, let us have luncheon before we 
(long pause) unpack.” This is too palpable. 

The hero, Robert Clifford (Frank Mayo), 
is a regular Johnny-on-the-job detective and 
is always popping in and out of the story. 
There is a certain lack of definiteness about 
him and Mary Regan at times in the picture 
story that was much more direct in the 
printed version. 

In the supporting cast, Carl Miller as the 
weak youngster of the millionaire, gave a 
corking performance, as did Hedda Nova as 
a chorus-dame vamp. The heavy of Brinsley 


" hauser,”’ 


Shaw as Jinr Bradley did not suggest the type 
at ail. Bradley was a clever product of the 
street, a real copper that had his nerve with 
him even though he was a crook, but the in- 
terpretation given by Shaw was that of a 
sneaking rat. Peter Loveman, played by 
George Hernandez, was but a little more in 
keeping with the popular conception 6f the 
character. Barney Sherry as the millionaire 
and L. W. Steers as the police commissioner 
presented adequate characterizations. 

‘Mary Regan” in its present shape is 6,650 
odd feet in length and the running time, as 
presented at the Strand, was an hour and 18 
minutes. The earlier action in the picture 
could be snapped up and this would cut con- 
siderable of the footage and speed the pic- 
ture to.a certain extent. Fred. 





RIALTO. 


Hugo Riesenfeld has arranged a particularly 
effective bill about the Maurice Tourneur pro- 
duction, “The White Heather,’’ which is the 
feature for the current week at the Rialto. 
The managing director of the house has sur- 
rounded the feature with a lot of Scottish 
atmosphere that places the audience in a ready 
mood to accept the locale and action of the 
principal picture of the program. 

The overture is the selection from “The 
Bohemian Girl,” which was heartily applauded. 
Then the Bruce scenic, “‘The Pale Pack Train,” 
was shown with some very pretty shots in 
photography. Following this there came a 
baritone and basso duet that seemed to please 
immensely, leading up to the Rialto Magazine, 
with Gaumont, Pathe and International sharing 
about alike in the amount contributed. The 
Aaron Hoffman “Topplitsky Says” talk at the 
finish of the magazine brought the usual laugh 
results. 

Just prior to the show of the feature, Gladys 
Rice, soprano, sang “Bonnie Sweet Bessie,” 
while a scenic of Scotland was run, and coming 
into a full light for a final chorus. At the 
finish of this number a bag-piper played ‘“‘The 
Cock of the North,”’ which led most effectively 
int® the opening scene of the feature. 

An Ediftation cartoon comedy, “Judge Rum- 
concluded- the bill. Fred. 





} THE WHITE HEATHER. 


Lord Angus Cameron..........-. H. EB. Herbert 
Donald Cameron..........+s+% Ben Alexander 
Alec McClintock. ......c.cscoee, Ralph Graves 
PEER -RRUUNB i. cock sscadéiedios Mabel Ballin 
Pe. SONS 500s 0000 040anad cae Jack Gilbert 
PRION - TOMS. oc vce cscoces Spottiswood Aitken 


This is an absolute masterpiece of motion 
picture direction and photography and a4 tri- 
umph for Maurice Tourneur, who directed the 
production. While it is not a particularly 
strong story at any time and it is rather of 
the real old type of Drury Lane melodrama 
from beginning to end, the picture will stand 
out on the strength of the thrills that the 
camera has made possible and which could 
not be secured on the stage. 

The big scene in the play was the under- 
water battle of the bero and the villain in 
diving suits. This Tourneur has _ secured 
through the use of the Williamson underwater 
hotographing device. The scene is wonder- 
ully well played and the fight is one of the 
real thrills of the picture. 

The small touches of detail with which the 
director has invested the telling of the story 
from beginning to end are aiso worthy of 
comment and his types are wonderfully well 
selected. This is especially true of the old 


« shepherd and the beach folk. 


rom a photographic standpoint there is 
nothing better that could be asked for then 
some of the shots in this picture, some of the 
scenes. are truly exquisite, and in several 
places*the tinting is delightful. 

The cast is an adequate one, with Mabel 
Ballin playing the leading feminine character. 
She looks pretty and -is a most capable 
actress. H. E. Herbert plays the heavy role 
and Ralph Graves is the hero. Jack Gilbert 
as Dick Beach did a corking fall after a 
shooting in the slum scene, and Ben Alexander 
as the “kiddie” was a delight. 

“The White Heather” is a picture that is 
big from a great many angles, and it is a 
feature that can be made with advertising. 
The undersea fight is the big punch and should 
be played up. The length is about six reels 
and the running time almost an hour and ten 
minutes, Fred. 


THE ACADEMY OF MUSIC. 


The Academy continued its double bill this 
week, opening Sunday with Theda Bara in 
“The Siren’s Song” and adding Enid Bennett 
in “Partners Three’ to the program on the 
three first days of the week. An excellent 
pictorial digest, Mutt and Jeff in “A Cave- 
man’s Bride,’”’ a Sunshine comedy, and Harold 
foove in another comedy helped out a good 

1. 

The Bara play shows the struggles of an 
attractive young French girl with a narrow 
autocratically religious father—just the sort 
of man left unhanged because we all have 
learned to control our natural instincts. 
scenes in the lighthouse are remarkable, but 
the idea of Theda Bara being caught by the 
spiritual uplift is a little too much for the 
believers, During the latter part of the 
week Louise Glaum and Charlie Ray appeared 
in “The Wolf Woman,” Episede 4 of “The 
Tiger’s Trail,” with Ruth Roland as the star, 
Bryant Washburn in “Something to Do,” a 
Christie Comedy, Travelog and News Pic- 
torial completing the program. 

Throughout the week, the Frisco Jazz Band 
kept things humming, with the Academy Sym- 
phony Orchestra, of which Harry W. Meyer 
is the conductor, helping out effectively. Even 
the hot weather failed to prevent a good at- 
tendance 








The- 
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NEW YORK. 


The Sunday bill at this house was a fast 
moving little show, with comedy as the prin- 
cipal feature. A Harold Lloyd slap-stick 
affair handed the audience a good many laughs 
and the feature, a Metro release entitled “The 
Amateur Adventuress’’ with Emmy Wehlen 
starred, was a comedy drama that pleased 
the audience, 

In addition there was a very snappy news 
weekly and a scenic. A short subject an- 
nouncing the advent of the $10 a seat picture, 
“Auction of Souls,” which was reviewed in 
the issue of Variety of Feb, 28 last, under 
the title of ‘““Ravished Armenia,, contained just 
sufficient pep to draw business for the real 
showing. This picture is now released by the 
First National. Fred. 


THE AMATEUR ADVENTURESS, 


NOCMe ... WMGEs vinseesewedesece Emmy Wehlen 
Oliver: Merstes Sicck évatbtetasanus Allen Sears 
COG -TUOOGNOs x oc ces 0066 caktaed Gene Pallette 
bf MB arr er Wm. V. Mong 
Mrs. Claxtonbury....ceccsceccecs Marion Skinner 
oe DO RPS par eee ae Lucille Ward 
Gregory ©. Gentels.cccccscsiseaus Victor Potel 


This is a corking little comedy drama that 
fits Emmy Weblen, the star, like a glove. It 
is an adaptation by June Mathis and Luther 
Reed of a story by Thomas Edgelow that ap- 


peared in Young’s. The direction was han- 
dled by Henry Otto and the photography by 
Arthur Martinelli. The vroduction is pre- 
sented by Metro. 

There are practically two stories. The first 
is completed when the heroine fleeced the 


hypocritical benefactor of the working girl 
class, and then turns the tables on him te 
such an extent he is unable to prosecute her. 
This is gotten over in the first two reels. The 
final three reels are devoted to a further ad- 
venture of the girl and this is practically 
comedy in its entirety. 

Emmy Wehlen plays the stenographer in 
the Girls’ Welfare Association and is engaged 
to a sanctimonious boob who is willing to 
marry her if she will continue working. His 
idea of a night of revelry is to indulge in 
a 35 cent table d’hote (without wine) and a 
gala occasion would be a 65 cent meal, and 
if the wine was extra there wouldn’t be any. 
The proposition of work and marriage does a 
flop with the girl who decides that it is 
about time that she -had a fling at life, and 
knowing the frailty of her employer along 
certain lines, she forges his name to an or=* 
der for a charge account and indulges in a 
clothes orgy. When she is “caught with the 
goods” she hands him a battle and starts 
out to con her way through life. 

As matter befall, she is engaged by the 
brother of a doting mama. to “vamp” the 
heir to snap millions away from the daughter 
of a shop keeper. She is to get five thou 
for the job if succ@ssful. Her first aid to 
a “vamp” is a book on “How To Win a 
Man in 48 Hours,” written by a picture vamp, 
and as she tries it, it proves successful. The 
mother of the boy is a film nut and all of the 
tricks that the amateur vamp pulls meet 
with her approval for they are exactly as 
things are done on the screen. When the 
boy falls and the girl collects, the brother 
see in and marries the experimental vam- 
pire. 

Miss Wehlen walks away with all of the © 
honors. [In the opening scenes she is the. 
demure little steno to perfection and later — 
she trots out in clothes that make her look 
like a million dollars. The secondary hon- 
ors must go to Victor Potel as the “boob” 
son, who is crushed on the fat daughter of the 
delicatessen shop keeper. This boy was # 
riot and is a great possibility for comedy. 
He is built on natural lines for screen com- 
edy and looks as though he has a future. 
Allen Sears plays the hero in a convincin 
manner, and although he Is in the bacharouall 
for the greater part, delivers when the time 
comes. Gene Pallette as George Goodié, the 
young spendthrift, gives a scorking character 
impersonation, as does also William V. Mong 
as the head of the Girl’s Aid Society. 

“The Amateur Adventuress” is a fast movy- 
ing and interesting little comedy drama that 





will get over anywhere. Fred. 
CALEB PIPER’S GIRL. 
This is distinctly a poor picture. Given 


a trade showing in New York last week, it 
showed a poor story, inadequate and uncon- 


vincing, only fair direction, and the most 
mediocre acting. Released by Pathe, it was 
directed by Ernest Traxler, who was ap- 


parently guided to his own undoing by the 
story and scenario supplied by Tom Cushing. 

Miss Chadwick is pretty, but there is little 
mobility to her facial expression, and she is 
probably responsible herself for the lack of 
those little details and pretty touches any at- 
tractive girl, wearing skirts and lace blouses 
and Red Cross costumes and overalls, should 
be able to put into a picture. As her father, 
Aiken gave one of those impersonations that 
are convincing. His talents were wasted. The 
part he played was an absent minded old 
book-worm, all sweetness and light—just the 
type of aged idiot to drive anyone with com- 
mon-sense crazy. The mortgage should have 
been foreclosed on him 

His daughter had gone away to work in 
pictures to help him, and the $50 bills she 
sent him he used as book marks, forgot them 
and fell into the clutches of the sheriff. His 
daughter returned with a perfectly good hus- / 
band in time to save him. and he was real 
sweet about it. 

How the daughter got the picture actor to 
marry her is the story. First he wanted to 
kiss her and she wouldn't, and so he decided 
to marry her. Often this happens, but it 
might be told better than in this film. 
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COAST PICTURE NEWS 





Los Angeles, May 3. 
Maxwell Karger has taken up aviation. 





B®. Richard Schayer is now head of the 
scenario department for Brentwood. 





The world is not big enough now for Danny 
“Kid” Hogan. He’s the father of a girl. 





“The Screamers” are to have a May party 
at the Dome Cafe in Ocean Park May 10 





Here’s something that you don’t know. 
Dustin Farnum is a grandson of Daniel Web- 
ater. 





Florence Vidor is to return to the screen 
under the direction of her husband, King 
Vidor. 

George D. Baker has gone to New York and 
he left this sign on his desk “Gone—will 
return this summer.” 





To protect himself from loss in the event of 
the death of one of his stars, Tom Ince has in- 
sured them all for $100,000 apiece. 





John J. Conley has been promoted from the 
reading department of Metro to an assistant 
directorship under Charles Swickard. 





Word has been received here that Naomi 
Childers has won a popularity contest con- 
ducted by a newspaper in Tokyo, Japan. 





Chester Conklin, long with Mack Sennett 
in comedy, has gone over to the Fox plant 
where he will take part in Sunshine comedies. 





Ted Browning is finishing the last scenes 
of “Prairie Gold,” with Mary MacLaren. It 
is an adaption of the nove! by Sinclair Lewis. 





H. O. Stechan, for many years a publicity 
man around here, is now “prograganda 4di- 
rector” for Linnard’s Belvedere in Santa Bar- 
bara. 





Julius Stern has secureti the rights for Capt 
Leslie T. Peacock’s book, “The Birth of 
—— It is said that he paid four figures 
for it. 





Jimmie O’Shea has come back from the 
front and says that he hopes to keep right 
out in front of the film procession. He 
erobably will. 

Y 





Wallace MacDonald found out iast week 
that he had sustained three fractured ribs 
when he fought a battle with a lumberjack 
several weeks ago. 





Bryant Washburn has just finished another 
entitled “A Very Good Young Man.” He says 
that he has been so for the past three weeks 
that he fears that his morals have been un- 
dermined. 


Ward Caulfield has borrowed Bill Beau- 
dine’s puttees and Jay Belasco’s horn-rimmed 
“gpecs”’ to add the accepted touches to his 
conception of the movie director for a Chris- 
tie comedy. 





Elmer Clode claims the hand-lettering cham- 
Pionship of the West. He recently lettered 100 
sub-titles in two weeks. He also says that he 


~ has lettered the title for i4 productions in as 


many weeks. 

When William Lord Wright was in his of- 
fice reading a scenario entitled “Clothes 
Don’t Make the Man,” some one entered his 
home and stole three pairs of shoes, two hats 
and his Sunday pants. 


Wedgwood Nowell has just finished an en- 
gagement with Dustin Farnum, and says that 
he has been especially engaged to play a B 
flat cornet solo between the third and fourth 
reels of “Fanchon, the Cricket.” 








Another returned hero has come back to 
Vitagraph. He is Reggie Lyons, who heard the 
call for photographers last April, answered it 
and after participating in the last battles of 
ay war, is again turning the crank on their 
ot. 





Wycliffe A. Hill, the originator of ‘Ten 
Million Photplay Plots,” claims to have found 
the seven original jokes. They will be em- 
bodied in the first of a series of one-reel 
comedies which he started to produce last 
week. .—— 

Herbert Standing, the English actor, and the 
father of the late Jack Standing and of 
Wyndham Standing, is playing a leading 
part in Tom Moore’s new picture now being 
made at Goldwyn under the direction of Harry 
Beaumont. 


The Katherine MacDonald studios have been 
rather busy for some time past, as work has 
been started on her new picture, “The Bleed- 
ers.” Most of the scenes are laid in the 
homes of the upper crust of society, thus 
necessitating elaborate sets. 





A certain vampire is seen frequently at the 
beach cafes. 

“I am ze bad woman of the fill-ums. I 
take ‘em husbands away.” All of the Holly- 
wood wives have stated that their husbands 
a stay away from the beach till further 
notice. 


Mabel Normand’s new picture, “When Doc- 
tors Disagree,” was given. advance screening 
at the Strand, in Pasadena, the other night. 
There was an average audience of 1,800 people, 
with no invited guests. All of the producer’s 
doubts were dispelled when the picture went 
over very well. 





Irene Rich has come back from her third 
trip to Palm Springs with Wiliam Farnum’s 
company. On her previous trips she was so 
busy that she did not have time to see the 
town, but she says that the last time she had 
two whole days off which she spent in riding 
Mr. Farnum’s favorite saddle horse. 


Frank Clark has left the American Film 
Co., where he has been in charge of the 
scenario department for the past year. He 
will join the firm of Willis & Inglis in Los 
Angeles and will be head of the book and 
play department. His wife is with him, and 
they are to live in their Glendale bungalow. 





Bert Lytell suffered an injury that will cost 
him two wisdom teeth and a scar on his jaw. 
He and his wife were bidding good night to 
Mr. and Mrs. Maxwell Karger at the Holly- 
wood Hotel the other night when Lytell slipped 
on the marble stairs and fell to the bottom. 
He landed on his head and was unconscious 
for several hours, and is now under the care 
of a surgeon. 





Emory Johnson and his wife, Ella Hall, were 
the plaintiffs in a civil suit the other day. 
While the trial was in progress the actor 
whispered in the judge’s ear. The judge re- 


plied rather sharply. Mr. Johnson protested 
that it was important and they were finally al- 
lowed to leave the courtroom. Somebody Hst- 
ened while they phoned, and here’s what they 
heard. 

“Oh, tell us, how is the baby?’ 


COST OF “FIRES OF FAITH.” 

The Salvation Army propaganda fea- 
ture, “Fires of Faith,” which opened 
Monday night at the Harris Theatre 
for a run, is doing a good business. 

It was made by Famous Players- 
Lasky at a cost of $103,000, of which 
the organization advanced $25,000, un- 
der a guarantee from Famous-Lasky 
that it would be repaid within 18 
months from the rental proceeds. 
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COME ON IN! 


and 


The laughing is fine! 
“HERE TODAY” 


Well— 
"EM LAUGH! 


Folks want to laugh! 
LET 


It's PARAMOUNT-ARBUCKLE day 


When you put Fatty’s name up in your lobby and 


atter it, your financial worries disappear like buttered crumpets. 
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GEO. M. 
COHAN’S THEATRE TUESDAY EVENING M AY 13TH 


D. 


Out from the far places he comes once each year, bringing with 
him the matchless treasure of his long labor. 


Up from the South with “THE BIRTH OF A NATION,” the most 
popular dramatic entertainment ever created. 


Then from Babylon and glorified Palestine with “INTOLE RANC le 
the mightiest spectacle man_has ever conceived. 


Last, from the Fields of Flanders with “HEARTS OF THE WORLD,” 
the epic of the war made for the French and British Governments. 


Arid now, from London and China, DAVID WARK GRIFFITH brings 
for its first showing to the world: 


“BROKEN BLOSSOMS” 


As startling an advancement in the cinerna art as were the other 
triumphs of this world genius. 


A drama of profound emotion; of exquisite delicacy; of terriffic 
strength. 


It is a worthy expression of Mr. Griffith’s great talents in theii 
rich maturity. 


The offering will be introduced by an impressionistic- prologue of 
original conception. 








D. W. GRIFFITH’S Repertory Season denotes a world-epoch in the 
history of the theatre. 


Following the premiere of “BROKEN BLOSSOMS,” other ope 
are to include “THE FALL OF BABYLON,” an expansion and ampli- 
fication of the thrilling Babylonian episode in “Intolerance,” and. a 
modern American story, “THE MOTHER AND THE LAW,” based on 
the original story as first related in “Intolerance,” with additions and 
changes. 








BEGINNING 


AT 8:45 O’CLOCK 


NEW YORK CITY 





W. GRIFFITH 


REPERTORY SEASON 
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QUEEN MARY BANS PICTURE 


PLAYING BY THE NOBILITY 


— ie 
Attempt to Secure Services of Lady Diana Manners Rouses 
Wrath of H.R. H. William Keefe, Former Griffith 
Representative, Wanted Her For 
Propaganda Film. 





London, May 7. 


H. R. H. Queen Mary has placed the 
ban on professional picture appear- 


ances by members of the nobility. The 
cause of her decision is Lady Diana 
Manners, who was about to sign a 
contract with an American film cor- 
poration. 

William Keefe, former special rep- 


resentative for D. W. Griffith, was here 
for several weeks trying to pursuade 
Lady Diana to affix her signature to a 
contract. She was willing, but her 
father, who is the Duke of Rutland, 
flatiy refused to permit her to make 
the appearances. However, the young 
noblewoman persisted and the parent 
finally obtained the intervention of the 
H. R. H. Queen Mary, who is reported 
to have informed the young woman 
that if she made the picture appear- 
ances she would never be received at 
Court again. 

Lady Diana is perhaps the best 
known of the younger set of the no- 
bility. She is a decided beauty and 
is the most photographed member of 
the younger set. She was born in 1892, 
is 26 years of age and the yeungest of 
three sisters. Her brother is the 
Marquis Grandy. 

The estate of the Duke of Rutland is 
supposed to be of about 62,000 acres, 
but other than that the family possess 
no great wealth. The picture appear- 
ances of the youngest sister would 
have brought a large monetary return 
to the family. 


William Keefe, who was Griffith’s 
representative, returned to New York 
on ‘the Aquitania two weeks ago. He 
remained at the Hotel Astor for a few 
days before going to the coast, but 
refused to discuss his reported attempt 
to engage Lady Diana. He stated, how- 
ever, that he had seen her while 
abroad. 


THEN AND NOW. 


The taking over of the New York 
offices of the General Film Co., by the 
United Artists’ Association has re- 
vived a story in film alley of the treat- 
ment accorded Adolph Zukor by G. F. 
seven years ago when he visited their 
offices to request a franchise for what 
was then the greatest feature picture 
ever made—“Queen Elizabeth.” 

Zukor was kept waiting in an outer 
office for four hours—from one till 
five p. m., and then told the directors 
were too busy to see him. The pres- 
ent head of Famous Players-Lasky 
there registered a vow that these same 
officials would one day rue the day he 
was so shabbily treated. 

A. Erlanger was once “turned 
down” for a pair of seats at the Acad- 
emy of Music by the treasurer, Cliff 
Reeve, when E. G. Gilmore was the 
manager. Business was light and the 


“turn-down” was a surly one. Reeve, 


who is now dead, often told the story 
on Broadway and attributed his ina- 
bility to secure a local treasurership at 
any of the “Syndicate” houses in later 
years, to that faux pas. 


NEW RIALTO-RIVOLI P. A. 


Ralph Edmunds, formerly general 
business manager for the Savage Eng- 
lish Grand Opera Co., and more lately 
attached to the executive staff of the 


. 


Metropolitan Opera House, has been 
appointed press representative for the 
Rialto and Rivoli theatres. 

The advent of Mr. Edmunds into the 
publicity promotion picture theatres 
brings an added dignity to the repre- 
sentative film field. 





GIRLS OR THE FILM? 

The Mack Sennett feature “Yankee 
Doodle in Berlin,” in conjunction with 
the Sennett bathing girls, is “clean- 
ing up” wherever it plays throughout 
the country. It opened at the Rivoli, 
Denver, April 30 to $1,621, and Tues- 
day gave every indication of doing 
$12,000 on the week. 

In Cincinnati, where it is booked for 
a two weeks’ engagement, the girls 
had to be shipped back to Los An- 
geies at the end of the first week, 
but their drawing power was so strong 
it was deemed worth while to ship 
on a new bunch to replace the de- 
parting beauties. 


Bear Injures Bartine Burkett. 
Los Angeles, May 7. 
Bartine Burkett was attacked by a 
bear at the Fox studio and seriously 
injured. 


STARRING ELLIOTT DEXTER. 


Elliott Dexter has signed a new con- 
tract with Famous Players-Lasky by 
the terms of which he is to be pro- 
moted to stardom at once. 

His first picture as a star will be 
“Don’t Change Your Wife,” directed 
and written by William C. DeMille. 


KLINE AT U. CITY. 


Harry D. Kline, for about eight years 
manager of C. B. Dillingham’s Globe 
Theatre, and one of the most popular 
of theatre managers along Broadway 
has been won over by the films and 
appointed General Manager for Uni- 
versal City. Mr. Kline has resigned 
from the Globe and will leave for the 
Coast Monday. 

He has a contract with Universal for 
three years with a salary on a sliding 
scale, reaching $25,000 during his sec- 
ond year there. 
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| HODKINSON 


means Harry Raver-Four 
Star Productions. 


oe oc NO EIN RO rn ae Go 


Zane Grey Productions. 





Benjamin B. Hampton: 
i Great Authors’ Productions. 


| J. WarreA Kerrigan Produc- 
tions. 





Sure! Well Kinis 


Our Job 


W. W. Hodkinson Corporation’s “job” 
is to pioneer for a wholesomer and 
friendlier relation with the nation’s 
exhibitors. It is our “job” to show 
you that we can work on a clean basis 
with you. 


It is our “job” to prove that exhibitors 
should not be saddled with program 
and star series selling systems under 
which producers insist upon tying in 
their weak product in your theatre 
to the damage and injury of your house 
and its reputation. 


Our “‘job"’ is to prove to you that any produ- 
cer who has to grind out pictures, with clock- 
like regularity, to keep his own distributing 
machine going wiJl continue to make a low 
average of good pictures. 


In contrast with other producers’ systems of 
grinding out pictures in strings—like sausages 
—W. W. Hodkinson Corporation has deter- 
mined to keep weak pictures off the market 
and distribute only pictures of provable draw- 
ing power. 


We do not have to release any given number 
of pictures to keep our distributing machine 
going. The better productions we can obtain 
and offer you the fewer we will need. 


There is no mystery about our Hodkinson 
determination to sell pictures singly on their 
individual merits. Every time we offer you a 
good big production singly we are making it 
possible for you to throw out somebody else’s 
weaker picture that is hurting your box-office. 
An exhibitor who adopts this policy builds 
patronage for his house. 


We are pleased to call your attention to ‘‘As 
A Man°Thinks,”’ the first of thirty produc- 
tions offered you singly on individual merit, 
as being the type of production that will 
improve patronage conditions in theatres 
everywhere. 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE Exchange, Incorporated 
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BRITAIN TRYING TO-HOLD FILM 
MAKING WITHIN ITS COUNTRY 





Gossip Says Native Authors Are Requested to Restrict Picture 
Making Rights to England Only. Movement Affects 


American Picture Producers. 


Keen Com- 


petition in England For Film Rights. 





London, May 7. 

According to circumstantial gossip 
here, the British Government is unof- 
ficially “requesting” native authors not 
to dispose of the film rights to their 
plays, books or stories to alien picture 
concerns, without a clause in the con- 
tract providing that the motion pic- 
tures shall be made in England. 

While this will more directly affect 
the American picture producers than 
those of any other nation, there is no 
personal feeling in the matter, but is 
one of a series of protective measures 
designed to provide employment for 
English artists and build up the native 
industry here,. - 

The “requests” will be asked for on 
the basis of native patriotism and it 
is felt that such a measure is neces- 
sary owing to the strong demand for 
literary material for feature films in 
America. So keen, indeed, is the com- 
petition that English picture producers 
desirous of securing film rights to im- 
portant plays and books are being con- 
stantly outbid by representatives here 
of the American concerns. 


Famous Players-Lasky has for some 
time been making plans to make pic- 
tures ix Eurpoe and will shortly send 
over a number of their stars, recruit- 
ing the supporting casts on the other 
side. Such action would circumvent 
the alleged contemplated movement 
and the “invasion” would be welcomed 
by the British Government as provid- 
ing employment for native players. 


THEDA BARA REMAINS WITH FOX. 


Differences of opinion between Theda 
Bara and Fox have been adjusted for 
the -present. Miss Bara’s managers 
have agreed to spend an extra amount 
cf money on her next picture. She 
will be made the center of another 
big production, many scenes of which 
have been taken. Unusual secrecy 
surrounds this filming. It is being 
taken in different parts of the coun- 
try and many of the players and sub- 
directors are unaware that Bara is to 
appear in “at. 

Miss Bara herself has objected to 
the lessening of expense in putting 
out her productions. She has blamed 
Fox for this, saying it was hurting 
her popularity. Fox officials looked 
at it otherwise, but the matter is closed 
for the present. 


PA. BILL MAY NOT BE SIGNED. 
Harrisburg, May 7. 

Both branches of the Pennsylvania 
legislature have approved the Daix bill 
which provides for a deputy to the 
State Board of Censors of Motion 
Pictures, and places him in charge 
cf a branch office of the board to be 
opened in Pittsburgh. The bill is now 
in the hands of Governor Sproul, who 
is expected to veto it. One reason 
for his probable opposition to the bill 
is that he believes all State depart- 
ments, boards and bureaus should be 
located at the Capitol, and he may 
scon direct that the censors make 
Harrisburg instead of Philadelphia 
their headquarters. Another reason 
for possible opposition is that William 
A. Brady recently told the Governor 
at a hearing Here that Pittsburgh was 
not an important centre for distribu- 
tors. He was then making a plea for 
the retention of the board at Phila-« 


delphia. 

Joseph A. Berrier, this city, deposed 
as chief clerk of the board by former 
Governor Brumbaugh during a political 
upheaval of the last state administra- 
tion, has been reinstated by Harry 
L. Knapp, the new chief censor. He 
succeeds Charles E. Bell, of Phila- 
delphia, resigned. 

The House has passed the Golder 
bill providing heavy penalties for 
ticket scalpers and the measure now 
goes to the Senate. 


SAT. EVE. POST STYLE IN FILMS. 


Of interest to picture people, inas- 
much as it forecasts an unusual growth 
on the part of the W. W. Hodkinson 
Corporation, is the 
among popular authors of the standing 
of Rupert Hughes, Robert W. Cham- 
bers, Arthur Somers Roche, Harold 
McGrath and others who have be- 
longed or belong at present to the Sat- 
urday Evening Post school. Hughes 
and Chambers are tied up to Hearst 

Others declare that they have every 
reason to believe that Hodkinson in- 
tends to establish a clearing house 
for pictures of just the same type 
which in story form have made the 
Post such a paying medium. It is their 
understanding that Hodkinson is 
reaching out to corner the market in 
high class fiction. Whether they have 
been offered contracts to write ex- 
clusively for Hodkinson is not known, 
but a big movement with this in view 
is apparently being directed from Hod- 
kinson’s Fifth avenue offices. 


MANAGING TALMADGE GIRLS. 


Jos. M. Schenck is the business di- 
rector for both Talmadge girls, in 
pictures, Norma is Mrs. Schenck. Con- 
stance, who signed a First National 
contract last week under the instruc- 
tion of her brother-in-law, will make 
six features for that organization. The 
first will be “Information Please,” with 
John Emerson and Anita Loos direct- 
ing. 

Natvec's next feature will be “By 
Right of Conquest.” Her recently 
finished film, “The New Moon,” is to 
be released Sunday. 


REAL FILM FANS. 


: Boston, May 7. 

Orderly exits of the audience at a 
theatre in case of fire is so usual that 
it is an old story. But a new one 
was sprung at the Olympic, a small 
picture house in this city, last week, 
when some of the audience refused 
to leave, even after an announcement 
by the manager that there was a fire 
in the basement. 

It was necessary for a couple of 
police officers to step in and actually 
drive them out. 

The fire caused a damage of about 
$4000, and the theatre fillgd with 
smoke. 


Flannagan and Edwards in Pictures. 
Los Angeles, May 7. 

Ed. Flannagan and Neely Edwards, 

the vaudeville team, have been signed 


AT 


to appear in the National Pictures. 


Mary Miles Minter at Liberty. 

Mary Miles Minter has completed 
her contract with American Films and 
is in the east with her mother, 


talk going on 


OSWEGO VOTES FOR SUNDAY FILM 
Syracuse, N. Y. May 7. 


By a vote of six to one, the Oswego 
Common Council adopted an ordinance 
permitting Sunday films and Sunday 
baseball, but not until there had been 
a red hot public hearing. One of the 
bombshells was fired by Frank E. Pass- 
more, representing Trinity M. E. 
Church. Passmore attempted to tell 
the aldermen that at least two of the 
Oswego theatre owners were opposed 
tc Sunday shows and mentioned 
Charles P. Gilmore and John E. Cord- 
ingley. Passmore claimed to speak for 
1,500 Oswegonians. 

Gilmore was not present, but Cord- 
ingley was, and denied making any 
such statement. Gilmore later. pub- 
lished a denial. Cordingley is a mem- 
ber of Trinity Church and told the 
council that if he waited for sufficient 
patronage from his fellow church mem- 
bers, he wouldn’t have money enough 
3 buy salt. All of which created some 
un. 

Other churches were represented in 
force and their delegations made 
strenuous protests. The only speaker 
in favor of the ordinance was Attorney 
Joseph McCaffrey, who styled himself 
the representative of Oswego brawn 
and muscle. He became real personal 
in his remarks until the Rev. A. G. 
Judd, of the First M. E. Church pro- 
tested to the Mayor. Then McCaffrey 
apologized and the ordinance was nut 
to a vote. Alderman Whitney cast 
the only vote against Sunday films, 
en! did vote in favor of Sunday base- 

all. 


PLANS TO SUCCEED DREWS. 
. Chicago, May 7. 


Cissy Fitzgerald, English comedienne, 
is planning a series of two-reel come- 
cies to be produced under her own 
management, along the lines of those 
made famous by the Sidney Drews. 
The series will be known as “Cissy and 
Rertie,” and will be produced by Fitz- 
gerald Pictures, Inc. The first of the 
new release, “Cissy’s Funnymoon,” is 
now being filmed in Chicago. Mildred 
Considine is writing the scenarios, and 
the supporting cast includes J. Gunnis 
Davis as “Bertie,” Beverly Byrd, Leon- 
ard Mellin, Gertrude McKenna, Joseph 
Kerr, Ralph Johnson and Victor Bee- 
craft. Edward Middleton is director. 


WORRYING OVER INCE. 


Thomas H. Ince is reported causing 
Paramount officials anxiety. They feel 
there is ground for the rumor that 
within the next six months Ince will 
break away and hook up with First 
National. 

The contract Ince had with Charlie 
Ray gave him the option of a renewal. 
He could have held Ray to his contract 
but for a peculiarity of the California 
law. However, Ince did not even try 
to do this. By mutual agreement he 
is to share Ray’s services with First 
National during the next six months, 
and Paramount people have inquired 
what is behind this very amicable un- 
derstanding. 


PICTURES MOVE FAST. 


The rapid development of the film 
industry is probably best exemplified 
by the contract made by Charlie Chap- 
lin with the First National Exhibitors’ 
Circuit about a year ago. 

According to report, a Mr. Vogel, 
acting as a sort of broker for First 
National in the sale of the foreign 
rights to the Chaplin pictures released 
through that concern, will gross a 
larger amount on his commissions than 
is being paid the film comedian for his 
negatives. 

At the time he made the contract 
Chaplin’s payment for his pictures was 
generally believed to be a pretty stiff 
sum, but today it is considered inade- 
quate, 


“FIT TO WIN” ALLOWED. 


In the matter of the “Fit to Win” 
litigations, whereby License Commis- 
sioner Gilchrist seeks to revoke the 
license of the Grand Opera House, 
which is exhibiting the picture, on the 
ground that the film is immoral, Jus- 
tice Hand handed down a decision, 
after viewing the film, stating that, in 
his opinion, it was a proper subject to 
present to the masses, provided two 
scenes be eliminated, to wit: the baw- 
dy house “flashes” and those wherein 
police protection is alleged to shelter 
such dens in this country. When 
these scenes are removed, Justice 
Hand stated to the plaintiff’s counsel, 
Henry J. & Frederick E. Goldsmith, 
he would grant a permanent injunc- 
tion against the license commissioner 
interfering with the exhibition of the 
film within Greater New York. 

Two plaintiffs brought legal action 
against Mr. Gilchrist, one Mr. Isaac 
Silverman, who owns and controls the 
world rights to the picture. 

Weber & Shea are said to have the 
New York State rights. 


BRENON SHOWS NEW PICTURE. 


London, May 7. 


“Twelve-Ten,” Herbert Brenon’s 
latest special feature film had its trade 
showing here last week. The reviews 
were very flattering, especially that in 
the “Daily Express.” Marie Doro, the 
film’s star, received particularly gra- 
cious mention in the notice. 

The picture was made by Brenon for 
the British and Colonial. Kinemato- 
graph Co. It is the first outside feat- 
ure the director has produced over 
here for a year and a half. Brenon 
was staging a national film for the 
English Government when the armis- 
tice was signed. 

The second feature with Miss Doro, 
to take four or five weeks, is now in 
the making under Brenon’s direction. 


SCREEN IN ILL. POLITICS. 


Chicago, May 7. 
The picture industry has mobilized 
to defeat the State Senate Bill No. 77, 
entitled “An act to regulate the Ex- 
hibition of Motion Pictures.” 


For the first time in this state, the 


full power of the screen has gone into - 


politics to defeat politics. From now 
on every state representative will 

bombarded with demands to aie 
against the bill. The fight is for auto- 


matic approval of pictures by the pub- 


lic. 

The Motion Pictures Association of 
Illinois with a membership of prac- 
tically every exhibitor in Illinois, is in 
full swing against the measure. The 
association, in convention last week 
elected W. W. Watts, of Springfield, 
president; Peter J. Schaefer, vice- 
president; W. D. Burford, treasurer, 
and Sam Atkinson, field secretary. 


FILM AT SHUBERT, BOSTON. 


Boston, May 7. 
At the conclusion of the present 
engagement’ of “Oh, Look!” at the 
Shubert, which terminates Saturday, a 
film, “The Eyes of the World,” will 
come in and stay for an indefinite 
period. 


RAY’S FIRST VISIT TO NEW YORK. 


Los Angeles, May 7. 
Charles Ray, the picture star, has 
never seen New York. He is hasten- 
ing to finish his present picture in the 
hope of making Broadway before the 
Lane dies away from the press of -pro- 
hibition. 





Victor Moore Comedies Rights. 

The foreign rights to the Victor 
Moore Klever Comedies have been pur- 
chased by Robertson-Cole Co., with the 
exception of Scandinavia and South 
Africa, previously disposed of. 
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ANOTHER BIG PICTURE PALACE 
PLANNED FOR TIMES SQUARE 





House with 5,000 Seats Near 46th Street. 


Rothapfel Will 


Have Theatre Seating 3,000. Other Rumors Without 


Foundation. 


Rialto and Rivoli Not on Market. 





Stories about the proposed construc- 
tion of large picture theatres in Times 
square 2ar~ daily becoming more plenti- 
ful. Upon seeking verification most 


have little or no foundation. 

It is stated, however, that a syndi- 
cate of downtown business people have 
secured from the Eno Estate a plot 
of ground with a 50-foot frontage on 
Broadway, between 46th and 47th 
streets, just south of the Palace, run- 
ning back 100 feet, with 80 feet on 
46th street, together with adjoining 
property from other owners, and will 
at once begin the erection of a 5,000 
= house, to be ready in the late 
all. 

Samuel Rothapfel says he will have 
a 3,000 seat picture house on Broad- 
way, ready for opening within 18 
months, with some unique ideas in 
construction. 

Rumors concerning the present pic- 
ture houses in that vicinity crop up 
in various forms almost daily. One 
is that the Duponts want to corral 
the new Capitol, the Strand, the Rivoli 
and Rialto, but friends of Otto Kahn 
state the Rivoli and Rialto are not for 
sale. Messmore Kendall, who is byild- 
ing the Capitol, says he has entered 
into no negotiations for the sale or 
lease of his house and does not con- 


template any. The Strand people have 


had numerous offers and their theatre 
is not in the market. Ite¢ts possible 
they would sell if a buyer came for- 
ward with enough cash to make it 
worth their while, but no such indivi- 
dual has yet put in an appearance. 
They are business people, and will sell 
anything if they got their price, which 
would have to be a stiff one. 


ELKS’ PROPAGANDA FILM. 


The B. P. O. Elks has through its 
War Relief Commission, headed by ex- 
Governor Tener, of Pennsylvania, do- 
nated $50,000 for the making of a series 
of pictures to be used for publicitv by 
the Federal Board of Vocational Edu- 
cation, created by the Government to 
aid disabled soldiers and sailors. 

There will be a program of pictures 
made. It will consist of a five-reel 
production entitled “The Greater Vic- 
tory,” a three-reel subject and a two- 
reel educational. Herbert E. Hancock 
of the H. & H. Productions, Inc., of 
New York was selected by the Elks 


to direct the productions, the first of 
which has been completed and ap- 
proved by the organization. 

When €ongress founded the Federal 
Board no provision was made for 
publicity expense and the donation of 
the Elks toward this end has proved 
a most worthy charity. 


ANNIVERSARY FOR ROTHACKER. 
Chicago, May 7. 

This month marks the ninth anni- 
versary of the Rothacker Film Manu- 
facturing Co. The firm was organized 
and launched in 1910 by Watterson 
R. Rothacker, and was the first or- 
ganization in the world to specialize 
in pictures adapted for industrial ex- 
ploitation, commercial education and 
general publicity. 

Rothacker was one of the first vice- 
presidents of the original Motion Pic- 
ture Board of Trade, and is at present 
chairman of the Membership Commit- 
tee of the National Association of the 
Motion Picture Industry and member 
of numerous other organizations de- 
voted to the film industry. 


PICKFORD APPEAL ARGUED. 

Mrs. Gladys Mary Moore’s (Mary 
Pickford’s) appeal from a judgment 
amounting to $108,839.07 secured 
against her by Cora C. Wilkenning 
came up for argument in the Appelate 
Term of the Supreme Court, late last 
week, the Court reserving decision for 
two weeks. 


PROVIDENCE BARRING. 
Providence, R. I., May 7. 

“At the End of the Road,” companion 
film to “Fit to Win,” formerly (when 
under Government supervision) “Fit 
to Fight,” has been barred from show- 
ing in this city for charge. The police 
commission, given a private showing of 
the film, made this decision last week. 
The film had been booked for a ten- 
day showing at the Colonial beginning 
last Thursday. 


FOX RETURNING. 

The William Fox office believes its 
chief is now on the water returning 
to this side. 

Winnié Sheehan, who went abroad 
with Mr. Fox, is remaining there to 
attend to matters in the Fox interests. 


ROTHAPFEL PROGRAM SHOWING. 


The initial showing of the Rothapfel 
Unit Program takes place this morn- 
ing before an invited audience at the 
Rialto Theatre. The program includes 
the overture “The Rothapfel Unit of 
1919,” a special arrangement by S. L. 
himself; this will be followed by a pic- 
turization of Massenet’s “Elegie” en- 
titled “The Last Hour.” The Magazine 
comes next in order, it will contain ex- 
clusive material made especially for 
the Unit. The feature offering is a 
screen version of an original story by 
E. Lloyd Sheldon entitled “False Gods” 
with Grace Darling, Hugh Thompson, 
Harry Mayestayer, Florence Billings, 
Alfred Hickman and Ida Darling in 
the cast. The comedy offering was 
conceived by Rothapfel and written 
by George V. Hobart with the title of 
“Wild Flowers.” » 

At the Astor tonight (Friday) at 7 
o’clock Mr. Rothapfel will give a ban- 
quet to the 300 exhibitors, newspaper- 
men and others of the industry who 
attended the showing. 


ARLISS JUDGMENT UPHELD. 


Appealing from a judgment for 
$23,641.45, which was awarded George 
Arliss, the plaintiff in an action against 
the Herbert Brenon Film Corporation, 
the latter was unsuccessful in secur- 
ing a favorable verdict last week, and 
another judgment of $98, representing 
the costs of the appeal, was ‘chalked 
up against the appellant corporation. 

The suit, begun by Mr. Arliss, 
through Max D. Steuer, in April, 1917, 
culminated Dec. 22 of the same year 
by Justice Joseph E. Newburger’s de- 
cision awarding the plaintiff the $23,641. 
The action is based on an agreement 
between the plaintiff and the defend- 
ant whereby Mr. Arliss was to act 
and pose for a feature to be produced 
by the Brenon company, services to 
begin February, 1917, for a five week 
period, for a gross consideration of 
$22,500. Although ready and willing 
to fulfill his end of the contract, the 
plaintiff alleged that his employers did 
not avail themselves of his services 
or contract. The defendant entered 
a general denial. 

Brenon is now abroad. 


Arthur Levey Sailing. 
Arthur Levey, the film exporter, sails 
for Europe within the next two weeks 
on the Mauretania. 


Paramount for Orchestra Hall. 
Chicago, May 7. 
Orchestra Hall opened its film season 
this week, with a policy of continuous 
performances from noon till midnight, 
featuring the Paramount-Artcraft pro- 
ductions. 


Flora Finch Is Coming Back. 
Albert Capellani’s “Filmusical-Come- 
dy,” “Oh Boy,” starring Creighton Hale 
and June Caprice, will mark the reap- 
pearance on the screen of Flora Finch, 
afte. an absence of more than a year. 


BROADWAY’S FEATURE BATTLE. 


The current week witnessed a battle 
on Broadway of a quintet of big film 
features. The first day of the week 
there was a combination of spring buds 
and Sunday baseball that reacted 
against the drawing possibilities of 
the pictures as far as the afternoon 
performances were concerned. 

The three regular film houses had 
features of extraordinary advertising 
strength. The Strand had the Anita 
Stewart feature “Mary Regan” while 
Nazimova in the Metro’s “The Red 
Lantern” was at the Rivoli. At the 
Rialto Maurice Tourneur’s “White 
Heather,” a state right feature, was 
shown. 

As against these the Broadway taken 
over last week by B. S. Moss started 
with “The Unpardonable Sin” for a 
run, and the Famous Players-Lasky 
company opened Monday nighé at the 
Harris with “Fires of Faith.” 

Following the slump Sunday after- 
noon the regular Broadway houses 
picked up somewhat Sunday night, but 
nowhere was the business normal. 
This had the effect of giving the en- 
tire week a wallop. The try for rec- 
ords at all three of the houses was 
more or less out of the question, be- 
cause all of the features were of more 
than the usual length and therefore 
the running time of the shows was 
somewhat greater than under ordinary 
conditions. The warm wave of Mon- 
day also retarded business somewhat 
and the night performances at prac- 
tically all of the houses was off. Tues- 
day being cegler, there was a leap in 
attendance and the rain of Wednesday 
also sent the crowds indoors for the 
matinee performances. 


SATURDAY MIDNIGHT SHOW. 


In several of the Loew Circuit thea- 
tres around New York tomorrow 
(Saturday) night, there will be a mid- 
night show of “The Auction of Souls,” 
the renamed “Ravished Armenia.” The 
picture is slated to regularly appear 
at the Loew houses next Tuesday and 
Wednesday. The Saturday extra per- 
formance is being given for the ad- 
vertisement it will bring, although the 
Loew houses have already experienced 
a heavy advance sale. 

“Auction of Souls” is in eight reels. 


It was first shown at a special $10- 


admission performance at the Hotel 
Plaza, New York. It will be exhibited 
complete in the Loew houses, and 
Loew is reported to have secured it 
at a very fair rental. 


DUSTY’S FIRST DRESS SUIT. 


Dustin Farnum is to wear his first 
dress suit in a picture production in 
the next release made by the United 
in which he will star. It is entitled 
“A Man’s Fight” and is a combination 
of society and western. Heretofore 


all of his picture appearances have 
been in productions of a straight west- 
“ern character. ‘ 
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How This Baby Does Grow 


BOBBY “UKE’’ : PAUL and MAE 


HENSHAW |i NOLAN 


1—St. Louis Princess Maids. 
2—Bert Lament’s Cowboys. 





3—Ralph Dunbar’s Bell Ringers. This Week (May 5), Orpheum, 
4—‘Rubeville.” 
5—~Al G. Field’s Minstrels. Lincoln. 


6—Hunger forced me to do a single. 
7 (Lueky Seven)—Now doing the same 


single and always working. Next Week (May 12), Orpheum, 
Why? Ask BEEHLER & JACOBS Kansas City, Mo 
, 


Orpheum time to follow. 








Week of MAY 11— 
Majestic, Fort Worth, Texas 


Week of MAY 18— 
Majestic, Dallas, Texas 


Week of MAY 25— 
Majestic, Houston, Texas 


Week of June l— 
Majestic, San Antonio, Texas 


JIM and MARIAN 


HARKINS 


Direction, NORMAN JEFFERIES 


OSWALD 


Home 
Again 


Auburn- 
dale, L. L. 














ORBEN ||FRED DUPREZ 
DIXIE 


New York 
May 10 
Booked for Ben Welch’s Summer Show 
Direction, I. WEBER 


for a three- 
weeks’ stay. 
“The Jack of Hearts and the 
Queen of Spades” 








Letters care 
St. James 
Hotel. 








KNAPP 


AND 


CORNALLA 


CHAS. POTSDAM 





wikny ~“. 
FERWANOE 
CNAQLEY 


LoAs-GORWNANET. 
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FOUR __|||STAN STANLEY 


THE BROADWAY FLOWER 


Please, Brethren of the Profession, remember I 
am the originator of my style of work—every line, 
every gag, in my act is original—my property—and 
fully covered by copyright. 


I love Vaudeville and Vaudeville Players; don’t 


An ddit in e h snag oe Bigg a anery at og don’t touch any of 
terp my ma . wi have the law on you, or even 
0 I y t SIC ore take the law into my own hands. 
BOOKED SOLID Folks, take this last warning—BEWARE. 


Direction: T iN“ 
en a eT 


victim of theft.) 














Overheard During 


INTERMISSION 


“Daddies” Belasco Theatre 
HE.—“You Poor Fish—why didn’t you 
tell me you saw this show before?” 


SHE.—“I didn’t think it necessary—you 
saw it with me.” Kurtain! 
“KURRAGE KERMEEL”’ 


COOK and OATMAN 
“A Vaudeville Asset” 


Moss Time Direction, MARK LEVY 





Headlining on Pantages Cireulé 


KYRA 


Sensation On 
The Pacific Coast 











THE 


HORDES DUO 


(MARIA and IVAN) 
PRESENTING 


A EUROPEAN 
NOVELTY 


SINGING, MUSIC 


and DANCING 
With Original Costumes and Scenery 
DIRECTION 


LEW GOLDBERG 

















THE STEINWAY L. L 


(Astoria—America) 
IS SOME ENGAGEMENT 
THEY PAY YOU OFF IN 


S-U-N-F-I-S-H 


And as “Tubby” Garron said to 
Willie Solar—“‘You can’t do 
that to the Old Timer,” 


4 Perticklers see 
Moe Schenck or Paul Barron 


FISHER and GILMORE 


“Her Ruken Romeo” 
Loew Circuit Direction, MARK LEVY 








THELMA 
CARLTON 


Booked Solid—July 1, 1919 














THE SURVIVAL OF THE FITTEST 


KALALUHI’S HAWAIIANS 


STILL GOING STRONG 
BOOKED SOLID BY GEO. SOFRANSKI 








———————————————— 


Frank BARRETT CARMAN 


PLAYING FOR OUR SAMMIES 
GREATEST AUDIENCES IN THE WORLD 
New Bocking My Passage Home It Is Great Werk, Beys and Girls, Come Over 





we “ih mb ‘ ie, ‘isda teh 
Introducing — “ap i Al Miller 
World’s Most fry +. Phenomenal 
Cornet a rab / ‘ Soloist 











Pauline Saxon 


SAYS 
We're put on this earth just 
regardless, it seems, 
of eae we like it or 
So we ought to be nice to 
each other, I think, 
"Cause we're all that each 
other has got. 


BRENDEL and BERT 


IN THEIR OWN ACT 
“Waiting for Her” 


FRED LEWIS 


(HIMSELF) 

VARIETY—San Francisco—says: “Fred 
Lewis closed the vaudeville section. Lewis 
was the strongest hit of the bill with some 
talk and songs. He has a fine personality 
and puts over his talk in great style.” 


























CHICK OVERFIELD 


That Sensational Chap on the Wire. An American With Advanced Ideas. 
Address VARIETY, New York 














Little Fercy 


The Biggrst Little Singer 


Iu Baudeville Birection, O'Neal & Busey M pale NOVELTY 


TROMBON?—BANJO—EUPHONIUM 


FRANK CAGGAN 


IN “MY OWN IDEA” 












































fan as A abst 








VARIETY 

















ORIAS 


Now the Hit in 


“THE LADY IN RED” CO. 


BOOKED BY LEA HERRICK 


Sole Originators 


of the 


World’s Famous 


SKATING 
IMITATION 
DANCE 












































_ (Now in Its 15th Year) 

P. S.: is Poorly Duplicated by Several Acts 

A trio now playing 08 Wehelen Ail 
4 rio now . “1: 
of Inferior iit 
Hl in “Take It From y 
7 | Me” thought my We propose to protect our creation from 
i | dance a hit so they pilferers, and hereby warn all managers and 
. | took it from me. agents, we will institute a peng pe proceed- 
E ings against any individual or team who at- 
f tempt to produce same. 





| GORGEOUS GOWNS BY ANDRE & SHERRI 
; VARIETY, Sept. 3, 1915 
(Ziegfeld’s “Midnight Frolics”) 


“The Glori d d ° ° 
have Tesidaeatints poor fm eet MANAGERS and AGEN TS are invited to look us over 


Maurice is said to have copied from 


1} 
this team.” Open at Lyric Theatre Monday | 














